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Mas3ia Agama AcHbIKa y KaHT3KcLie 6enapyckan
KyNnbTypHa-rictapblyHan napajbirmbi

Poetry of Adam Asnyk in the Context of the Belarusian Cultural and Historical Paradigm

Poezja Adama Asnyka w kontekscie biatoruskiego paradygmatu kulturowo-historycznego

Abstract

The purpose of the article is to study the artistic features of the lyrics of Adam Asnyk, analyse
the ideological and aesthetic foundations of his creative method and poetic style, as well as scientific
understanding of the place and role of this outstanding representative of Polish literature within
the Belarusian cultural and historical paradigm. To achieve this goal, on the example of individual
poems, the methods of artistic interpretation by the poet of a number of issues that worried both
him and Polish society in the era of post-romanticism were shown. It should be noted that A. Asnyk
was a native of the so-called ,,Russian” Poland — those regions that, after the partition of the Polish—
Lithuanian Commonwealth, together with the lands of the Grand Duchy of Lithuania (Belarusian
lands), became part of the Russian Empire. This fact becomes not only one of the main factors
that influenced the formation of the creative consciousness of A. Asnyk himself, but also the key
to explaining how and why his poetry found a response from Belarusian writers — Yanka Luchina,
Yanka Kupala, Zoska Veras, Yanka Bryl. Also, the genuine interest of Belarusians in the Polish author
is explained by common cultural and historical values and traditions, a similar orientation towards
representatives of the previous era (Adam Mitskevich, Juliush Slovatsky, Andrzej Toviansky) with
simultaneous rejection of some principles of romantic art.

Keywords: Adam Asnyk, cultural and historical paradigm, Belarusian-Polish literary borderland

Abstrakt

Celem artykutu jest analiza stylu poetyckiego liryki Adama Asnyka, opis podstaw ideowo-
-estetycznych jego metody tworczej, a takze okreslenie miejsca i roli tego wybitnego przedstawi-
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ciela literatury polskiej w nawigzaniu do biatoruskiego paradygmatu kulturowo-historycznego.
Na podstawie wybranych utwordéw literackich autor wskazuje interpretacje artystyczne Asnyka
szeregu zagadnien, ktore niepokoily zarowno jego samego, jak i spoteczenstwo polskie w dobie
postromantyzmu. Nalezy zauwazy¢, ze A. Asnyk pochodzit z tzw. ,,ruskiej” Polski, tj. regio-
néw, ktore w wyniku zaborow Rzeczypospolitej wraz z Wielkim Ksiestwem Litewskim (ziemie
bialoruskie) weszty w sktad Imperium Rosyjskiego. Fakt ten byt nie tylko jednym z gtownych
czynnikow, ktore wplynety na ksztattowanie si¢ $wiadomosci tworczej samego A. Asnyka, ale
takze kluczem do wyjasdnienia, jak i dlaczego wiersze poety wywarty wplyw na biatoruskich
pisarzy — Janka fuczyng, Janka Kupate, Zoske Wieras, Janka Bryla. Ponadto znaczace zain-
teresowanie Bialorusindw polskim autorem mozna objasni¢ wspolnymi polsko-biatoruskimi
warto$ciami i tradycjami kulturowo-historycznymi, a takze nawigzaniem do przedstawicieli
poprzedniej epoki (Adama Mickiewicza, Juliusza Stowackiego, Andrzeja Towianskiego) przy
jednoczesnym odrzuceniu niektorych zasad estetycznych epoki romantyzmu.

Stowa Kkluczowe: Adam Asnyk, paradygmat kulturowo-historyczny, biatorusko-polskie
pogranicze literackie

AHaTanbisa

Mbraii apThiKyia 3’ siyJiselia BoIByY9HHE MacTalKiX acabiiBaciei Tipbiki AnaMa ACHBIKA,
aHali3 113MHA-3CTITHIYHBIX ACHOY Ar0 TBOpYara MeTajy 1 HadThlYHAra CTHUIIO, a Takcama
HAaBYKOBa€ achHCABaHHE MECIa 1 POl IaTara spkara npajicTayHika MOJbCKail JiTapaTypsl
YHyTpbl Oenapyckail KyinbTypHa-ricrapbldHail mnapaaeirMel. Jlns  poaanizansli  Aaa3eHai
M3Thl Ha HPBIKJIA3€¢ acOOHBIX Bepllay ObLIl Iaka3aHbl CIIOcadbl MacTalKai IHT3PIpPITallbli
[asTaM Ipary NBITAHHAY, SKisS XBaIABATI 1 ST0 CaMora, i IOJbCKAae IpaMajCTBa ¥ SIOXY
IOCTPaMaHTEI3MY. Bapra 3ayBabIns, TO A. ACHBIK 3’SyIIyCs BRIXaAIaM 3 Tak 3BaHAil ,,pyc-
kaif” TTombIrasl — THIX pari€Hay, sKis macis maasery Pagsr [acmaniTait pazam 3 3emursaMi Bsoi-
kara KusicrBa Jlitoyckara (Gemapyckimi 3emisiMi) yBaiiiu § ckimay Paciickait immepbri. I'5Th
(akT cTaHOBIIIA HE TOJBKI aJIHBIM 3 TAJIOYHBIX (hakTapay, sKis NmayruibiBaji Ha acabiiBacilb
(hapmaBaHHs TBOpUail cBsioMactii camora A. ACHBIKa, ajie 1 KIIFOUOM Jia TUIyMaudHHS, K 1 uamy
SITO T1a’31s 3HAXO311a BOATYK y Oenapyckix sitaparapay — SIuki JIyusiasl, STaki Kynasner, 30-
ceki Bepac, SIuki bpeuisa. Takcama HenagpoOHas 1ikaBacip Oenlapycay 1a mojbckara ayrapa
TIyMaubllll[a aryJbHbIMI KyJIbTYpPHA-TICTAPBIYHBIMI KalITOYHACLSAMI 1 TpajbIlblsiMi, aHala-
riyHail appleHTAlBIAH Ha TPaJCTAyHIKOY marsipImHsid snoxi (Axama Minkesiva, FOnpromna
CnaBankara, Anmkds TaBsiHbCKara) 3 agHA4acoOBLIM HENPBHIMAHHEM HEKAaTOPBIX MPBIHIBINAY
paMaHTBIYHAra MacTaITBa.

KurouaBsisi ci10BbI: Aam ACHBIK, KyJIbTypPHA-TiCTapbIYHAs [APaIbIrMa, OeIapyCcKa-TmoIbCKae
JliTaparypHae mamexoKa

SOl HaHOOMBII BaXHBIX (hakTapay (apmipaBaHHS BepOanbHail MpacTOps!
kommHgi Poupl Ilacmamitaii 1 g€ MacTamka-3CTITBIYHAN  KaHIDIIBI
¥ moctpaMaHThI4HbI 1epblsia (1863—1889) cranoBiia TBOpUas IHTIpIPITALbIS
(Y mDYHBIM COHCE HABaT CyOImiMaIlbisl) MChbMEHHIKaMI Taro CyMHara JIOCBey, siki ObIy
aTphIMaHbI iMi ¥ BBIHIKY acdHCaBaHHs HacTyrcTBay CTyn3eHbcKara naycranas 1863—
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1864 . An3iH 3 Takix TBopuay — AzaM ACHBIK, BBIATHBI TIA3T 1 ApaMarypr, aJ3iH
3 HAMHOTIX, XTO 3MOT ,,y3HSAIIIAa HaJ] PAMaHTBIYHBIM 3IITOHCTBAM 1 MAa3iTHIBICIKA
oscrutoanaciro'” (Gorskij, 1997, s. 398), ypamxauen ,,pyckait [Tonbimrusl”, T0 60K
3eMJIsY, sIKisi macys naazenay Pausl [lacnanitail ageiiuti mapekait Pacii (pogasl ropan
nicekMenHika — Kaunimn). Tpariunas rictopsbis ,,Majioi” 1 ,,Bsulikail” pag3iMbl LIECHA Tie-
parusiacs 3 cAMeiHai 1 yiracHai ricTopbisii masTa (6arbka 3a ya3en y Jlicranagayckim
naycranHi Obly makapaHbl BeIchUTKal y Ci0ip, a MOThIM 1 €H caM, ya3eibHiK CTya3eHb-
cKara maycTaHHsl, 3a3Hay nepacien 3 00Ky ynanay), mTo, HeCyMHEHHA, BEJIbMi MOITHA
nayripiBaia Ha (papmMaBaHHE TBOpYai CBsimoMaciii A. ACHBIKA, ITYbIIbHA HAOMI31Y1IIBI
Ar0 MAaCTallKi CBET Ja TBOPLAY 1 UBITAYOy 3 YCXOAHIX ,,kpacay”. Hezmapma Mapsbis
[emoyckas, aytap rpyHToyHail Manarpadii Asnyk znany i nieznany (AcHvix 6a0ombl
i HessI0OMbL), CIIBSIPIIKAE, IIITO TIKCTHI Aama MirkeBida JUIs siro UE3K1 3’ YIIsUTics He
MPOCTA JIITApaTypPHBIMI TBOPaMI, ,,CBETYAHHEM HEHMKIX MaJEKiX TiCTAPBIYHBIX MaI3eH,
ajie xi0a mTo Takcama i yacTKai HalOmbkaiman, caMelinail Tpaapipli” (Szypowska,
1971, s. 13). JIp1 i cama mocTais BelnrayHa Meia sl A. ACHBIKA BBIKITIOYHAE 3HAUDHHE,
a0 4bIM cBemualb Xoub Obl Bepm W dzien zlozenmia zwlok Mickiewicza na Wawelu
(V 03env naxasanmns npaxy Miyxesiua na Bageni), y sikim A. MinkeBiu naycrae siK
nepiIbl adapoHIla TOHapy 1 roHaclli 3ranb0aBaHai Boparami AWYbIHBL, K CanpayIHbI
HapOJHbI Tepoi-acijiak, IITO CBaiMi MapalibHbIMI SKaCLAMI Mepay3bIXo3ilb BAIIKIX
MAJIKABOALIAY, @ TaMy 3I0JIBHBI HE TOJIBKI Y3HSIB 3ryOineHs! mranaap Pagsr [lacnani-
tail — ,,Znak krolewski z ortem i pogonia” (Asnyk, 1960, s. 400), ajne i 3aMsHIIB 5ATO
¥ ,,CBETIIBI IITAaHAAp AyXa’:

Gdy go w strzepki stargata niewola

I pokryta noc milczenia ghucha...

On go pierwszy uniost z walki pola

I zamienit w jasny sztandar ducha
(Asnyk, 1960, s. 400).

AnHak ayTapy mparbITaBaHbIX PAIKoy OMbKdM ma Iyxy yeé sk He A. MinkeBiy, a apy-
ri Bsutiki pamMaHThiK FOnprom Craariki, 4ble MICTBIYHBIS 17131 MPBIAIILTICS qactaao0sl
A. AcHbIKy 1 3HAWILI NpbIHAMCI 9acTKoBae yBacaOleHHE ¥ sro ¥iacHail TBOpYACII.
I He Tonpki ma’TeiyHal. 3ragaeM xoup Obl 3¢d Krdl Duch Stowackiego (Kaponv [Jyx
Crasayraea), N3¢ 3rajaHail TadMe aaBOI3ila BEJbMi K YHIKaJbHAE, a TaMy TraHapo-
Bac Mmecma: ,,Kapoms J/Iyx — raTa camae ayTaHOMHae i camae apbITiHABHAS TBapIHHE
CnaBarikara, JJIsl IKOTa HE MardbiMa aJiIyKallb Hi rapajieseid Hi aHaJoTil capo ycs-
ro masteryHara macranrea’ (Asnyk, 1879, s. 403). AxcyTHacip JiTapaTypHBIX aHa-
Joriid Juis rictaperyHa-Qinacodekaii madmel FO. CrnaBankara A. ACHBIK TIyMadblllb
VIUTBIBAM Ha MadTa MIiCThIYHA-PANIriiHal JakTpbiHbl AHIDKIS TaBsHbCKara, He 3Bsi3a-
Hall Hi 3 aJIHOM BsJIOMall MacTaikail Tpaaplibisaid. Bapra 3ayBaxbillb, ByYdSHHE, ,,l1a]1-

