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06 3THONEeCeHHbIX ,yHUBepcanuax"”:
6enopyccko-nonbcKoe 1 NoNIbCKO-CNI0BaLKoe
norpaHNyba

O, uniwersaliach” w piesniach etnicznych: pogranicze biatorusko-polskie i polsko-stowackie

About the ethnic-song ,universals”: Polish-Belarus and Polish-Slovak border zones

ccIie/ioBaHre OEJIOPYCCKOM ATHONIECEHHOH KYJIBTYPHI B IIEJIOM M JIMHI'BO-MY-
3BIKAJIBHBIX JUAJIEKTOB KaK OTIEJIbHOI €€ 001acTh UMeET 0C000€e 3HAUEHHE,
YUUTBIBas ATHOTeOrpaduueckoe, ITHOUCTOpUUIECKOoe MecTo benapycu BHY-
TpH OOIIUPHOTO OANITO-CIABSIHCKOTO U MEKCIIABIHCKOTO apeana. Pa3nuvHble aCleKThI
aHaJIM3a MECHHU KaK CHHKpe3uca BepOaTbHOTO M BOKAJILHO-TICBUSCKOTO KOMITIOHEHTOB
JIAl0T BO3MOXKHOCTh 3THOJMArHOCTUPOBAHHUS HAa MaKpO- U MUKPOYPOBHSAX 3JICMEHTOB
KaK JIpeBHEHIIIET0 — OAJITCKOTO, T. €. IOCJIABIHCKOTO / MPENICIIaBIHCKOTO, — TaK U CO0-
CTBEHHO CIIABSHCKOTO IMECEHHBIX IIacTOB. BTopoe BechbMa OTYETIIMBO BBISBISCTCS
B COOTHECCCHHU C HepBLIM. TyT JAHHBIC 3THOMy3I>IKOJ'IOFI/II/I JOITIOJIHATOT, yTO‘{HHIOT,
a B 4€M-TO U MIPOSICHSIOT BBIBOJIBI APXEOJIOTOB, AaHTPOIIOIOTOB, TMHIBO-THAICKTOIOTOB
U IpyTUX KCCIEA0BATeNei B 00JaCTH STHOMOTHH.
3amaya JaHHOW CTATbU — BBIACIHTH HanOoliee SPKUE THIIOBBIC SIBJICHHUS, KOTOPHIC
MOKHO HHTEPIPETHPOBATE KaK 00IIeCIaBsIHCKUE THO00 enié 6oee IpeBHUE — 0anTo-clia-
BSHCKHE — TIECEHHO-TIeBUeCKHe' apTe(akThl. B 4acTHOCTH, MpeCcTaBUM YHUBEPCAITUH,
o0OHapyKHBaeMbI€ TIPU COMIOCTABICHUH (OIBKIOPHOTO MaTepHraia TPEX STHOKYIBTYpP —

! Ham TepMHH ,,lIECEHHO-NIEBYECKUIT” MOApasyMeBaeT y4ET HE TOJIBKO KOPHEBBIX CTPYKTYPHBIX

(hopMaHT meceHHOro s3bika (0a30Bas TUIIONOTHS), HO M CIIOCOOBLI BOCHPOW3BENEHHUsI OIHUX
U TE€X CTUXO-BOKAJBHBIX (DOPM B pa3IMYHBIX MECTHBIX TMEBYECKUX IIKoNax. [locnemnnee OTKphI-
BacT BOKAIBHBIC MPEATIOYTCHUS, MaHEPY HCIOIHEHHS, CIIOBOM, — BCIO BOKAIBHYIO 3THO(OHUIO,
B KOTOPOH OTpa)karoTCs aHTPOIIOJIOTHYECKOE U CTeTHYecKoe Hadana. COBOKYIHOCTh CTPYKTYp-
HBIX U HCIOJIHUTEIBCKUX XapaKTEPUCTUK U (OPMHUPYIOT, B KOHEYHOM HTOTE, IIECEHHO-TIEBUECKUE
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0eJI0pyCcCKOH, TIONBCKOH U cltoBaIkoil. [lpuMedaTenbHO, YTO HATUYNE TUITOJIOTHYSCKUX
M BOKaJBLHO-CTHJIEBBIX aHAJIOTHH BBISBIISICTCS Y HapOI0B, HE IMPOXHUBAIOUINX B HEIO-

CpE€ACTBCHHOM COCEICTBE, B JAHHOM CJIy4dac — Yy CJIOBAKOB U 6enapy00B.

Utak, coOCTBEHHO CIaBAHCKUHN MY3BIKAIbHO-CTHUIIEBOI KOMIUIEKC MPENCTaB-
JIeH B JaHHOW CTaTbhe HECKOJIbKUMH CJI0TOPUTMHYECKUMHU (popMamMu, BHICTYHAIOIIHU-
MU B pa3jMYHBIX MECEHHBIX JKaHpaX, OOPsIOBbIX U HEOOps10BbIX. HeManoBaxHbIMU
OKa3bIBAIOTCS TAKXKE CYTy0O MENOIMYCCKUE MTOKA3aTeIH MECCHHON CTHHCTHKH. Cio-
TOPUTMHUKA B JTHOMY3BIKOJOIMUECKUX HCCIICAOBAHMIX IPEACTABISIET IEPBUYHBIH,
0a30BbIil TUITOOTHYECKUI YPOBEHB aHAIIN3a, TIO3BOJISFOIINI OMMCAaHHUE JICKCHKAIbHON
Y KOMIIO3UIIMOHHO-CUHTAaKCHYECKOW TapauTMaTHKH IIECEHHOTO A3bIKa. J[pyTruM THIo-
JIOTMYECKU BaXKHBIM YPOBHEM aHAJIN3a ABJISETCS yPOBEHb MeJIOAUYEeCKH i, BKITIOYAtO-
LW P XapaKTEPUCTHK: 3BYKOPSIHBIX (BBICOTHO YIOPSIOYEHHAs 3BYKOBasl LIKaJa),
MHTOHOJIOTHYECKHX (JIMHEApHOE COOTHOILICHHE OIOPHBIX TOHOB B dMdaszax U IIe3y-
pax, odopmiieHue Kiay3yln), (hopMooOpa3oBaTelbHBIX (00JaCTh CTUXO-BOKAJIBHOTO
cHHTaKcuca). J1o6aBuM K CKa3aHHOMY: B3aUMOJICHCTBUE CIIOTOPUTMA U MEJIOAUKHU HE
OJIMHAKOBO B Pa3lIMYHBIX )KAHPaX, CTPYKTYPHBIX TUMAX, a TAKXKE B Pa3IUYHBIX 30HAX
Y MUKPO30HAX OTAEIBHBIX PETHOHOB, YTO SIBISETCS CIEICTBUEM MOJUCTAIUATBHOCTH
MpoLEeccoB (HOPMUPOBAHUS CTHUXO-BOKAIBHBIX (DOPM Ha UCCIIEAYEMBIX TEPPUTOPHUSIX.