' Tyt i maneii nepakniaj UbITAT 3 pyCKail i MOJIbCKail MOBBI ajTapa apThIKyJa.
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XOIICHAe ¥ Pa3sMBITHIX aOpbhIcax aj HacTayHiKa i1 BRICOKA Y3HsITae Ha KpbUIax Oararai
1 mparHail qa 9eIcThIX impanay danraszii” (Asnyk, 1879, s. 402), He 3HANWIIIO HAJICK-
Hall MaATPBIMKI ¥ TOJIBCKIM TBOPYBIM acApOA/3i 4acoy MOCTpaMaHThI3MY, Tamy Kaponb
Ayx YO. Cnaarkara, nakiHyThl Oe3 yBari jJiTapaTypa3zHayuami i HaBar JTapaTypHbIMi
KPBITBIKaM, ,,3acTaBaycs ¥ i3amsiueli HiObl Cdinke macsipon myctanpHi” (Asnyk, 1879,
s. 401). Cpaim 3¢9, a KpbIXy NasHed mpa3 HbIki ¢inacodekix caneray Nad glebiami
(Hao envibinsmi) A. AcHBIK cripabaBay BBI3BANIIL 3 MAJOHY aI3iHOTHI ,,CiHkca”,
a Takcama ajipaJi3ink HIIbIT paMaHThYHbIA 17191 FO. CriaBarkara, TeHeThIYHA 3BS3aHbBIs
3 TaBsHI3MaM 1 sro ,,Hs0auyHall KpaiHall ayxa, HacelleHall He3IYOHBIMI MOTYBIITYaMi
nyxay posHaii npeipoasr” (Towianski, 1882, s. 1). Yce raTeist cpoObl MpbIHECTi SIMY
aJHa4YacoBa 1 ClaBy IHTINIEKTyanua, i MaiicTpa MmphiroXkara IiCbMEHCTBA, 3I0JbHAra
MAdTHIYHBIM CJIOBaM ,,CYMAKOWBAIb 1 aKPBULAIb CIAKyTaBaHBISA JYIIbI THIX, INTO pa-
3aM 3 iM mpaiinuti Kpepkosai maporait 1861-1864 rr.” (Chlebowski, 1923, s. 418).
A SIK BSITOMA, BsUTIKasl KaHIPHTPAIBIA ,,CTIAKYTaBaHBIX Tyl MeJacs 3yCiM He TaMm, I3¢
MaYbIHAY CBOM KBIIIEBHI 1 TBOPYBI IUIIX A. ACHBIK, & Ha YCXOJI a1 Ar0 POJHBIX MSCITIH
—y rictaperunait Jlitee. Tamy amst 6ombiactii usITaqoy (i MaparoBbIX, i mpageciiHbIxX),
SIKis TIaXOA31MI1 3 Oenapycka-MosibcKara mamesxoka 1 ObUTl ¥3raflaBaHblsl Ha THIX CaMbIX
HAPOJHBIX KYJIBTYPHBIX TPAIBIIBIIX 1 MApATbHA-ITHIYHBIX KAHOHAX, ITO i A. TaBsHBCKI,
1 A. Minkesiy, 1 HaBat 0. Cnapariki (Hapan3iycs Ba ykpainckiM KpamsiHiiel, ane n3s-
IIHCTBA 1 FOHALIKIS Tajbl MPaBéy y BibHI), BepIIbl MONTbCKAra MocTpaMaHThIKa CTaHaABI-
Jticst (pakThIYHA ¥ aJI31H MIPpAr 3 Ma’3isid CBaiX ,,MACIIOBBIX ’, IIBIHCKIX MPaJICTayHIKOY
pamaHTBI3MYy. ['9Tamy dakty écib ManBsipIKIHHI, TIPHIYBIM 3HAKCIT 1X MOXKHA ¥ 1aBOJI
HEYaKaHbIX MECIax, HAMPBIKJIA/, Ha CTAPOHKAX CAThIPhIYHA-TYMAPBICTHIYHATA BBIIAHHS
,»Plotka Wilenska” (,,Binenckas mnérka”), y aHpIM 3 HyMapoy sIKora Maela HeBsuIid-
Kasi rymMapacka naj HasBail Sgsiedztwo (Cycedcmeéa) — TIKCT Tpa TOE, K MECTAuKOBBI
rpadaman 3apa3ymsUIbCKi BBIIPYKABay 3a YIIaCHBI KOIIT BEPINBI i A3ENILIAa Pajaciiio
3 TpeLsIIeneM: ,,Bemaent, — kaxa, — MiHAIOUbl KHIFAPHIO, 0a4bly Ha BITPHIHE CBAIO KHi-
Ty T1a CyCeJICTBY ca 300pHikaMi 1mas3ii AcHblka, CiaBarkara, Mirkesiua!” (Sokotowski,
1907, s. 5), Ha mTO CcAOpPYK ankas3Bae: ,,Jlymaro, /st 11510€ Takoe CycelCcTBa BEIbMI. ..
neOsicnegnae” (Sokotowski, 1907, s. 5). ['yMapbICTBIYHBI 3MECT MIHISIIIOPBI, SIK MBI MO-
KaM TepakaHalla, 3yciM He INepalikamkae 3padilb cyp’€3HYI0 BBICHOBY: TBOPYACIh
A. AcHbika Obl1a 3anarpabaBaHaii CspoJ KbIXapoy cTaminbl Obliora Bstikara Kusictsa
JliToyckara, a 3HaubIIb MOJILCKIM MICEMEHHIKAM IIKaBUTICS 1 ¥ IHIIBIX pATri€HaX, IS SKiX
BiipHs ma-paneiiamMy 3acTaBanacs BKHBIM I[DHTpaM, HaHTIepI KyIbTypHBIM. | smad
aJI31H MOMAHT, sIKi mpbIIsreae yeary: ,,Plotka Wilenska” magana BIXon3ilb y aJi3iH 9ac
3 ,,Hamait HiBaii” (3 1906 roma), To 00K HaT HIbIAIbHA a00/1Ba BbIIAHHI Marii Melb
TBIX CaMBIX YBITA40Y, a[UTIOCTPOYBAIb X 3aIliKayiaeHacIy i pa3aM (apmipaBalib TyCcThl
cBaéif ayaprropsli. TakiM dbHaM, Bepibl A. ACHBIKAa MyCiJi marpamiis i Ja 6enapycay,
4pI¢ HalBITHANBHAS AJPa/DKIHHE IyKana ¥ Ty Mapy HaI3CHHYIO0 aropy HE TOJbKi
Ba yiacHail HapoxHail KylbTypsl 1 cBaéil ricTopbli, ane 1 ¥ cyceaHix, Omi3KixX na ayxy
TPaABIIBLIX. | STHEI aTparnini, a HeKaTopbIsl HaBaT 3MarTi HaTXHIIb HAIIBIX BBIIATHBIX
masTay, BEIKIIKAYIIE 3BAPOTHYIO MA3THIYHYIO PIAKIBI0. /lapa9bl, agHbIM 3 MEpIIBIX
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HarxHiycs SIHka Kymana, gble JKBIIIEBBIS NUISAXi, MIXK 1HIIBIM, MTPAJISITarolb 1mpa3 Biib-
HIO: y TpaLiM 300pHIKY MECHApa, sIKi 1 Ha3bpIBaeIa amnaBeaHa — [llnaxam owcviyys,
3MeIYanbl Bepin A xayey Oul..., Ta3HAUYaHbI ayTapaM sk ,,HacienaBanne 3 AcHbIka’.
AO’exTaM HaclielaBaHHs cTay 3HaKamiTel Sonet (Canem), sIKi pacriadbiHaycCs pajKami
»Jednego serca! tak mato, tak mato // Jednego serca trzeba mi na ziemi!”” (Asnyk, 1960,
s. 98). '3l cBO#t Beplil A. ACHBIK, MOYKHA JTIYbIIb, TAKIHYY 0€3 Ha3BbI: 3aMECT ThITYJIA
Maellla TIPMiH, SIKi CBETUBIIb YCATO TOJNBKI ab jKaHpaBaid phIHAICKHACII TBOpa. SIHKa
Kymnana ) HaaaBapoT — 1ay HallMEHHE CBaiiMy MasThIYHAMY TIKCTY-HaceIaBaHHIO, al-
HaK He cTay 3axoyBallb (JOPMY CaHETY, CKAHIIPHTPABAYIIBICS BBHIKIIOYHA HA 1IDHHBIM
3Meclie TMoJibCKail mepmiakpbHinsl. Haramaem, Camem A. AcHblka ysaynse ansiH
3 JISMIIBIX Y30pay siro IHTBIMHAHN JIPBIKI, TITAKYIO CIIOBEN3b-MAHAJIOT JIiphIYHAra Teposi,
SK1 He MparHe, 31aBajacs 0, HiYOra 3BbIIIHATYpaJbHAra — YCSro TOJBKI Xoua pajacii
y3aeMHara KaxaHHsd, ajic pasyMmee, IITO ¥ CyJacHBIM CBELC HaBaT TaKOE MpOCTae Ka-
JTaHHE 3’symsiena packomaii: ,,Jednego serca! Tak mato mi trzeba, // A jednak widze,
ze zadam za wiele!” (Asnyk, 1960, s. 98). Marely HemyaciiBara KaxaHHs, IIBIPOKa
pachayciopKaHbl ¥ TiTapaTypsl TAISIPAAHSHA A110Xi, 3¢ EH HalYacel CIBIpIKay 11910
HeIacshKHACII paMaHThIYHAra ipaiy, ma-HoBaMy IepaacdHcoyBaena ayrapam Caxe-
my: UIsl IOCTPaMaHThIKa A. ACHBIKA KOIIIITHSISL HeacsHKHACID 1/19aITy TpaHchapmyena
¥ 4ro ajcyTHaclib, 3aMsSHIIOYbI TpariuHae cBeTaycrpbIMaHHE Ha YCBelaMIICHHE MOYHAa
KaracTpo(dbl Bsgomara paneil cety. Tpa0a aa3Hayblllb, ITO KaracTpadizm sk popma
CBSJIOMACIII HeY3a0aBe cTaHella XapakTAIPHBIM JIJIs YcEit eypanelickaid KyaIbTyphl KaHIa
XIX — mayatky XX cT., HAOBIBArOUBl ¥ TBOpUACII aCOOHBIX ayTapay aJMeTHbIS PHICHI,
chapmipaBaHbIs 1a]] YIDIBIBAM CBaiX KAHKPATHBIX PIaiid (HAIBITHATBHBIX 1 aca0iCThIX),
YAAaCHBIX CTpaxay i rapbI3oHTay yakaHHsl. [1as3is A. ACHBIKA ¥ IITHIM IJIaHE arlsipIHKBaa
aryJbHATOJNBCKIS JITapaTypHbIS TOHIPHIBI, TaMy 1 He maTparuisuia § mas3iThbIBiCLKI
MAUHCTPBIM. [1ago0HYI0 CiTyalblio [iKaBa TIyMadbllb (inocad-3k3icTaHIBLUTICT Jley
[actoy: ,,y 3akoHaX MPBIPOBI, Y MapaJiKy, y HaBYIIbI, y Ma3iThIBI3ME 1 13a1i3Me — 3a-
JIOT HSIITYACIIS, Y ’Kaxax KbIII — 3a10T OyaydbiHi. Bock acHOBa ¢inacodii Tpareibri:
Jla TaTara MpbIBOA3SIB CKENTHIIBI3M 1 MeciMizm” (gestov, 2007, s. 207). Sk 3ayBaxkace
Tammsra 3axapaBa, ,,karacTpadidHas CBsoMacib OsSpd MayaTtak y MEeCiMiCTBIYHBIM
CBETANoNIAA3¢ 1, aCHOYBAIOUBICS HAa BEphl ¥ HAJIBIXOA3sUYyl0 KaracTpody, cympaBa-
JDKaella crpaxam nepan €i” (Zaharova, 2012, s. 185). CkipaBaHbl, SIK r3Ta Hi A3iyHa,
y Oyay4bIHIO, MacTalKi neciMi3M A. ACHbIKa Mae LaJKaM 3pa3yMeIlyto MPbIpoAYy: rapa-
3a ¥ 4aproBbIM BEI3BaJICHUBIM IIayCTaHHI Tacesia HemepaaIoibHbl 3MPOK Xaocy ¥ Aro
JIyIIBI, 5K 1§ COpIax ycsro HoBara ImakajieHHs Oaparb0iToy 3a anpamkisnae Paust [Tac-
MaJTiTaid. A J1a Taro x i § acabicThIM XKBIIIT TICBMEHHIKA CKIIaJIBAJIACS BEJIbMI 3MpOUYHAsI
KapIiiHa: y gac ctBapaHHs Canemy €H sKpa3 ImepaxkpiBay HArdacHae (60 6e3 yzaeMHac-
i) kaxaHHe qa AHenmi [pya3iHbekaid, 13gyubIHbL, sKy0 gaciaequsiia M. Llsmoyckas
Ha3bIBae ,,karanizarapam Jro0oyHai nipbiki AcHbika” (Szypowska, 1971, s. 328).
[TamoOHBIM TpariyHa-xXaaThIYHBIM CBETAaAdyBaHHEM Y “TIEpbI] HACICHaBaHHS
A. AcHpIKy” moyHinma i cegaomMacib SHki Kymassl. Y sro skbimi (i TBOpYbIM, 1 Tpa-
MaJICKIM), 3alparpaMaBaHbIM K 1 ¥ MOJbCKara TBOPIBI HA BBIPAIIDHHE HE CTOJBKI
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Ha/3EHHBIX TpadieM, KONbKi 3a1ad, HAI[JICHBIX Ha JalEKyI0 IIePCICKTHIBY, HsIMa CIia-
KO0, ypayHaBa)kaHaCIll 1 alThIMi3My, 00 YcsAro raTara HsaMa Hif3e: HiIXTO He MOT TaJlbl
JlaKkJiaJiHa BeJallb, IITO CTAHEIa 3 KpaeM Macisl BSJOMBIX PIBAIIOLBIMHBIX Maj3ei,
mTo Oya3e 3 O6enapyckiM HalbISTHAJIBHBIM afpaKoHHeM, L andyaserna yBoryie be-
Napych K I3spiKaBa, amb00 Ha3ay Kbl 3acTaHella HA3I3CHCHeHAH Mapai, Tak 1 He
3aHSYIIbI ,,CBOM MavyscHBI acaa Mix Hapomami” (Kupala, 1997, s. 99). Ha acabicteim
(poHIe Oenmapyckara rmasTa Takcama He MeJiacs MakaJaHbIX yiad i ymdyHara cra-
KOFO, TaMy 1 SITO JIPBIYHBI TePOH 3HAXOA3IIIIA ¥ TTAKYTIIIBBIM MOIITYKY:

S1 xaney ObI qynry ajmrykaii Takyro
I Takoe xarey ObI s capIa 3HaifcI,
[ITo ca MHO¥ Tpa3 KBIIIEBYIO CIEKKY OTYTHYIO
3axarena O cymospHa i 3rofHa icii
(Kupala, 1997, s. 122).

HacienaBanHe arpbIMaiacst aMab yaBast O0JbIIbIM 32 ACHBIKaBbI Candm, TaMy IITO
Snka Kynana BeIKapbICTOYBae He MTPOCTA aHATariuyHbIs JJFOOOYVHBIS MaThIBHI (1 TaM, 1 TYT
3HaXOA31M Marthly ,, jednego serca” / ,,agHaro capua’; ,, jednych ust” / ,,anHbIX BycHay™;
»oczu dwoje” / ,,Bouak mapy”’; ,,rak biatych dwoje” / ,,pydak GeneHbKiX ABO€” 1 iHIIL),
aJie narnayHse ix 3BBIKJIBIM IS cs10e 1 Oenmapyckara ubitada CarbisuTbHBIM MaJTIKCTaM:

Bouaxk mapy xauey Ob1 s Melb paj caboro, —

SIK y sICHBIS 30pBl, ¥ siKist O misiA3ey,

I 3a6b1ycst 0, ITO XOA3IIb MAPKOTHACLE 32 MHOIO,

1 3a0brycst 6, ITO KPBIYABI ISIPILIIO ] JIFoA3ei
(Kupala, 1997, s. 122).

A Boch Jis Tepost A. ACHBIKa y3aeMHae KaxaHHe — raTa He criocad 3a0bIiia npa
3sIMHBIS HAITYACII], & MArYbIMACIIb YBOTYJIC Y3HSIIA HAJl yCIM 3IMHBIM, MATIPBISUTHBHBIM,
3ITIIIA 3 TPAHCIPHIIHTHBIM, aTPBIMAYIIBI BEYHAE [IYaCIIe:

Jednych ust trzeba! Skad bym wieczno$¢ cala

Pit napdj szczeg$cia ustami mojemi,

I oczu dwoje, gdzie bym patrzat §miato,

Widzac si¢ $wigtym pomigdzy Swigtemi
(Asnyk, 1960, s. 98).

Sk 6aubiM, Canem A. AcHbIKa BhI3HAYaeII[a AaBOJII JI31YHBIM CHIATYYSHHEM Tpa-
ri3My i reflaHi3My, 4aro He CKaxkalll pa HacienasanHe S1uki Kynansl. 3atoe 6enapycki
TBOPIIA ¥ CBaiM BEPIIIbI, TOYHBIM TpariyHara nagacy 3 IpblYbIHbI CallbIIbHAN HecIpa-
BSIJUTIBACIII 1 1HIIBIX 3IMHBIX HSATOJ, HE CIBSPIPKAE ¥ apO3HEHHE a1 MoJIbcKara KaJeri
171910 ancyTHacHi imany. s Hamrara masTa, SK 1 JUIsl IPaJICTAyHIKOY paMaHTBI3MY,

Studia Biaforutenistyczne 16/2022



Pobrane z czasopisma Studia Bia?orutenistyczne http://bialor utenistyka.umcs.pl
Data: 07/03/2026 07:17:18

[Tan3is Anama AcHbIKa ¥ KaHTIKCIEe Oenlapyckail KylbTypHa-TicTapbluHai MmapaabirMbl 121

i71pall icHye, aJlHaK Ma-paHemamy 3acTaela HeAacsHKHBIM, 00 Takasi BOJISI caMora
néey: ,,Xady maia, Tak Maia, a 1oiis He aye: // CipaToil cam aji3iH s ribero ¥ rymibr”
(Kupala, 1997, s. 123).

3 HacnenaBaHHs A. AcHbIKY (pakTbluHA MavblHaellla TBopyaclb 30ChbKi Bepac
(JTromeixi CiBinkaii-Boiiiik) — micbMeHHILbI, YbI€ iMs eCHA 3HITaBaHa 3 alubIHHBIM
HAIBSTHATBHBIM pyXaM (TpaMaicKa-aJiThIYHBIM, KYJIBTYPHBIM 1 JIiTapaTypHBIM) I1a-
garky XX CT.: ,,5€ MOKHA Ha3Ballb npaynziBaii [Tdonkaii Oenapyckara AnpapKIHHS,
PYIUTIBACITIO 1 IYBIPACIIFO sIKOe padiicst MHoOTis cripaBbl” (Petruskevic, 2009, s. 136).
I'sta 661y 1909 rox, xami na cnoBax camoit 30cbki Bepac, siHa ,,cTana Ha TYIO CIIEXKKY,
ma siKo# inuta mpa3 ycé naneiinrae xbié.” (Veras, 2015, s. 70). A Bock 1mTO mimia
Jacneausina-apxisict ['anHa 3amapTbika:

Ja 1909 rona amHocima i camsl panHi TBop Jlronsiki CiBilkaii, 3amicaHsl ¥ sie HaTaTHIKAX.
I'sTa HacnenaBanHe MoibCKaMy MadTy AnaMy ACHBIKY maj Ha3Balh Césel. Bepin aanaBsinay
TarayacHamy HacTporo manaznoit Jlronsiki. Haitbosbur qakiaqHa raTel HACTPOH MMadTKI 3 dy-
nai aymoi na ycsaro HapopHara repajaBaycs pa3 MpbhIEMbI 1 PHITMIKY HapoIHAl MECHi.
Bepm A. AcHblka sikpa3 i ObIy ThIM y30paM afpaiiaBaHaii HapomHail MEeCHi, 3MeCT SIKOU
BBIKA3Bay a/IHOCIHBI Jla poiHAara KyTa i CyM I1a CTpa4aHbIM. Y Ta3HEHIIbIS ra bl STHa SIITdd He
pa3 Oyn3e 3BsipTania na TBopay A. AcHblka (Zapartyka, 2015, s. 8).