B HacTosmie myOnuKaul OrpaHUnIAMCS XapaKTePHCTHKON HECKOJIBKUX MapaIuT-
MaTHYECKUX KOMIDIEKCOB MONMATHUYECKOTO 3HAYCHUS, a UMEHHO: [a] 00MHuX CIIOoro-
PUTMHIECKUX (OPMYIT U 00pa30BaHHBIX Ha X OCHOBE KOMITO3HITHH, [0] MACHTHIHBIX
MEJIOIMYECKIX MapKepoB B (popMax-aHAIIOTax, [B] HaIPKaHPOBBIX Ja03ByKOPSITHBIX

yHUBepcalIuil. 13 cIoropuTMOB IIPEACTaBUM CIIELYIOLIHE:
* UrpoBoi 4+3

* mpou3BoAHbIE OT 4+3: urposeie 4+3+3 (¢ TOBTOPOM CTPOKHU U Oe3 Hero), 4+3+3

| 4+3,
* UrpoBoii 4+4+3,
* UrpoBOH 5+5,

* TUI 747 ¢ HECETMEHTUPOBAHHBIM 7-CJI0)KHUKOM, U3BECTHBIM KaK PUTM ,,YAPIA#C-

£3]

Kxa”,
e Tum 5+5+7.

[lecHu ¢ 7-cnoxHON CTPYKTYpHOH OCHOBOH (TIle CTPOKA-CTHX COAEPXKUT 7 CIIo-
roB), BOOOILIe, pa3HATCS PUTMHUYECKH BHYTPUCTHXOBOM CErMEHTalUel, He3aBUCUMO
OT HaJWYHA / OTCYTCTBHS BHYTPUCTPOYHOM II€3ypPHI B HAaIICBE, YACTO TIPH ACHHXPOHUH
CTUXOBOW M MY3BIKAJIbHOM CErMEHTAIINH, UJIH ,,aKTyaTbHOTO YJIeHeHUs (JIUTB.) CTPOK.
B nanHoMm ciyuae peub UAET O 7-CIOKHHUKE MI'POBOr0 THMIA, UMEIOIIEM KaJCHLIUIO
TaHIIEBAILHOTO XapakTepa (0000méHHOe BEIpaskeHne B Mopax 112). IHBapHaHTHOCTB
KaJICHIIMOHHOTO CETMEHTa — TaHLIEBAIbHO-UTPOBOTO 3-CII0XKHUKA — 00yCI0BMIIA LU-
poBoe 0003HaUEHHUE ATOTO TUIlA clioropuTMa Kak 4+3 (06006meénno mopser 1111 | 112).

MaKpO-, MUKPOAHAJIEKTbI U UAUOJIEKTBI BHYTPHU OTHOCUTECIIBHO KPYITHBIX 3THOKYJIBTYPHBIX Mac-

CHUBOB.
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B cTuxoBenenun Takas cTonma HasslBaeTcs aHamectoM. OmHako 3THOrpadus o0-
PSAIOBBIX TIECEH CKIIOHSIET HAC K MIPUMEHEHHIO 3THOXOpeorpahuIecKkux 0003HauCHHA
OTAeNbHBIX pUTMOGopMyIl. Tak, UTPOBOI 3-CIOKHUK B KaJICHIIUAX CTPOK Yallle BCETo
ACCOLMUPYETCS Ha CIlyX ¢ MOTOPHOM COMAaTHKOM, C aKTUBHBIM JIBXKEHHEM HOT, PYK,
Kopmyca Tena. HarmsiiHoe moATBep)kaeHHEe 3TOMY MMENIO MECTO B Halled IMOJIeBOM
MpaKTHKe: IMEHHO WTPOBBIC 3-KH B CBAJICOHOW IMMECHE MOIOIINE OTOWBAIN HOTAMH.
MHOXeCTBO MOATBEPKICHUN CBOMM HAONIOACHMSIM MBI HAXOIUM B IUTEPAType II0
HapOAHOMY TaHIly. ECTh mpsiMBle yKa3aHUS Ha CHOCOO WCIONHEHHS TAHHOTO THIIA
,»TPOEK” HOTaMH B COIPOBOJUTENBHBIX K TaHIIAM pyOpHKax ,,0MHCAHUE IBIDKCHUN
(anicanne pyxay): ,,TpaiiHbl npuimyn / kpok / 6e2”, ,,TpaitHOe nepacmynauue”, ,,Tpai-
HBI KPOK 3 MPBITYNam”, ,,TpaifHbl MPBITYII 3 MPBICTYKaM” U T. 1>. KoMMeHTapuu 3THO-
xopeorpados, cauTaeM, B HAUBBICIICH CTETICHU 3HAYUMBI ISl IOHUMAHUS CEMAHTUKU
MIECEH C IeMEHTaMH MOTOPHOM PUTMUKH, T. €. IPEJICTABIISAIOLIMX ,,)KAaHPbI ABUTaTEb-
HOW JUHAMUKH ™ (B POTHUBOBEC ,,)KaHpaM peueBor auHamMukn™)®. [Toka sTa mutepary-
pa ocraéres Ha nepruepui BHUMaHHSI 3THOMY3BIKOJIOTOB-IIECCHHUKOB. MeXITy TeM,
B HEH cojiepkKarcs KIFYM K BBISICHCHHIO STHOTPapHUECKOro KOHTEKCTa, HeBepOaib-
HOW CEMaHTHUKH TaHIIEBAJIbHO-UTPOBBIX 3JIEMEHTOB (,,TPOEK”, ,,ATEPOK™ | 1p.), 0e3
KOTOPBIX — JIMIIb Ha OCHOBE BEpOAIbHBIX TEKCTOB — HE TIOJHOIIEHHA, a B pAJe CIIy4aeB
HE OCYILIECTBUMA KOHTEHCHMBHASI TUIIOJIOT Sl HAPOJHOH MECHU.

KanpoBass nucTpuOyLMsi UTPOBBIX 7-CIOKHUKOB JIOBOJBHO pa3HOOOpa3Ha, 3T-
Horeorpadusl WX TaKXKe MPEAeTbHO IIMpOKa — 3TO, CIEAyeT MpU3HaTh, 00pasell
PUTMOJIEKCUKN HAJ)KaHPOBOW U MONMATHUYECKOH. OHAKO NpU BKIIOUEHUM B IOJIE
HCCIICIOBAHMSI TAaKOTO POJia TUTIOBBIX OOBEKTOB MEJOANYECKOr0 KOMIIOHEHTa 00Ha-
PYKHBAIOTCS BeCbMa YETKO OUepUYCHHBIE JKaHPOBBIE M30MeNbl. Tak, BHyTpu Oenopyc-
CKOM PUTMHUYECKHON M30JOKCHI HTPOBOTO 7-CIIOKHUKA, OXBaTbltoieil 30HbI [Tonéma-
Hbs, [logHenpoBes U J{HENPOABUHBS, BBIBISIOTCS CIEAYIOLINE KaHPOBBIE apeajbl:
JHENPOJABUHCKIE J0KMHKH, BOCTOYHO-IBUHCKOE KylaJibe U IpUHEMaHCKasl cBaib0a
(8scenne). Kaxnas maHpoBas H30/I0KCa 3aKIIF0YaeT B ceOe 30HbI MEIOMNIESCKUX THIIOB,
9TH 30HBI OTOOpAXKAIOTCS HA KapTe uszomenamu. [IpuMedarensHo, 9To 00pasubl aHaJIo-
THYHBIX JKaHPOBBIX W MEJIOIWYECKUX BapHAHTOB, OTMEYCHHBIX B OEIOPYCCKOW Tpa-
JUIAH, UMEIOT MECTO TaKXKe B CJIOBAINKOM (DOJIBKIOPE — 3TO MECHU JOKUHKOBBIE,
Oastanel, peKpyLKue, UTpoBble cBaaeOHble.! [locnennue u y 6enopycoB, Uy CIIOBaKOB

2 Cepoust Tradycyjnaja mastackaja kultura bietarusau [u 6 tamach]: Mahilouskaje Padniaprouje,

Minsk: Bietaruskaja nawuka, 2001, s. 505, 529, 535, 554, 569, 570, 578, 579, 595, 600, 603; Wi-
ciebskaje Padzwinnie, Minsk: Bietaruskaja nawuka, 2004, s. 591, 596, 597, 613, 615, 628, 630,
634; Hrodzienskaje Paniamonnie, kn. 2, Minsk: Wyszejszaja szkota, 2006, s. 138, 147, 209, 210,
221, 227. Ananoruyssle NOSCHEHHUS UMEIOTCS TaKkXkKe B IPYTUX TOMaX JAHHOU CEpHU.