Canpaypl, v 3ockki Bepac écip smuns HeKaslbKi Beplliay, HaIliCaHbIX ,,I1aBOJIJIC
Anama AcHbika”, an3iH 3 skix mgaryerma 1913 romam i amemoe Aa 3rajaHara BBIIIDH
Canemy — Taro camara, mrto HaTxHiy i Sluky Kymamy, npbsl 4bIM y TOIf >ka IpBIKIIaHA
vac. Haypan i rata cynajgseHHe — XyTusi 3akaHaMepHAacllb, SKasi CBEAUbILb Ipa Oi3-
Kacllb MaCTaIKa-ICTITBIYHBIX 17131 MOJIbCKAra MOCTPaMaHThIKa OelapycKaMy TBOpYaMy
anrpayHny nadarky XX cr. Kanemide, €H He ObIy HACTONBKI MAITYJISIPHBIM SIK TTadThI-
paMaHTBIKi — BBIXaJIIBI 3 OeIapycKa-MoibcKara JiiTaparypHara nmamesxoka. Tas )k 30CbKka
Bepac 3razagae: ,,3 ymo0&HbIMI TadTami Oarbki — A. MinkeBiuam i Y. ChipakoMieM —
s nazHaéminacsi, marousl 10 ragoy” (Veras, 2015, s. 69). To 60k, A. ACHBIK HE TIEPIIIbI.
Sro ,,BeIllECHINIA” 3 TOJBCKIX 1 Oe’TapycKiX YBITAlKIX ,,pIUTHIHTay” HaBaT Mapblis
Kanamninkas ca cBaéii ,,0araraid, ane HDKdWIIAKH MaBoie MacTalKail BapTacii TBOP-
qaciro” (Chlebowski, 1923, s. 415): y 3raganara panedi Sluki Kymnanel, HamomHiM,
écib mMar repakiaa3eHsix Bepinay M. Kananninkail, A. Minkesida 1 Y. CbipakoMi,
a 3 A. AcHpIka Maelllia ToJbKi aJHO HachenaBanHe. Jlapaubl, 3ockka Bepac miuanaBa-
J1a, BijJiallb, 3M3CUCHIIL ycé K Taki nepakiaj 3HakamiTara Caremy, ajie Tia HEBSJIOMbIM
MIPbIYBIHAM HE JIaBsUIa Jia KaHIa 3aaymMaHac. AQ rIThIM MPbIHAMCI CBETUbBIIh 3aXaBaHHE
aHaJariqHara acHbIKayckara peITMY, MakciMajibHa Onizkae MeTadapbluHa-BOOpa3Hae
1 ChHCaBae y3HayJIeHHEe acOOHBIX PaJKOy, a Takcama JIPKJIapalblisd TOW 3MpOYHal 1731
(HemarupIMacii HaOMi311ILa Ja 1719aity, 60 ST0 He ICHYe), SIKYIO [1a3T cXaBay y 3aKIIOUHBIX
pankax i aj skod aaMoBiycs aytap 300pHika [llnsxam scviyys: ,,ANe K aaHO s TOJIBKI
sicHa Oauy: // I1Ito 5 >xamaro 3amHora... 3amHora...” (Veras, 2015, s. 24).
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Bapra sramans smmus aazia Bepm 3ocbki Bepac, siki HaspBaenna Cym 1 mae
MaATHITYN ,,iaBoasie Anama AcHbika”. Jlaryeniia €d cakaBikom 1920 roza, a rata an3in
3 HaOOJIBII TPAriuHBIX NEPBILAAY Y JKBIIII MA3TKi: Mecsuam paHeil nepiisl Myx da-
61sH [llanTeIp OBIY MabinizaBaHsl ¥ UblpBOHYIO ApMito, MaKiHYYIIIBI sie 3 a{HAra{0BbIM
chlHaM Ha pykax. HsmoOpwisa npaguyBanHi (aOBiHaBauyaHbl ¥ KOHTPPIBATIOLbIHHAN
n3erHacii, @. [aHTelp y XyTKIM Yace ObIY apbllTaBaHbl 1 PACCTPANISIHbI) BBUILTICS
¥ IIYBIMITIBBIS, TOYHBIS TOPBIUBI 1 TYKJTiBail OE3BBIXOIHACII PaJIKi:

Han maeto nyuioi,
HoYHai IyM,
[Ispbrs ckppuLTI TTPacEp
mixi Cym.
Mae BoYBI ymimics
¥ sIro TBAp.
En 3 ix BbICCay yceHbKi
JKBILIEBBI JKap
(Veras, 2015, s. 27).

Janzensl Bepi XyTudii 3a yc€ Ob1y HaBesHbl nasMail A. AcHbika Sen grobow (Con
Maein), HatlicaHal y TyXy JaHTayCcKai TpaIbllbli, a JaKkiIaJHel, mepbMi se cTpoda-
Mi, JI3¢ Iepaji BadbiMa repos, 3a0yKasara csipojl HOubl ¥ HelKail JIe3sTHOM nmpacTopsl
namik HebaM 1 cHeraM, MaycTarollb 3MPOYHbIS IYCThISI KPasiBiJlbl, TPHIBOKHBI 3MPOK
SKIX axiHae CaBiHBIMI KpbUIaMi BaHAPOYITy 1 OBIIIIAM BBICMOKTBAE 3 STO KBIIIIEBBIS
ClJIBI, TIAKIJJAF0UBI ¥ JIYIIBI CTpaX, a ¥ CBSIIOMACI — 3MAPIBEIACIb:

W posepna nocy zaszedlem kraing,
Po $niegu, co si¢ usuwal pode mna —

I przez powietrze zmrozone i sine,

Ktore zawisto nad przepascia ciemna,
Rzucatem trwozne spojrzenia w pustkowie,
Bo czutem trwoge w mej piersi nikczemna.

Wilos mi si¢ jezyt, przymarzty na gltowie,

Na dusze¢ dziwna przerazen zmartwiato$¢

Spadta i skrzydta rozpostarta sowie <...>
(Asnyk, 1960, s. 154).

Henbra abminyns Toit akr, mro ¥ nmasme A. Acubika Con mazin anpod yIUIBIBY
bockaui kameowi 1aHT?, HA3MEHHA MPBICYTHIYAIOLb MACTAIKisA, SCTATBHIYHBIA 1 (ina-
codekis imdi FO. CnaBankara. Ha mepaemHacip 3BsipTae ¥Bary i BSIOMBI TiCTOPBIK
mitapatypbl F03ad Tparusk: ,,caMm XoJ MasMbl 1 i€ J31Ki KaJapbIT MpbIIaMiHAIOb
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BelbMi 4acta My3y CiaBalkara, a rajJioyHas 1195, HaKOJIbKI MOXKHA si¢ YIIaBillb,
3amasprana 3 Kapana /Jyxa” (Tretiak, 1922, s. 19). He 3a0biBaiiMa, mTo ¥ cBaro 4yap-
Ty iI3HHBIA BBITOKI 3ragaHail masmel FO. CrnaBankara JspKarb Y MiCTBIYHBIM BYU9HHI
A. TaBsiHbCKara, IKiM HaTXHSJTICSl MHOT1s IPa/ICTayHiKi Oenapycka-nojibcKara JiTapa-
TypHara namexoka — ag Slna bapurusyckara na Apuéma Bspeiri-Jlapayckara (y»xo Ha-
BaT HE TaBOPAYbl IPa BIOMEI YCIMY CBETY YIUIBIY TaBsIHI3MY Ha TBOPUYIO CBSIOMACIH
A. MinkeBiua). Y TITBIM, SIK HaM 3[acIilla, XaBaeIllla aTHa 3 IPBIYBIHA MPBIISTaIbHACII
MacTarkara cBety A. ACHBIKa JIJIsl JTiTaparapay 3 YCXOJIHIX ,,kpacay” nayHsii Paus [Tac-
MaNiTal: MasT CHaBsJiae CIPaBEeKy BSIOMYIO M CYpOBYIO Bepy ¥ J1€c, ITO HAKipoyBae
MacTyMaJbHBI, MardybIMa XOPCTKi, aJe KaHYaTKOBA CIPaBs/UIiBbI X0/ TicTopsli. Y Cre
Mmaein, fapadbl, cycTpakaelia Boopas anéna Jlécy, ki acueparae JipsldHara repos,
ka0 Toif He Hapakay Ha CBalo JOJIIO 1 HE Yakay aj sie IpbIXiIbHACLI:

.1 ty wigc loséw nie pragnij odmiany,
Nie zadaj nigdy taski ni przebaczen”.
,,Kto ty? — spytatem — duchu niezbtagany!”
A on mi na to: ,,Jam aniot przeznaczen”

(Asnyk, 1960, s. 166).

3paIITHI, MPEIISATBaY A. ACHBIK TyT0 % 30CbKy Bepac, anp6o Suky Kymany He Tob-
Ki 3MpOYHAM 3CTATHIKAH 1 YpaublcTall MeJIaHXaIIYHACITIO, aJie HAHTepIl 3alyMEHHBIM
JpbI3MaM 1 TaJJaHTHBIM dpaThi3MaM, sKiX MaKyJlb SII493 He cTaBaia Mayiajon oenapyc-
Kail miTaparypsl yacoy ,,Hamraniycra”. I1a3Heil, kami ycaro ratara Oyase JacTaTkosa,
acrmabHe Ybly 1 A. AcHbIka. 3aToe Ha M3YHBIM JTAIle MPBICYTHACHD ST0 ¥ alfubIHHAN
KyJbTypHa-TiCTapblyHail MapajplrMe LalKaM BilaBoyHas. | HsIxail Hall MACHAp He
Hepakiagay TBOPBI IdTara IMOJNbCKara ayrapa, agHak BYYbIYCs ¥ sro, HampbIKIa,
MaiCTIPCTBY OallaHCaBaIlh MAMIK JKBIIIECIBIPIKATHHACITIO pAMAHTBIYHAN TPadbIIIbI
1 ymagHinTBaM ¢inacodii Tpareapli, amb00 HAMPOCTAal Mpallbl HAA CKIAJIaHbIMI, aje
JlaCKaHaIbIMI MadThIYHbIMI (popmami. Hesnmapma Bsuacnay Paroiimia, paspakarousl
HaJI MacTalKaid IpbIpofail MoJIbCKaMOYHbIX caHeray SIHki Kymambl, cspox mmpary
TBOpIIAY, Ha AKIX MOT apbleHTaBallla OexapycKi madsT, Ha3biBae i mickMeHHika 3 Kari-
II1a: ,,BBITPBIMAHBIA ¥ AyXY TPaAbILbIHA MONbCKIX caHeTamicuay (A. Minkesiva, 0. Crna-
Bankara, A. Acubika, M. Kananninkaii, 5. KacripoBiua i iH11.), Kynajgayckisi CAHETHI,
aJIHaK, BbI3HAYaJics cBaCi calblsuTbHAH 1 HallbISHATBHAN Oellapyckail KaHKP3ThIKai™
(Ragojsa, 2012, s. 76-77).