W. L. Jetatow, Ritmiczeskije osnowy bietorusskoj narodnoj muzyki, G. 1. Cytowicz, Minsk: Nauka
i tiechnika, 1966, s. 199; Idem, Mielodiczeskije osnowy bietorusskoj narodnoj muzyki, red. G. 1. Cy-
towicz, Minsk: Nauka i tiechnika, 1970, s. 48.

Slovenské ludové piesne, Svazok 11, red. F. Poloczek, Bratislava: Slovenska akadémia vied v Bratisla-
ve, 1952, s. 65 (Ne 85), 66 (Ne 86), 68 (Ne 90), 251 (Ne 450).
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COCTABIISIOT, B OOJIBIIMHCTBE CBOEM, OALIMKII Iy TOYHBIX CBATOBCKUX (SIK c6ambi O6pa-
wyyya). IInscoBoit xapakTep pUTMHKH HE CITyYacH B TAKHX MECHSX: OH Mperoiaraet
MeHUe ¢ JBM)KEHUEM, Yallle BCETro 3TO CBaJleOHbIE MPHUIIEBKH ,,I10]] TaHEI, KOTOpPhIE
MIOIOT B pasrap 6éeceibs — B JOME MOJIONIOTO, MOCIE BaXKHEHIINX ITAoOB O0psIOBBIX
uHUIauui. JI0’KMHKOBBIE TaK)KE UMEIOT B OeTOPYCCKON M CIOBALKOM Tpaauusx o0-
IYe, TUMTOJIOTHYECKH CYIECTBEHHBIE MPU3HAKH: 3BYKOPSIbI, OTIOPHBIE TOHBI-MapKe-
PHI B OIHUX U T€X XXE CErMEHTaX cTpo¢bl. Hanmnio MHOroacnekTHOE COBIAICHUE TIO
BKHEHIIIMM THIOJIOTHYECKAM XapaKTSPHCTHKAM 3THOIIECEHHOTO SI3bIKa y OEI0opycoB
U CIIOBAKOB — CIIOTOPUTMUKE, MEJIOJUKE, CEMAHTHUKE TEKCTOB, )KAHPOBOW 3aKpEILIEH-
HOCTH. DTO SIBJISIETCS] OTPAKEHUEM CYIIIECTBOBABLIETO, BEPOSITHEE BCETO, B MPOILIOM

€ANHOT0 NUCTOPUKO-KYJIIBTYPHOI'O IPOCTPAHCTBA.

B mosp3y mocnenHero CBHISTENBCTBYET HATMUKE Y OSIIOPYCOB U CIOBAKOB Oojee
PEIKHUX BTOPUYHBIX, IPOU3BOAHBIX OT UTPOBBIX 413, POPM, U4TO 03HAYACT CXOKICHUSI
HAa YpOBHE CTPOMHUKH, MEJIOKOMIO3UIHMHU. DTO 3amaJHOOCIOPYCCKHE U CIOBAI[KHE
cBajieOHbIC TOH JKE€ TEMaTHKH, YTO U MECHU UCXOAHOro TUIa 4+3: IIyTOYHbIe CBaTaM
(Y cTIOBaKoB TaKke — MOI00bIM), IPUTICBKU-TIPASHUIIKU. Y 000MX HapoaoB GopMbI-fe-

pHUBaThI BEICTYIAIOT B ABYX KOMIIO3HIIMOHHBIX BEPCUSAX:
a) 4+3+3, ¢ TOBTOPOM 3-CIIOKHOM CTOTIBI B K&KIOH CTUXO-MEJIOCTPOKE:
Oii Th1, BaHbKa, A3eb11a 3Hal, 13€Ib11a 3HA,
1 Ha MbLIa pyOuIs gai, pyosns pai’.
0) B acuMMeTpuuHOU cTpode 4+3+3 | 4+3:
A Har cBaTKa XapoIbl, XapOIIIHl,
¢H Oararsl Ha TPOIIBI®.

INoka3zarenpHa HASHTHIHOCTh MENOJUYIECKOTO PUCYHKA B PSJIE CIOBAIKUX U Oero-
PYCCKHX IIECEH, B YACTHOCTH — COBIIA/IEHHE OIIOPHBIX TOHOB, TOHOB-MapKEPOB I'PAHUIL
MONYCTPOK W/WUIK CTPOK BHYTPH CTpOodbl. Takum 00pa3oM, U 4KCio, U Ka4eCTBO MPOsiB-
JIEHHH TOXJIECTBA TOBOPAT B IT0JIB3Y MOHOTEHH3MA LIEJIOT0 MTECEHHO-3THOT PahIECKOTO
KOMIUIEKCa, HMEIOILETO SAWHYIO IPA0CHOBY B BUJIC HTPOBOTO cHiLTabopuTMa 4+3.

OTmenbHYIO CIIOBAIKO-TIONBCKO-0ETI0PYCCKYIO CIIOTOPHTMHYECKYIO IapajnurMmy
MIPEACTABIACT 3-XCETMEHTHAsI CTPYKTypa cBafieOHBIX 4+4+3, TakKe HOABHKHO-UTPO-
BOTO XapakTepa. B oTimnume ot 4uciIeHHO MOJ00HON peaAbIayIel CTpyKTyphl 4+3+3,

JaHHast (hopMysia UMeeT TEKCTOBYIO CXEMY CTUXOCTPOKH afé (a He abb):
BwI q3s13euki, BBI IETA4Ki, IPOCIM Bac,
ka0 Hs Obl1a Hamrai Tani Jiixa ¥ Bac.

Put™Mudeckn Takoi HareB MEPEKINKASTCS C IULSICOBBIMH MPUIIEBKAMH, H3BECTHEI-
MH B OEIIOpYyCcCKOM U PycCKoM Qonbkiope kak Kowapurnckas (Komapunckoeo | Ka-
mapviykas). B benapycu MBI BBISIBISIEM TPH U30MEJBl — BOCTOUHYIO (IHEIPOBCKYIO,
JTHETIPO-ABUHCKYIO), IXKHYIO (TIOJIECCKYI0) U 3aMaIHYI0 (TPOAHEHCKO-0€I0CTOKCKYIO).
CroBarkasi TpaJMIMA JiaTepalibHa 110 OTHOLICHHIO K 0eJI0pyCCKO-TOIbCKOH. MOXKHO

5 Wiciebskoje Padzwinnie..., s. 254—155, Ne 119.
¢ Jbid., s. 375-376, Ne 142.
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OBLTO OBI IIPEIIOIOKHUTE KOHBEPT€HTHOCTD TAHHOW MapaaurMbl GOpM B paccMaTpHBa-
eMbIX 30HaX. OTHAKO €CTh 0COOCHHOCTH, JIOITyCKAOIINE BOBMOXKHOCTh POJICTBA U He-
KOl XpOHOJIOTHH NepeMeIieHNH / uHTepdepeHInii HaleBOB JaHHOH TUIIOJIOTHYECKOI
rpynmnsl. B uacTHOCTH, 0Oparmiaet Ha ce0s BHUMaHKHE COBIIAJCHUE JIBYX OCOOCHHOCTEMH
oopmIteHHs KageHIHIl CTPOK / CTPO(d B MECHSIX CIOBAIKUX U MPHHEMAHCKUX OeJo-
PYCCKHUX.

IlepBasg 0cOOEHHOCTh 3aKJIIOYAETCS B BEChbMa XapaKTEpPHOH Ul CJIOBALIKMX Ha-
MIEBOB ayIrMEHTAUMHU 3-CIIOKHBIX KaJIEHIIWH, TMPUJIAIONIEH TOP>KECTBEHHOCTD ,,JIeT-
KOBECHOMY MOTOPHOMY PHUTMY IeceH. B HEMaHCKON TpaaulMu Takue KaJeHLIUU
CPaBHUTENIBHO PEJKH, OHAKO CaM MMITYJbC CTHIIA (METPHUYECKOE pacIIMpeHHe Ka-
JTAHCOB) B OTAAJICHUU OT 0YaroBOi 30HBI, MPUYEM B MECHSAX €IWHON JKaHPOBOW MpH-
HaAJISKHOCTH (CBagb0a), Bpsiz JIM cly4yaeH U TPeOYIOT HCTOPUUYECKON UHTEPIIPETALIUH.
KomgecTBeHHBIN MepeBec 0Opa3loB Takod TpaHchHOpMALMK HCXOTHO JIAITHAAPHOM
PUTMOCTPYKTYpPHI 4+4+3 B ciioBankoii cBaapde naé€t ocHoBaHWEe MMEHHO CIIOBAaKHIO
paccMaTpuBaTh Kak MECTO BOSHUKHOBEHMS JaHHOTO CTHIIA. B aTOM citydae, nmpenmono-
KHUTEJICH CEBEPOBOCTOYHBIM BEKTOP €ro MPOJBMKEHUS B CTOPOHY O€I0pyCcCKOTo
1, YaCTUYHO, JINTOBCKOTO [TonéManbs (3ykus, p-H AnuTyca)’. DTO HOBBIE JaHHBIE IO
MOBO/IY TIOJIMTeHEe3a MECEHHOM KyIbTypbl [loHEMaHbs: 10 CHX MOp HAMH ObLTH BBISB-
JIeHBI ,,My3bIKaJbHbIe TpuHOWeHUs ctofa u3 [loguenpobs u [locoxss, a Hanbomnee
pannue — u3 [onpunsres?®.

Bropas o61mas 0coOEHHOCTh CIIOBAIKO-TTOILCKO-0SIOPYCCKUX CBaJeOHBIX JaH-
HOH CTPYKTYpBI, (XOTh M BBISIBJICHHAS B COMHUYHBIX 00pas3iax, K TOMy e, B OT/a-
NEHHBIX JAPYT OT JpyTa 30HAaX ), 3aKJIF0YACTCS B TOBTOPE KaJICHIIMOHHOTO 3-CIIOKHHKA:
4+4+3+3. 3aMeTHa CKIOHHOCTh K YCHJICHHIO TaHIEBAJIbHOTO Hayaia 3a CYET MHOTO-
KpaTHBIX MMOBTOPOB JAHHOTO 3JIeMEHTa (3-CIOKHUKA) y CIIOBAKOB: HAIp.,, CBaleOHas
cTpykTypa 4+4+3+3 | 3+3°. B nienom, HameBaM JaHHOW MapaJurMbl IPUCYINA aMILIH-
(ukanuys, T. €. APOOJICHUE OTACIBHBIX CIIOTOHOT 0€3 M3MEHEHUSI PUTMHYECKOTO Bpe-
MEHH; HaIp., CIOT -ye MPOIeBaeTcs Ha OAHY MOPY CO CIEAYIOMNM Oa- (yKa3aHHBIE
CJIOTH IOAUEPKHYTHI Ha cxeme)':

A cBarouki, raryooukKi, en3blie AaMoy, e3bIe JaMoy !

7 Lietuviy tautosaka. Penki tomai. Pirmas tomas [t. 1], Dainos, Vilnius 1962, s. 699, Ne 350.

G. Kutyriowa-Czubala, Bielorusskij zniwnyj napiew: archietipy, innowacyi, dialekty, red. J. Ja-

nicki, L. Pavera. Bielsko-Biata: Wydawnictwo ATH, 2009, s. 93-94; aedem, Piesiennost’ Posozja

kak istocznik stilewych nowacyj w Centralnoj i Siewiero-Zapadnoj Bietarusi, [w:] Ot kongriessa

k kongriesu. Matierialy Wtorogo Wsierossijskogo kongriessa folktoristow. Moskwa: Gosudarstwien-

nyj respublikanskij centr russkogo folktora, 2010, s. 311-335.

Slovenské ludové piesne..., s. 94, Ne 138.

10 Z. Mazejka, Piesni bielaruskaha Paazierja, red. Michait Jakaulewicz Hrynbtat, Ryhor Rama-
nawicz Szyrma, Minsk: Nawuka i technika, 1981, s. 339, Ne 176 (Siennienskij r-n Witiebskoj
obt.); Piesni Bietastoczczyny, sktad. M. Hajduk, red. Anatol Siamionawicz Fiadosik, Minsk 1997,
s. 139, Ne 271 (gm. Czeremcha).
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Spxuit mpuMep reo-morpaHuYHON TPAAHUINH — PUTYAIbHOE IIECTBUE C )KHTHUM
BeHKOM ¢ mond. lllecTBue compoBoXmaeTcs MEHHEM AOKUHKOBBIX IIECEH PUTMO-
CTPYKTYpBI 5+5 C HTPOBBIMH 5-CIOKHUKAaMH B 3aIleBe (CIOTOPUTMHKA pepEeHOB pas-
nu4Ha). OnsaTh-Takd, BCE MECHU JaHHOW CIIOTOPUTMUYECKOH MapagurMbl OTHOCSTCS
K €IMHOMY CEMaHTUKO-3THOrpa(puuecKkoMy LMKIY — 3TO CJIaBHJIbHBIE ,IaHy-ra-
cnazapy’, KOTOpoMy HaéMHbIE )KHEU Bpy4aj JOKUHaJIbHBIA BeHOK. [lecHu mmeror
MIPUIIOHATHIN, TOP>)KECTBEHHO-TUMHUYECKUH Xapakrtep. I1o ycTHBIM cBeIEHUAM, I10-
Jy4eHHBIM HaMU OT ypoxkeHKH TopyHs BHONOHYEIHCTKA 3eHOHBI [To3HsaK (MOCKOB-
ckasi KoHcepBaropusi, 1984), 3Tu necHu OBITOBAIIN B OKOJHIIAX TOPYHSI, OTHAKO UCTION-

HSUJTHCH B O0Jiee OBICTPOM, HEXKeEIH 3aafHO0eIOpYCCKUE, TEMIIE.