[TpamikaBacip namocrari A. ACHbIKa 3 00Ky ITICBMEHHIKaY, IIITO HaJIS)Kallb J1a Oeria-
pycKkara KyJIbTypHara KaHoHY, CBe/T4allb He TOJbKI MadThIYHBISA HacleIaBaHH] aCOOHBIX
MarbIBay, BOOpasay i 5CTITHIUHBIX 1191 MOIbCcKara ayTapa, aje i HasyHaclb nepakiaaay
aro Bepay. IlepuibiM 3ansaycs raTaid Hsuérkait cripaail Sl Hecmyxoyceki (EH xa —
Sluka JlyusiHa, ai3iH 3 nayblHaJIbHIKAY HOBal Oenapyckaii mitapatypsl). [Ipayaa, ne-
pakiajaip na3siro A. ACHbIKA MIHCKI JliTapaTap BBIpaIIbly He Ha OelapyCcKyr MOBY,
SIK r3Ta OBIIO 3po0iieHa ¥ TaublHEHHI Ja mdpary TBopay Y. Chlpakomi, a Ha PYCKYO.
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Viranzimip Mapxeinb TIIyMadblllb Ja3eHbI (PAKT ThIM, ITO ,,SIHKa JIydbIHa YcKiIanay Ha
csibe poro macpaIIHiKa MaMiK HONBCKal 1 pyckail mitaparypami. Jl3ens narisioneHHs
MoJIbCKa-pycKara JitaparypHara Yy3aemasHaéMcTBa i 30aixoHHS (Marhel’, 2001,
s. 20). Canpayapl, 1154 3aHs1La NIepakiagaM mnad3ii A. ACHbIKa Ha PYCKYIO0 MOBY Ma-
mia y3Hikayb y 5. Hecmyxoyckara ¥ kanis! 80-x IT. (pparMeHTs mepakiagay msii
Bepinay naryrora 1888 romam), 60 Ha TOM MOMAHT y paciiicKix JiTapaTypHBIX KOJIaX
Ipa raTara mojibckara ayrapa g3 Mana xto i uyy. Tomeki ¥ 1906 r., kami yxo He
CTaHe Hi MasTa, Hi Aro nepaknaaubika (A. AcHbIK 1 . Hecayxoycki aupimun ¥ iHIBI
cBeT y 1897 1. 3 po3Hinail y HeKanbKi 13¢H), y nenspOyprckiM gacorice ,,CIaBIHCKHE
n3BectHsa” inonar-cnasict Amsikcanap SbIMipcKi 3p00ib TPyHTOYHBI aryIsil KBIIIS
1 TBOpuacHi mitaparapa 3 Kanimra, aa3HaublyIIbl MiXK 1HIIBIM, LITO ,,HA PYCKYI0 MOBY
nepakiaa3eHa BeJabMi Majia 3 ACHbIKA, TajoyHbIM ubiHaM M. ['epbanoyckim (Jlenect-
kn, Cri6. 1903 1.)” (Acimirskij, 1906, s. 221). SIk GausiM, ayTap armsgy anpod Mixa-
ima ['epbaHoyckara He 3rajiBae HiKora IHIIara, Xolb, IPBIKJIAIHA ¥ TOW jka Jac IBaH
ByHiH TakcaMa BBICTYyIay y sKaclli epakiaaubika A. AcHbIKa. ['3Ta sSKpa3 cBeqYbINb
mpa HasyHACIlb TAYVHBIX Mpabenay y TMOoJbCKa-paciicKiX JiTapaTypHBIX CyBSI3SX
HanpbikaHibl XIX cT., a 3HaubIb 1 kinonat f. Hecimyxoyckara Ob1y HeOecnaacTayHbIM.
Bsinoma, Genmapycki sitaparap MoOr Mellb 1 Apyris IUIaHbl Ha ma’3ito A. AcHBbIKa,
a MOJkKa HaBar 1 3/13eHCHIY nepakia sKix-HeOyA3b Aro paJKoy Ha POIHYIO MOBY, a/lHAK
JaKyMeHTallbHara ManBsp/DKIHHS TITAall 3Marailbl, Ha JKailb, HAMa. TaMmy 3acTaemnia
TOJIBKI TIPBITIICA3EIIA J1a Bepliay, abpaHbIX IJis Nepakiaay, 00 iX BbIOap y JFOOBIM
BBINAAKY CBEIUBIND MPa MOYHBIST MACTAKA-3CTITEIIHBII TpaQepIHbl SHKi JIydsHbI.
A BbIOpay Haml 3IMISIK HACTYHHBII TBOPBL: Publicznosé do poetow (Ilybnika oa
nasmay); Poeci do publicznosci (Ilasmul 0a nyonixi);, Zwiedly listek (36a1v1 nicmox);
Kamien (Kamenv); Daremne zale ([Japsmuvisi wixadaeanni). Tlepinbist aBa BEpIIbI
CKJIQJIAIOIb aJIHO IJIae — IBINTHIX Publicznosé i poeci (Ilyonika i nasmot), y SKiM
A. ACHBIK 3BSIpTaclIla JJa TOMBI HAMPOCTHIX CTaCyHKay MaMiXK TBOPIIaMi 1 acTaTHIM
CBeTaM Intoj3eil. Marbly majo0Hara CymnpalbCTassHHS i1CHaBay Ba yce JiTaparypHbIs
AMOX1, aJIHAK HAMOOMBI SPKIM 1 3alaMiHaJIBHBIM STO 3palimi paMaHTBIKI, YBEVIIBI
¥ cBae TIKCTHI repos-OyHTapa, sKi He Xova MajnapajKoyBaIiia 3rpblOeibIM 3aKO0-
HaMm rpamazcTsa. Ilpayna, sx 3ayBaxae Bikrap Baucnay, ,.kami Opais pamMaHTBHI3M
y LRIBIM, JBIK MOXKHA CKa3allb, IITO ¥ 1M 1HABIBIAYyaliCTBIYHBIS TOHAHIIBI CHamyya-
Jics 3 aHTHIHABIBIAYamicTeIaHBIMI” (Vanslov, 1966, s. 78), To 00K agHbI paMaHTBIKI
¥3BBIIANI aco0y HaJ HATOYIaM JIFOM3CH, a ApyTis ¥ TOH caMbl 4ac ,,KpPBITHIKABAI
Oyp KyasHbI 1HJBIBIyali3M, sKi pa30ypae an3iHcTBa acoObl 1 TpamajcTa” (Vanslov,
1966, s. 78). JIpik Boch A. ACHBIK Y CBaiM JIBINITHIXY CIipaOye ad’sHAIlb TITHIS J13Be
KpaiHaci paMaHTBIYHAM TPaJBIIbl, 1A Yap3e CTAHOBAYBICS TO Ma af3iH, TO Ma ApYy-
ri 60k OapbIkaznay, a To 1 YBOTyJe AbICTaHCYeIlla aJl yCiX amaHeHTay, He KaJaloubl
MpbIMallb apryMeHTay Hi nmasTay, Hi myOJiki. AZHBIM CJI0BaM, TyT MpasBiiacs ycs na-
pazakcajbHacLb 1 cynsapauiIiBacib TBopuail HaTypbl aytapa. Hezgapma A. Supimipcki
CIBSIp/DKAY, MTO ,,Ba YCEH MOJbCKAi JiTapaTypbl TepaxoiHara Mephlsay Haypan
i 3HOMI3eNa JAPYri Taki K JBAICThI, TaKi )X HeYpayHaBaKaHbI MadT, SK ACHBIK”
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(Acimirskij, 1906, s. 218). 3pamiTel, piHan AbINTEIXA paccTayise Ycé Ha cBac MECIIbI.
A¥Tap mpHIXOA3iIb Ja BBHICHOBBHI, IITO HE IVIEA3SMYbI HA Yce po3HAarajocci, maMix
maj’TaM i rpamMaJICTBaM iCHye HeTlapbIyHas CyBsi3b 1 3aycéaHas y3aemMaadyMoyIeHaclb:

Godzim si¢ na to... Potgpcie, gdy cheecie;
Przy was jest stusznos¢, przy was jest zwycigstwo;
Lecz t¢ rozwazcie smutng okoliczno$é:
Tacy poeci, jaka jest publiczno$¢!
(Asnyk, 1960, s. 20).