JlaHHBII THIT JOKUHOK JIOKAIM3YETCsl Ha OeJI0PYCCKO-TIONIBCKOM, B OCHOBHOM, TPOI-
HEHCKO-0EJIOCTOKCKOM TorpaHuube B paiionax Csucnoun, I'pomHo, Jluael, OctpoBua,
AgrycroBa, bermopexw'!, 0T4ACTH Ha YKPAWHCKO-TIOJILCKOM MOTpaHndbe. Tpamumust n3y-
yanack Knmumentom KBHTKON, OTHOCHBIIINM HameBbl JAHHON PUTMOCTPYKTYPBI K pa3psi-
Iy TaHLICBAILHO-UTPOBBIX 2. MHOTMM MECTHBIM BapHaHTaM IIPHUCYIIA iepemMempu3ayiisl
5-CIIO)KHUKA 110 XOAY HCIIONHEHHS NecHU. HabironaeTcs n3MeHUYNBOCTh B PEIISIIHIX
CTHX — HaleB, IEPMaHEHTHAs CMEHA ,,MepapXuu’’ MEXIy HUMHU: TO HAIeB ,,lI0ICTPa-
MBaeTCs’ TOJ CTONHBIE aKLEHThl CTUXA, TO MPOCOINKA CTUXA UCKAXAETCs MOJl BIUS-
HUEM MY3BIKaJbHBIX aKICHTOB. /I3MeHUNBAasT aKIIEHTHKA TEKCTa 0OCOOCHHO 3aMeTHA

B KJIay3yJlaX CTPOK:

IMaxcaii xpITa,
naxuéM i aBéc,
Kab maun no0psr OBLY,
rapaJIKi IPBIHEC.
ITaxani xrITa,
MAKHEM 1 SIPKY,
[16tia3em na maua,

14 GdaniBapky.

[To mpeaBapuTENbHBIM CBEACHUSAM, MECHH PacCMaTPUBAEMOrO THUMA OBITOBAJIH
B IIEHTPAJILHBIX MO IUpoTe obmactax [lompin. YTo xacaercs MX JOKaIM3alM{ Ha
0enopyCcCKuX 3eMJISIX, TyT NPEANOIOKUTENbHBI ABe Bepcuu: [ 1] benapyck cocrasiser
BOCTOYHYIO YaCTh M3HAYAJIBHO MOJECKO-OEIOPYCCKON KYIBTYPHO-ITHOTPApHICCKOM

' Zniunyja piesni, red. A. S. Fiadosik, Minck: Nawuka i technika, 1974, c. 648649, 651. B uznanue

BKJIIOUEHBI 00pa3us! u3 myonukanuii M. ®enoposckoro, I IlInpmsr.

K. W. Kwitka, Naspiwy Znywnych pisen piwniczno-zachidnych rajoniw terytoriji poszyrennia

ukrajinskoji mowy, [w:] Idem, Wybrani statti, czast. 1, Kyiw: Muzyczna Ukraina, 1985, s. 76-77.

Sm. takze: G. Kutyriowa-Czubala, Bieforusskij zniwnyj napiew..., s. 26-27.

G. Kutyriowa-Czubala, Polskaja piesnia w Bietarusi: bytowanije, miezjazykowyje i stilewyje at-

trakcyi, [w:] ,,Rozprawy Komisji Jezykowej”, t. 57, L6dZ: Lodzkie Towarzystwo Naukowe, 2011,

s. 123-125.
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H30JIOKCHI, [2] MMella MECTO OTHOCHTENLHO TMO3IHSS MHTEPPEPEHIHUS MOIBCKAX JI0-
’KMHKOBBIX C UTPOBOH CIOTOCTPYKTYpOi 5+5 B apean Oojee apXanmdHOro IUIacTa Mc-
KOHHBIX, 00I11e0eI0pyCCKOT0 pacpoCTpaHeHus], JOKUHKOBBIX NeceH. B BepOanbpHOit
JIeKCUKe OeJIOPYCCKUX BapHAHTOB BCTPEUAIOTCS MOJOHU3MBI — CPABHUM CTPOKH ped-
PEHOB:

// Criop, XbITa, CIIOp
ca ycix crapon!
// Criop, &bITa, CIIOp

ca BIIBICTKIX CTPOH!

Emé ogauM 0ObsIeTUHSIOMINM CMEXHBIE KYJIBTYpPhl TUIIOM CIOTOPUTMHUKH — OC-
HOBBI NIEBYECKOW, CTHXO-BOKAJIBHOHN JIEKCUKH — SIBISIETCSI KOPITYC TECEH C PUTMOM
LIIpakka” (manee PL). Oto 7-cnoxkHast cTpykTypa (B BApHaHTaX U30XPOHHAS 8-CII0XK-
Hasl) ¢ 3aTATUBAaHUEM 5-T10 U 7-T0 cinoroB. CyIIecTBYIOT pa3TUYHbIE TOYKU 3PEHUS TI0
MOBOJTY TeHE3KCca JAHHOTO PUTMOTHIIA, YTO TPpadUIeCKU MOKHO MTPOHILTFOCTPUPOBAThH
MIOCPEICTBOM BBIpaskeHUs puTMa B Mopax: 1111 212, mu6o 11112 12, nmubo 111 1212
(cM. cHocky 18). MlHBapuaHTHBI JIMIIb aKIEHTHI Ha 5-0M U 7-0M cjorax (Ha cxeme
BbIJICJICHbI U IOAYEPKHYTHI):

// Llapakka, IIPIKYXHA, | S TBas MaleKyXHA;
// 13en 6aby Tapmiub Bsia3e, | a 6aba KpbIYbIlb, Hs Ha3e:
— Moii xa ThI A3SAYIIUKA, | 51 K TBast 0afyisTuKa.

W3onokca PL] oxBareiBaeT ceBepHylo benmapyces — Iloosepse / IlogBunbe u mosic
JMTOBCKO-TIOIBCKO-0eTI0pyccKo-yKkpanHckoro norpannubs (Kapra ,, Pumm Lapaoic-
ku...”). [IpHUHIUIAATEHO Ba)KHO OTMETHTH (DYHKIIHOHAIHHO-)XAHPOBOE pa3MeKeBa-
HHE BHYTPH BCETo MeceHHoro MaccuBa PLI: oHO oTpakaeTt, H3BECTHBEIM 00pa3oM, pas-
MeKeBaHUe KylbTypHO-3THHUYecKoe. Tak, B Oemopycckom [lonsunbe / [Tooszepne PI]
SIBIISICTCSI aTPUOYTOM TIECEH, COMMPOBOXKAAIOIIUX KOJSIHYI0 Urpy JKawniybba [[apaoicki
(manee XKII). Ha nepudepusx 6enopycckoro apeana XKL Habnronaercs 1BoiHOE Win
TpoitHOE XKaHPOBOE ,,AyOIUPOBAHUE”, CE30HHO-00PSINOBBIC ,,[IEPEKOJUPOBKU” MECEH
¢ PLI. 3neck Hanuio mepexo]] CaMoro HameBa U3 KOMUYECKOH cdepbl cBaabObI-Uuepbl,
CBaIBOBI noHapowky B €BaAB0y KaK TAKOBYIO, CO BCEM KOMIUIEKCOM WHHIIHAIBHBIX
Y MHBIX CaKpaJIbHO 3HAUUMBIX 00psiioB. B Mukpo30Hax ,,c00pHOT0” THIA PI] 06CITY-
’KMBAeT OMHOBPEMEHHO HECKOJIBKO IHKIIOB, HanpuMep necHu: JKL], xpa3v0in 1 c8adb-
6v1 (CMoprons), [Tininayxi, K1 u ceadvowr (Jlenens), K1 v céadvowr (Buneiika), KI]
u gecnvl (Monoaeuno), JKL] n Heoobpadosvix cemetino-6vimoguix (bopucos), secrvl
U orcHu8a (XOTHMCK).

Co0OcTBeHHO ke cBaneOHbIe ¢ PL] 0XBaTHIBAIOT IIIOTHYIO 30HY JTUTOBCKO-TIOIBCKO-
rO OTPaHUYbs: 3TO OKpecTHOCTH AnuTyca, Kamsapun, Mapuammons, Cysaink. lanee,
MPOCIIeKUBACTCS IKHBIN BekTop m3om0Kkchl PLI. Ha BenoctoTunne 3adukcupoBaHb
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cBajicOHbIe (OKpecTHOCTH benbeka, [aitHyBkH, CeMAThIY)'* 1 BeCeHHUE (8ecHa, po-
eynbku — oKpecTHocTH benbcka, [aiiHyBkm) °. EmE rokHEee oTMEUYeHa 30HA JKHUB-
HBIX / IOXHMHKOBBIX Ha ucropuueckoil Xonmmune (Hetm)' u Bonsiau', kymaiabckux
U cBaleOHbIX — B Ipurpanudnoit [ ponnenmune (CBuciaoub, BomkoBbIcK), CBaeOHbBIX
B roro3amaaHoi bpectunne (Kamenen, XKabunka, bpect, Koopun, bepésa, Jlporuuunn).
Ortcrona Tpaauuus PL B Ha3BaHHBIX )KaHpaxX yracaeT B HalpaBJIEHUM I10 HalpasJe-
HUIO K BOCTOKY, CMBIKasICh C HHOW — XOPOBOIHOM BOCTOYHOOEIIOPYCCKOH H30MeTon 'S,

Bo3MoxHO, aHPOBO-CE30HHBIN Pa3dpoC, CBOMNCTBEHHBIN HATICBAM €IMHOM CTPYK-
TypslI (PLl), 00BsACHSICTCS IPUHAATICIKHOCTBIO JJAHHON PUTMO(QOPMYIIHI K ,,0COOBIM PO-
JIOBBIM HareBaMm”’, UMEBIIMM B JIPEBHOCTH 3HAUYEHHUE ,,3BYKOBOU METKU”, ,,My3bIKaJIb-
HOTro dTHOHMMA '® GenapycoB U UX Onmxaimmx cocenei. CynecTBOBaHUE B UCTOPHH
HAPOJIOB ,,IOMOOHBIX MHOTO3HAYHBIX (DOPMYITBHBIX HAIICBOB” TOBOPHT ,,HE CTOIBKO O
BO3HOKHOBEHHUH MO3IHEHIINX MEKKAHPOBBIX CBS3€H, CKOJIBKO O COXPAHHOCTH CJI€10B
0oJiee IpeBHEro eqWHCTBA”. V3HAYaIbHO TaKO HArleB MOT OBITh BBIPA3UTENIEM ,,HH-
TEPECOB, CBSI3AHHBIX C POXKICHHEM peOEHKa, HAPCUCHUEM €My POIOBOTO MMEHH, ...
C OCYIIECTBICHUEM CBaieOHOTO 00psaa” U T. 4., a ,,C TCUCHHEM BPEMEHH [IepBOHAYAITb-
HBII CMBICJI 3TOTO dTHOHHMa — HECKOJIbKO 00mmuii, 1uddy3HbIi — HeN30€KHO JTOIKEH
OBITb yTOUHSATHCS B PA3HBIX HANIPABICHUAX "%, T. €. 3aKPETISSCh B Pa3IMYHBIX MECTHBIX
LIKOJIaX B TOM HJIM HHOM 00psie. Jlisl 5THONIOrMK BaXKHO OBLIO OBl ONPENenuTh:

[a] mepBHYHOE MpeAHa3HaYeHHne puTMoKoaa PII, ero CKoHHYIO (QYHKIHMIO — pH-
TyaJbHO-MHUITMAIBHYIO (aCIeKT CaKpalbHO-0OPSAI0BOM CyrrecTrn) — Jub0 pasBiie-
KaTeJIbHO-UTPOBYIO, ITyCTh Ja)ke aMOMBAJICHTHOTO, ABOMCTBEHHOTO CMEBICTA, C BBHI-
pPaXKeHHBIM OpayHBIM MOATEKCTOM. Benb mmeHnHo urposas Bepcust PLI n3 xomsmHOM
Kaniyvbwr L[apaoicki, nenaeT caM HaleB 3HAKOBBIM Ha benapycu?;

[6] moKyc-04ar JaHHOTO PUTMOKO/A, BEKTOPHI K XPOHOJMHAMUKY €0 pacIpocTpa-
HUS BHYTPU BBISBICHHOTO OOIIMPHOTO, 3THUYECKH HEOIHOPOIHOIO — OanTo-CclaaBsH-

Piesni Bietastoczczyny..., s. 170, Ne 341; Tradycyjni pisni ukrajinciw Piwnicznoho Pidlaszszia,
Lwiw: Kamuta, 2006, s. 108 (Ne 84), 113 (Ne 87), 118 (Ne 90), 121 (Ne 92), 124 (NeNe 94 u 95).
15 Tradycyjni pisni...,s. 51 (Ne 26), 52 (Ne 27), 62 (Ne 40), 63 (Ne 41).

K. W. Kwitka, Naspiwy znywnych pisen..., s. 81-82.

J. P. Rybak, Sezonno-trudowyj cykt u pisennij tradyciji werchnioprypjatskoji nyzowyny: znywo,
»lito”, [w:] ,,Etnokulturna spadszczyna Polissia”, wyp. V, Riwne: Perspektywa, 2004, s. 168, No 1.
Tloppobuee reorpaduro u kaprorpaduro, Bornpocsl reresuca PLI, ero sxanpossie TpancopMarmu
(B TOM uHCITe, B BOCTOUHBIX obnacTsix benapycu), AnaneKkTHbIe pa3HOBUAHOCTH, YKa3aHHUE HCTOY-
HHUKOB U JIuTepaTypsl o teme — cM.: G. Kutyriowa-Czubala, Piesiennyj ritm ,ciarezka” w Biela-
rusi i na pograniczjach, [w:] ,,Acta Baltico-Slavica”, t. 33, IS Warszawa: PAN, 2009, s. 173-190.
L. S. Mucharinskaja, Niekotoryje woprosy tipotogii narodnych napiewow, [w:] ,,Tradicyonno-
je 1 sowriemiennoje narodnoje muzykalnoje iskusstwo”, wyp. 29, ried. B. B. Jefimienkowa,
Moskwa: GMPI im. Gniesinych, 1976, s. 79.

20 Ibid., c. 78.

2l He ciy4aifHO 3TOM KOJSIIHOM ,,lyJIbHE” MOCBSIIIEH OTACIBHBIA TOM aKaJeMHYECKOM CepHHU CO
BCTYITUTENIBHBIMU CTaThsIMU (hOJBKIOpUCTa-(IIIONOra U STHOMY3BIKOJIOTA, Cp. Biefaruskaja na-
rodnaja tworczasé: Zaniéba Ciarezki, Minsk 1992,
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CKoro — apeaina. Pemennro 3amaun auaxpoHHOro m3ydeHus: PL] moxer crocobcTBo-
BaTh, B M3BECTHOI Mepe, HCTOpUYECKas TAKCOHOMHUSI COOCTBEHHO HameBHBIX (opM
¢ PII. Onpenenénnast C10KHOCTh OHTOIEHETUUECKOTO XapaKTepa 3aKJII04aeTcs 34€eCh,
Ha Halll B3I, B MOJMXPOHHOCTH MAapaMeTPOB NMECEHHOTO S3bIKa: CIOBECHOM JIEKCH-
KU, CIIOTOPUTMA, MY3BbIKQJIEHOW PUTMHUKH, JIaJa, MEJIOAUKU B IENIOM, CTPOPUKH, (hak-
TYpPBI, TEMOPAJIBHBIX XapaKTepUCcTUK. OJHAKO B ATOM K& KPOETCS MHCIHPALUS IS
MIOMCKOB HOBBIX METOAOB HCCIICIOBAHUS MICCHH.