Toe, mro SHKy JlyuslHy NpBIIATHYY Taki HeaJHA3HAYHBI ¥ 113HHA-3CTITHIYHBIX
aJHOCIHAX TBOP, FABOPBILb 1 [Tpa HEKATOPBIS CYTMAPIYHACI ¥ SAr0 YnacHal AyIIbl, mpa
CITyallblt0 MAYHAW JP3apBICHTAllbIl, Y SKOW EH albIHyYCs, Pa3phIBAIOYBICS HABAT HE
¥ IBaicTaciii, a ¥ Tpaictaciii — maMix yJqapariHsi ,,[10JbCKacIio”, CEHHSAIHSIN ,,paciii-
CKacIro” 1 MpoiHaii ,,0enapyckaciro”. A srad najsT 0aubly MPBITaXocCih HEe ¥ MTy4d-
Ha BBIKIITAJIIIOHBIX, a ¥ HaTypalbHBIX, CIIIUIBIX (Ha ¥30p HapoxHail ma’3ii) Gpopmax,
SIKiSt MaTJIi MK ThIM BaJIOJaIlb OsS3/JOHHBIM BOOpa3Ha-BBISYICHYbIM ATIHIbIIAM. YCE
raTa €cub y Bepiubl A. ACHbIKA 365161 1icmok: IPOCTHI 1a popMe, TBOP yTphIMITiBae
MHOCTBA CKJIQJIaHbIX KaHTIKCTAY 1, K JIiYbllb Boiiex Xamepcki, ,,M0%a BbIKOHBALb
(yHkpIo nmasteiaHara kpafaa’” (Hamerski, 2011, s. 137). bo Tyt écup canpayabl ycé
— an 3amblpaBaHara pparMeHTy acadicrtait Oisrpadii (3akaxanbl ¥ A. [pyI3iHbCKYIO,
MadT Jackliay &M JTCThI, ajie STHBI IrHapaBaTics aapacaram i BoOpas JlicTka Oemnait pyKul
¥ TIKCIIe Ha T9Ta aKypaT HaMsKae) J1a MaJeMiki 3 MacTalnkail cicTaMail paMaHTBI3MY,
sKast XOIlb 1 MpbIBaOmiBana A. ACHbIKa, aHaK Yy)KO JayHO He aJnaBsjaia narpa0am
cyyacHacli. Bock uamy nipbeI4HBI Tepoii Beplia, SKi YaacHapy4Ha 3amicay Ha JCTKY
Y€ Toe HeBBIMOYHAE, IITO TPHIBOXKBLIA COPLIA, HE 3MOTI Ma3HEH Hiyora 3 HamicaHara
TPaybITaIlb:

Lecz kiedy me wyrazy
Chciatem odczyta¢ znow,
Dojrzatem w listku skazy,
Nie moglem dostrzedz stow
(Asnyk, 1960, s. 38).

Hesbimaxosa ¥ momi 3poky SHKi JIydslHbl akazaiicst Takcama BepIinbl A. ACHbBIKa
Kamenv 1 Japsmmuvia wxaoaeanwi, sKisi yBacaONArONb IMKHEHHE YajaBelTBa
¥ OyAay4bIHIO HACyIiepak JII0O0bIM IepaikogaM. HarypanbHbI X0 TiCTOPBI CTphIMAIIh
HeMarybiMa, sIK Obl raTara He xarenacsi KaMy-HeOya3b — BOCh JaMiHAHTHBI MaThly
abozByx Bepiiay. AnziHae, Bepin KamveHns yTpeiMIiliBae ¥ cabe 3HaYHa Oaraneis! ap-
CeHaJl MaCTalKiX CpOJKay, 30JbHBIX alessaBallb 1a CaMbIX PO3HBIX (inacodcekix 1191:
Ha nymky lOmii Benexxwslabckai, ,,Tpoxi ¥ iM €clp IdIIiHraycka-rerejeyckara TOHY
1 ObIiam ObI 31ETKy mpabiBaeriina CiraBaiki” (Wielezynska, 1930, s. 43). Jlacieausina
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HaBar JlalycKkae MardbIMacilb iCHaBaHHS Tapanenei namick Kavrem 1 Manaoanoeisii
Totdpeina JleitOHina, ane aapa3y araBopBaeliiia, mTo TaK MOYXKHa ObUTO O CLIBApIKAIlb
TOJIBKI ¥ THIM BBITIAJIKY, ,,KaJIi O 3aMeCT 3BbIKJIara iHTAJIEKTYaIi3My He JishKalia Ha [IThIM
BEpIIbI 3ayBakHasl OOJBII YbIM J3¢ SIIYY ¥ ACHBIKA ISYaTKa SMAIbITHAIBHACI”
(Wielezynska, 1930, s. 43). lllto na Bepwa Japavmusis wixadasanni, TO €H TaKca-
Ma Ta0yaaBaHbl Ha BEIbMi dMaIlbITHAIbHAH aCHOBE, XaIlsd JIIPBIYHBI TepOil 3aKiliKae
MPBIHSAIL 00K HEe MavyIIéBacili, a palbisHalIbHACII. b0 MEHaBITa ¥ MITHIM KipyHKY
KPOYBIIb CYYacHBI CBET, sIKi HE IIEPIIINb y CBOH afpac HapaKaHHsIY, HE IPhIMae >KaIHBIX
amensIpli, He TaKijgae HiBoJHATa [IAHCY CBaiM allaHEHTaM:

Swiat wam nie odda, idac wstecz,

Zniknionych mar szeregu —

Nie zdota ogien ani miecz

Powstrzyma¢ mysli w biegu
(Asnyk, 1960, s. 244).

Hapamnvis wikadasanui A. ACHBIKA, TApIYbl, BHIKIIKAIOIb HEYAKAHYIO aCallbISIIBIF0
3 [lazonsai Makcima barnaHoBiua, 13e Takcama ,,C3HCABBISYIEHUYIO POJIIO a/IbITPHIBAIOLb
yAaja manabpaHbld A3€sCIOBBI 3 CeMaHThIKail rpajaupl pyxy” (Mel'nikava, 2011,
S. 391). 3pa1uThl, y MecHsIpa YbICTail Kpachl MOKHA 3HAKCI OOJIBIIT KAHKPITHBISI KPOTTKI
CyIaKpaHaHHsI 3 TIOJILCKIM MOCTpaMaHThIKaM. HanpeIkiam, ix a0’ sTHOYBAIONb arybHBL
JITapaTypHbIS TYCThI, CKaXKaMm, JIF000Y Ja nad3ii ['enpeixa [eitHd, yble BepIiibl SSHBI a00/1-
Ba YIIaHABAJI YJIACHBIMI ITepakiaiami. XapaKTapbI3yIodbl TROPUYIO TacTaBy A. ACHBIKA,
Bpanicnay Xna6oycki ag3Hauae: ,,Y BBIIYJICHHI CBaiX madymusy ¢H Haraasay [eiHo,
0e3 Aro HacMeILTiBacIl, a ¥ 37l 119anay cBaidro capiia 3 BbiHIKamMi ¢inacodii 1 Ha-
ByKi — TBopyacip Cromi-ITpymoma” (Chlebowski, 1923, s. 415). Taro camara, Haramaem,
Cromi-IIpynoma, mepmiara saypsara Hobeneyckaid nmpaMii ma JiTapaTypbl, pajiKi sKo-
ra ¥ BeINIAA3e dmirpada adoinin 3HaKamiThl OarnaHoBiuaycki Pavanc (3opka Benepa
V361ULIa HAO 3AMAEI0).