[ MCTOPUKO-KYIBTYPOIOTHYECKOTO 0030pa IMOITBCKO-CIOBAIKO-0ET0PyCCKUX
YHHUBEpCAIUN HEOE3BIHTEPECHON IPEACTABIACTCS THIIONOTMYECKas HapaJurMa IeceH,
00BEIMHEHHBIX CHIIA0MYECKOM CTPYKTYypoil 5+5+7 Kak OCHOBBI PHUTMO-JEKCHUKH.
[IpumeuatensHa SPKO BbIpaKEHHas KOHTPACTHOCTh MEJOAMKH OeNOpyCcCKHX, Kak
OTHOCHUTEJIBbHO OoJiee paHHUX (OIHAKO JAJIeKO HEe CaMBbIX IPEBHHX), — M MOJBCKUX
(Hamp., kenenkux, z Ponidzia), mpeacTapisromux 6oiee Mo3IHAH IDIaCT My3bIKATEHO-
ro ¢onpkiopa. [lecHn mpuHamIEKaT K Pa3IMIHBIM KAaHPOBBIM IIHKJIaM: OEIOpyCCKHUe
— K OCCHHUM JTH00 cBaIeOHBIM (TJIABHBIM 00pa30M, CHPOTCKHM), TIOJILCKUE — K 1Ty TOY-
HBIM HeOGpHZ[OBI)IM. COOTBGTCTBGHHO, CMBUI U COACPIKAHNE TEKCTOB, BECh KOMIIJIICKC
STHO(OHHU: TEMIIOPUTMHUKA, TeMOpOBas Mmopada, j1afosas okpacka (moll — dur) — co-
CTaBJIAIOT SIPKH CTHJIEBOW KOHTPACT MEXKAY OETOPYCCKUMH U TMOJBCKUMU TECHIMHU
JTAHHOM MapagurMbI>,

OmnpenenéHnupie pe3yabTaThl JaéT HAM U MEIOANKO-TUANICKTHBIA Cpe3 U3ydeHHUs
ITHOIIECEHHOT0 Marepuana. OrpaHHYNMCS 37eCh aKICHTHPOBAHHEM BHHUMAaHHWS Ha
peAKol 3BYKOPSIIHOM IIKaje Jiuduiickozo nadoa. OH UMEET MaKOPHOE HAKIOHEHHE
U XapaKTepeH BHICOKOH 4-0if cryneHsio. B bemapycn oOHapyeH HaMH, OISITh-TaKH,
B BepxHeM [lorémanne (B 10 paifloHax MUHCKO-TPOJHEHCKOTO TOTPaHUYbs), UCKITFOUYH-
TEJBHO B CBaICOHBIX MPUYEM, JIUIIb IBYX CIIOTOPUTMHUYECKUX TUTIOB:3+4 1 5+5 ¢ sxeH-
CKUMH S5-CIIOKHUKamMu>. B cioBankoM (orpKiIope 3TOT JIa03ByKOPST KOPPEIHPYET
C Pa3NHYHBIMA PUTMHUYECKAME THIIAMH M IMEET Pa3HOKAHPOBYIO TUCTPHOYLNIO: OH
OXBaThIBaCT JOXKUHKH, CBAJILOY, KOJIBIOCTbHBIE, Oaiaabl, pa30oiHuuby U 1p*. Jlamo-
Basi CTHJIMCTHKA OOBEIMHSCT TIECHHU CIIOBAIIKO-TIOJIBCKOTO MOTPAHUYbS: B JIHAUHCKOM
Jlaay 3By4daT HEKOTOPBIC MECHHU FOKHOIIOJIBCKUX ayTCHTUYHO-aPTUCTUYCCKU3 aHCaM-
oneit — oparbeB Golcow (beckua HInénckn) n Trebunie-Tutki (Tarpsl). EnnHuuHbIC
BKparuieHus Juauiickoro ecte Ha [lomiacke (HameB cBajbObl ¢ BeloCTOTYMHBL, TM.
Yepemxa) ».

OTMEUYCHHBIH JaJ IMEeT BeChMa SIPKYIO0 XapaKTepHOCTh: B 3aBHCUMOCTH OT TO-
JI0COBOM (hakTyphl (OMHOTOJIOCHOM 100 MHOTOTOJIOCHOM ), TPOMKOCTHOM M TEMITOBOM
JUHAMUKH, OH BHOCHT B TUIIOBOH HaIeB MO0 paJloOCTHYIO K3AIBETHPOBAHHOCTH (TOXK-

22 Eii mocBsillleHa Hallla OT/eNIbHAs CTaThsl B U3nanuu ,,.Becui” (,,Wiesci”) Benopycckoii akageMun

MY3BIKH (B TIEYATH).

OT ,,)KEHCKOI ™ (JIMHTB.), T. €. XOPEUUECKOI KI1ay3yJIbl.

2 Slovenské ludové piesne..., c. 81 (Ne 108, 109), 85 (Ne 117-119), 122 (Ne 198, 199), 279 (Ne 501),
280 (Ne 503) etc.

Tradycijni pisni..., s. 108, Ne 84.

23

25
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HOTIOJIbCKAsI TPAJIUITHS ), THOO — MOTIIHBIH 3aKITMHATEIIbHBIN ITOChII-HHKAHTAINIO, HHO-
IJa ¢ OTTEHKOM TPEBOXKHOCTH, MHOTIA — TOHKOTO Jiupu3Ma (Oenopyccko-HEMaHCKast
Tpaauuus). ['eorpaduueckas oTopBaHHOCTH BepxHero [IoHEMaHbs OT CIIOBAIIKO-TOITb-
CKOTO apeaja OCTaBJIAeT OTKPBITHIM BONPOC HAMYUA / OTCYTCTBHS POACTBA — HCKOH-
HOro 100 MpUOOPETEHHOTO B pe3ysbTaTe MPeeMCTBEHHOCTH. OTBET MOXKET ObITH
TIOJIOKUTEIIFHBIM, YUYNUTHIBAsI COBIIAJICHUE KAaHPOBOW MPUHAJICKHOCTH M, YACTHYHO,
CJIIOTOPUTMHKH, OXBAaY€HHOU JTUAMUCKUM Ja70M. OHaKO BO3MOXHA KOHBEPTE€HTHOCTh
BO3HMKHOBEHHSI ¥ PAKTUYECKOTO OCBOEHUS 3BYKOPSIOB B CHITY Pa3IMYHI HCXOMHBIX
MEXaHU3MOB J1aJJ000pa30BaHUs Y KKJIOTO U3 HAPOJOB (3TO TeMa CHEIUATbHOTO UC-

CJICTIOBAHMS ).

TaxoBbl HanOomnee ApKUE, 3HAYUMBIE TPOSIBICHUS] OOLTHOCTH — THIIOJIOTHYECKOM
00 cyry0o0 XyI0KEeCTBEHHO-CTHIICBOM — M Pa3JIniuil B IECEHHOM (ONIBKIOpe Oena-
PYCOB, MOJISIKOB M CIOBAaKOB. DTHOMY3bIKQJIbHBIE CXOXKIEHHS CYTh BOKAJbHBIE MEMBI
— YHHBEpCAJIHH, 3aPOAUBIINCCS B IIyOOKUX UCTOPUKO-KYJIBTYPHBIX IDTACTaX MEXKCIIa-
BSTHCKOTO M, TIIyOke, 0anTo-cIaBIHCKOTO equHCTBa. JlanpHeilnee n3ydeHne KaIoro
W3 PACCMOTPEHHBIX THITOBBIX KOMILIEKCOB BO MHOTOM PACIIUPHUT M YTOYHHUT HAIIE TIOHH-
MaHUe TPUPOJIBI MIPOSIBIICHUI TOXKIECTBA, CYIIIHOCTH Pa3IUYHUii, TO3BOJIUT OCMBICIUTD UX
B UCTOPHYECKON MEPCIIEKTUBE. JKCTparalupys Ha Hally 00JacTh UCCIEIOBAHUS MbICIb
Bukropa MapTbiHOBa, CMBICIT MeOreorpaguyeckoro MeToaa — ,,B €ro 3BPUCTUUYECKUX
BO3MOXHOCTSIX, T. €. B KOHEUHOM CU€TE B TOM, YTO NPOCTPAHCTBEHHOE pacrpeesieHue
[KyIIBTYpHO-] SI3BIKOBBIX (PeHOMEHOB ITHArHOCTHAPYET UX BPEMEHHYIO pa3BEPCTKY, MX Te-

Hesuc %,
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[JIerenna k kapre]:

o 3 CkBo3HOM, octuHaTHBIH PII B 3uMHeM nuke:

noct ([Tininayxa), xonsgnas eynohsa Kaniyvba Lapaowcki

o CkBO3HOIi, ocTuHaTHBII PL:

BECEHHE-JIETHUH KaleHIaph, CBaIp0a, INPHKa

® 6 6-xpartHbiii noBTop PII (Tupagnas ¢opma): cBagb0a
m MHorokpatHslii moprop PLI B cTpode: cBannsba
cepennuHblii PL| B cuMmMeTpuuHbIX dopmax:
BECEHHE-JIETHUH KaJleHAaphb, CBab0a, IUpUKa

5 cepenunHblii 5-/6-kpaTHblii nosTop PIT

4 PII B coyeTanum ¢ APYruMH CJIOTOPUTMAMH B cTpo(e
KaJeHIaph, CBaIb0a, INpUKA
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Streszczenie

W konteks$cie badania przez nas etnogenezy kultury piesniowej Biatorusi, wspotzalezno$ci
w niej elementéw battycko-stowianskich, wazne jest wlasciwe wyodrebnienie stowianskiego
kompleksu muzyczno-stylistycznego. Zostat on przedstawiony w artykule poprzez kilka form
sylaborytmicznych oraz oryginalny tryb muzyczny (mianowicie cafotonowy); charakteryzuja
one rézne gatunki piesni obrzedowych i pozaobrzgdowych. Wymienione formanty przedsta-
wiaja sobg wokalne memy ogdlnostowianskiego znaczenia. W wyniku ich kartografowania
powstaja izomele i izodoksy rytmiczne, ktore jednocza ziemie pogranicza stowacko-polskiego
i Biatorusi. Stlowianizmy wokalno-muzyczne sg obecne w dorzeczu Prypeci i Dniepru i, co
nie bylo wcze$niej zauwazone przez badaczy, w gérnym biegu Niemna (pogranicze obwodow
minskiego i1 grodnienskiego).

Aspekty analizy lingwo-muzycznej pozwalaja ujawni¢ wspolne typy form (kompozycji)
wokalnych, ktére mozna zinterpretowane dwojako: a) jako $wiadectwo pokrewienstwa, homo-
genii kulturowo-jgezykowej, b) jako wynik konwergencji w rozwoju ,,jezyka kultury" w r6znych
czesciach rozpatrywanego regionu.

Slowa kluczowe: pokrewiefistwo, homogenia, konwergencja, memy wokalne, sylaborytmika,
tryb muzyczny

Pesyme

B xoHTekcTe M3yuyeHMss HAMM THOTEHE3a MECEHHOH KyJIbTyphl benapycu, cOOTHOLIEHHUs
B HEH 0aJITO-CIaBIHCKUX JIEMEHTOB BaXKHO BBLIEIUTh U COOCTBEHHO CIIABSIHCKUM My3bIKallb-
HO-CTHJIEBOM KoMIulekc. OH MIpeJCTaBlICH B CTaThe HECKOIBKUMH CIIOTOPUTMHUYECKUMU (HOp-
MaMH B Pa3IMYHBIX [IECEHHBIX JKaHpax, 0OpsANOBBIX U HEoOpsaoBbIX. HazBaHHBIE (hOpMaHTHI
MPEACTABIAIOT cOOOH BOKaIbHbIE MEMBI MEXCIIaBIHCKOTrO 3HadeHus. Kaprorpaduposanue ux
JA€T U30MEIIbl U PUTMUYECKUE U3010KCHI, 00bEAUHAIOMINE 3EMIIU CI0BALKO-IIOIBCKOIO Iorpa-
Huubs U benapycu. My3blkaabHO-BOKaJIbHBIE CIIaBSIHU3MBI 00HapyxuBatotTcs B [lompumstsbe,
TlonHenpoBbe 1, 4TO HE OBLIO 3aMeYeHO paHee, B BepXoBbsix Hémana (morpanmubre MuHCKOU
u ['ponHeHckol obnacreit).

ACTIEKTHI JIMHTBO-MY3BIKQIFHOTO aHAJIN3a IO3BOJSIIOT BBISIBUTH THITBI BOKAIBHBIX (OPM,
KOTOpBIE MOYKHO HHTEPIIPETHPOBATh HCTOPUYECKH JIBOSIKO: @) KaK MPOSIBICHUE POJICTBA, Kylb-
TYPHO-SI3BIKOBOT'O MOHOTEHN3Ma, 0) KaK pe3yJIbTaT KOHBEPIeHIIUH IPOIIECCOB PA3BUTHS ,,I3bIKA
kyaeTypbl” (H. Tonctoit) B pa3muuHBIX YacTAX UCCIETYEMOTrO pErHOHa.

KiwueBble cjioBa: poJCTBO, MOHOTCHN3M, KOHBEPTEHIIUS, BOKAIbHBIC MEMBI, CHILITA00PUTMH-
Ka, Jaj

Summary

In the context of the ethno genesis of Belarusian song culture examination and the coex-
istence of Baltic-Slavic elements in it, it is important to properly extract the Slavic musical
stylistic complex. In this article it was presented through a few syllable rhythmic forms in vari-
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ous ritual and non-ritual song genres. The given formants represent vocal memes of pan-Slavic
importance. Their mapping gives rhythmic ranges which unite the areas of Polish, Slovak and
Belarusian border. The vocal musical slavicizms are present in the basins of Prypiat and Dnie-
per rivers and, which had not been noticed before, in the Upper Niemen (border zone of Minsk
and Grodno regions).

The aspects of linguistic-musical analysis allow to show common types of vocal forms
(compositions), which can be interpreted in two ways: a) as an evidence of affinity, cultural-The
aspects of linguistic musical analysis allow to show common types of vocal forms (composi-
tions), which can be interpreted in two ways: a) as an evidence of affinity, cultural-language
homogeneity, b) as a result of convergence in the development of ,language of culture” in
different parts of analyzed region.

Key words: affinity, homogeneity, convergence, vocal memes, syllable rhythmic, melody mode
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