Sk GaupiM, TBopuYacib A. ACHBIKAa JaBOJi TapMaHiuHa YIiicBaela ¥ aiidbIHHYIO
KyNbTypHA-TiCTapbIUHYI0 apabIrMy, acadiiBa Kaii pasmisgaans kaHen XIX — nagarax
XX cr., yac afpIxoqy (SII43 Makylb He MoyHara) aryabHbIX Juist [loneirgst i bemapyci
BepOaTbHBIX TPAIBILBIHA, HANIEPIT pAMaHTBIYHBIX. Takcama raTa Obry JécaBbI3HAYATBHEI
qac Juis abOIBYX Haponay, sKis IMKHYITICS 1a cBaOObI 1 J3ApKayHACI, IITO ¥ BBIHIKY
30JTKaja 1 MACTaIlKa-3CTATBIYHBISI CICTAMBI KOXKHAH 3 HaIlBITHABHBIX JiiTaparyp. Harra
aifYpIHHAS JIITApaTypa, BRIPAIIaroubl Ha TaI3¢HBIM ATaIle HE TONbKI ACTATHIYHBIS 33145,
He 3aycEpl macrsBaiia 3a CyceA3sMi, TaMmy, MardbiMa, i mocranps A. ACHBbIKA ¥ HEHKi
MOMAHT BbINasia 3 Oejlapyckara KaHTIKCTY. 3p3/IKy Tasl MOCTallb, KAHEUHE, BSIPTAnacs
(1 Bapraeuua) ¥ moje 3poKy acoOHBIX TBOpLAY, acalliBa 3BA3aHbIX 3 OelapyCcKa-mojib-
CKIM KyJIBTYPHBIM MaMexokaM. Bapra sraganp xous 0b1 UscnaBa HemdHa — Bsimomara
YcsMy CBETY IOJIbcKara My3bIKaHTa, KaMIiasitapa i crieBaka Oeapyckara ImaxomKaHHs,
ayrapa, MiXk 1HIIIBIM, TICCCHB 1 Ha ACHBIKABBISI BEPIIbI, CSIPO SKiX Ecilb 3HaKaMiThl Ca-
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Hem, IITO HATXHSY Ja TBopuacti SHky Kynaiy 1 3oceky Bepac. 3Haxon3im Boarysie 3a-
XaIuIeHHs a3t A. AcHbIKa 1§ STHKI Bpput. VY 3amicax ABYXTBICSYHAra roia HapoIHbI
MICBbMEHHIK 3rajiBae, sk BbIOipay MamToyki, ,,kad iMi MaBiHIIABAIlb CBAiX HEMiHYaHAK
3 8 cakasika” (Bryl’, 2017, s. 313), a xani cnpaBa gaiunia 1a Hinsr Mangin, y cBsijgomac-
1l panTaM yCIUTbITI 3 FOHAIITBA BSIOMBIS PaJIKi:

Siedzi ptaszek na drzewie

I ludziom si¢ dziwuje,

Ze najmedrszy z nich nie wie,

Gdzie si¢ szczescie znajduje
(Asnyk, 1960, s. 75).

3 mparpITaBaHara 4aTbIpoXpakoy st TaybIHACIIA a[31H 3 CAMbIX BSIIOMBIX BepIIay
MoJIbCKara ayrapa rnpa MapHbIs TMOIIYKI yajapBedara Imdacis. SIK 3ayBably sImdd
A. Supmipcki, ,,KaxaHHe 1 IIJacie — CIHOHIMBI Jiisi ACHbIKA” (Acimirskij, 1906,
s. 228), ane ¥ ToOM Ka 4ac KaxaHHE JJIs IMadTa Haldaclel ciMBaizye HelacsKHACIh
(anp00 HaBAT 1 aACyTHACIB) 1/19aiTy. 3 AaJ3eHara TBOpy Takcama BbIHIKae, IITO II4ac-
151 TaCsITHYIb HEeMardybIMa, ajie He TaMmy, IITO Sro He iCHye, a Ma MPbIYbIHE TyXOYHail
ClIeNaThl YaiaBeKa:

Bo szukaja dokota,

Tam gdzie nigdy nie bywa,
Pot si¢ leje im z czota,
Ciern im stopy rozrywa.

Trwonig zycia dzien jasny

Na zabiegi i zale,

Tylko w piersi swej wlasnéj

Nie szukajg go wcale
(Asnyk, 1960, s. 75).

Suka Bpbute Takcama pacnaBsigae, ITo ¥ MajialoCIli HaBaT Mepakiiay rIThl BEpI,
aje, mpayja, Ha pycKyro MoOBY (siK 1 Hekani aro uéska Sln Hecmyxo¥ycki): nusax na
Oemapyckacii, sk 0aublM, HE ¥ agHaro ailuslHHAra TBOPILBI MAaYbIHAYCS IaJ00HBIM
YbIHAM, aJie 0Opa, MTO MHOTIS Mmaciryxamics mapaabl A. ACHbIKAa — 3aNIIHYI YTUIBIO
yIacHara capla i 3pabur ypamiie nraaciiBbl 11 benapyci Beibap. ['icTopsis, packa-
3aHas f1. bppuiém, mae acHBIKaYCKyIo aneriunyio adgapOoyKy: mChMEHHIK ca CKpyXaif
an3Havae, mto Hi ¥ H. Marpstm, Hi ¥ aro XaTHai 010/1iATo1bl He 3HAWIIIOCS KHIKAK
raTara BblJaTHara nojbckara ayrapa. ,,l1Ito x, — mimma €H, — AcHbIKa ¥ Hac aMaJb 3y-
ciM, a MOJKHA CKa3allb 1 3yciM He Benarolb. Jpiii y [lonburubl, 6araraii Ha canpayaHbIX
nastay, éH nanekaBata He 3 nepmbix”’ (Bryl’, 2017, s. 313). BenbMmi Xouaria crauzsi-
BaIlIa, IMTO CiTyallbls 3MEHIIa 1 IITH TBOPIIA BEpHEIIa Ja Hac, BepHela i ¥ Oe-
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JIApycKi, 1 arympHaeypaneicki KyJIbTypHa-TiCTapbluHbl KAaHTAKCT. J[apausl 1 ¥ Takora
3MpOYHara masTa, ik A. ACHBIK, MOJKHA 3HAHCII CIIOBBI, 3/I0JbHBIS HAOYHIIb COPIIA
1 Tymry campayHbIM alThIMi3MaM:

Miejmy nadzieje!... nie t¢ licha, marna,

Co rdzen spruchnialy w watly kwiat ubiera,

Lecz t¢ nieztomna, ktora tkwi jak ziarno

Przysztych poswigcen w duszy bohatera
(Asnyk, 1960, s. 213).

3pamiThl, macTymnoBa maszist A. AcHbIka yc€ k Bspraera. /IBa I1ikaBbIsS Y30pbl STO
IHTBIMHAH JIpBIKI — 364761 icmok, Ha sIKi HeKall 3BsIpHyY yBary . Heciyxo¥ycki,
a Takcama Bepi Miedzy nami nic nie byto (Hac niuoea me 3nyuana) 3Msiciina y KHize
Bepinay i nepakianay [Ipvieamuuisa pvimasue [pbiHa barnanoBiv, 3701V IIIbI 3aXaBailb
HE TOJIbKI YHyTpaHae HalayHeHHe acHbIKAaYCKiX TOKCTAY (aHaJariyHbls, aib00 Makci-
MaJibHa OJTi3Kis Jja apbIriHally BOOpa3bl, MaThIBEI), ajle 1 TYI0 CaMyl0 HENayTOPHYIO iX
MEJIOJIBIKY:

Kauni x xaney HaHOBa
Vcé nepausiTallb,
HiBoxnara Tam cnosa
He mor s pazabpans
(Bagdanovic, 2006, s. 81).

A A9 TOM caMbl BEpIll Tpa 3A31YIEHYI0 NTYIIKY, SKi aJHOWUYbI Manaasl 1. bpbuib
y3HaBiy Ma-pycKy, ypaLIle 3aryday i Ha Oenapyckait MmoBe ¥ nepaxiaznze [nacel Kyp’aH:

3 mpsBa NTyIIKa 3 Maa3iBamMm

Ha monzeit narsiae:

KoskHBI 3 iX, HEIIYaCIiBbIX,

He Tam myacue mykae
(Asnyk, 2007, s. 128).

J3e 6 Tam Hi mykay mgacid masT AgaM ACHBIK, STO TONIYKiI HEe ObUTI MapHBIMI,
00 MPBIBSJII MPBIHAMCI Ja CTBAPAHHS MPBITOXKBIX BEpIIay, SKis 3HAWIUI YA3TIHBIX
YBITAYOY, IHTIpIpITATapay 1 nepakiagublkay He TOJNbKI Ha paa3ime, ajie i 3a se Mex-
ami, y TBIM JIKY 1 csipos OenmapycKix MmamaHoyHiKay IpbIroXxara michbMEHCTBA.
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