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Panpa3eHTaubif cmepui y xbiBanice LisHTpanbHanm, NayHouHan
Eyponbi i Benapyci kaHua XIX - nauatky XX craroapnsay

The Representation of Death in the Painting of Central, Northern Europe and Belarus
of the Late 19" — Early 20" Centuries

Przedstawienie Smierci w malarstwie Europy Srodkowej, Pétnocnej i Biatorusi
korica XIX — poczqtku XX wieku

Abstract

At the turn of the 19™ and 20" centuries, due to the foreboding of the end of the world,
the “shift in eras” and global historical changes, as well as the interest in everything mysterious
brought by symbolism, a rise in the popularity of thanatological subjects was observed
in European painting. Innovative searches for the personification of the image of Death, as well
as unconventional approaches to depicting burials and cemeteries, are found in the works
of many European artists at this time. This article analyzes the paintings of artists from
Belarus, Poland, the Baltic countries, and Northern Europe, created in the late 19" and early
20" centuries, and dedicated to the representation of death as a phenomenon.

Keywords: Painting, Symbolism, Death, Europa, Belarus

Abstrakt

Na przetomie XIX i XX wieku, ze wzgledu na przeczucie konca $wiata, ,,przetomu
epok” i globalnych przemian historycznych, a takze zainteresowanie wszystkim, co tajemnicze
i co niosta ze sobg symbolika, w malarstwie europejskim zaobserwowano wzrost popularno$ci
tematyki tanatologicznej. Nowatorskie poszukiwania personifikacji wizerunku Smierci, a takze
niekonwencjonalne podejscie do przedstawiania pochdwkow i cmentarzy, mozna odnalez¢
w tworczosci wielu europejskich artystow tego okresu. W artykule tym przeanalizowano
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obrazy artystow z Biatorusi, Polski, krajow battyckich i Europy Pétnocnej, ktore powstaty pod
koniec XIX i na poczatku XX wieku i po§wigcone sg przedstawianiu $mierci jako zjawiska.

Stowa kluczowe: malarstwo, symbolika, $mier¢, Europa, Biatorus

AHaTanbis

Ha mspxel XIX—XX craroanssy, y cyBssi 3 OpaJdyBaHHEM KaHI[A CBETY, ‘“3JI0MY 310X’
i mababHBIX TICTAPBIUHBIX 3pyXay, a Takcama 3 I[iKaBaclli Jja yCAro 3arajKapara, Kyt MpbiHEC
ciMBaJli3M, y eypaneiickiM >KbIBalice Hasipaella ¥3AbIM HamylIspHACLi TaHaTalariuHbIX
croxaTay. HaBarapckis mouryki nepcanidikarpii BoOpasy CMmepili, a Takcama HeTpaIbIIbIHHBIS
HaJbIXO/Bl Ja a/UIIOCTPaBaHHs IIaXaBaHHS 1 MOTUIaK CyCTpakalolla ¥ IIThl 4ac y TBOpUAcLi
MHOTIX e¥pareiicKix MacTakoy. Y IaJ3eHbIM apTHIKYIC aHaTi3yIOIIa >KbIBAIMliCHBII TBOPHI
Mactakoy benapyci, [Tonbmusl, kpain banteii i [TayHounait Eyporbl, cTBopaHbis ¥ KaHIIbI
XIX—mnauarky XX CTCT. 1 IPBICBEYAHBbIs PAIPA3EHTALbI CMEPLI K (EHOMEHY.

KurouaBsbist ¢JIOBBI: XKbIBaIic, ciMBaii3M, cmepilb, Eypomna, benapych

MepIlb (K 1 HapaHKIHHE) — aHa 3 KIIIOYaBEIX TAOM Y CYCBETHBIM MacTaIlTBe.

HaByko¥y1ibI 3BsI3BaIOIb Pa3yMEHHE YIacHal CMEpTHACII 3 ajjacablieHHEeM Ya-

JaBeKa aJ KeIBENbHATa cBeTy. KoykHast 3 BIBITI3aIbIi HaMaraacs pasrajaib
TasMHIIy cMepiii. MacTaiTsa HampaIpry THICSYaroa3sy clipadapaja 3arIsHyLb 3a
TapBI30HT 3pasyMenara, mepajiaib OsSCKOHIYIO TaMy MadyIIlsay, IITO Bajogac daa-
BeKaM Tiepaj rmaporaM HeBsijiomara.

Msxa XIX—XX CTCT. 3 ylacUiBbIM I3TaMy CKJIaJaHaMy 4acy YakaHHEeM KaHIa
CBETY, NpaJldyBaHHEM Oy/y4YbIX KaTacTpod BBIBOA3IIL TaMy CMepIli Ha cBOeacadiBbI
y3poBenb (Turbaevskad, 2013, s. 124). I'aTel yac aa3HayaHbl, HAMAYHA, HAKOOMBII
MamTaOHBIM 3BapoTaM Ja T3MBI cMmepii. MeHaBiTa ¥ Kaibl XIX—magarky
XX CTCT. y BBIAYJICHYBIM MAacTalTBe 3’ SYJSIONNA LB KBIBAMICHBIS IIBIKIIBI,
MIPBICBEYAHBISA BHIKIIOYHA CMEpIi i MaxXaBaHHIO, MHOTIS MacTaki 3HAUHYIO YacTKy
TBOpUACIi MPBICBSYAIONb paclpanoyIsl nepcanidikaislii BooOpasy Cmepii, mourykam
HETPaABIIBIHHBIX MaIbIX0Aay Na YBacaOICHHS cMepIl sIK (hEHOMCHY.

VY Mexax aaj3eHara apThiKyia Xarenacs O 3acspof3iliia Ha JKbIBaIliCHBIX TBOpax
Mspkbl XIX—XX cTCT., mpbicBedaHbX (PEHOMEHY CMEpI, sIKisl Maxoa3siupb 3 MoYyHara
poriény (benapycs, [onbnmya, yacTkoBa Kpainel banteli 1 mayHo4unait Eyporier). TBopsr
MacTakoy ratail yactki Eyporbl He MeHII TibIOOKis 1 LiKaBbisd, YbIM (DPaHIY3CKiX,
AHITIMCKIX, HAMEIKIX KBIBAITICIIAY, aJie, Ha )KaJlb, Jar3TyJb ObIIIaM 3HAXOI3SIIIIIA ¥ TSTHI.

Y xannet XIX craromass ¥ eypamelckiM BBISYJIEHYBIM MacTalTBE IO3HI
paMaHTBI3M ICHye TapaliellbHa 3 TaK 3BaHBIM KPBITBIYHBIM plaii3MaM. PamMaHTBIZM
BApTae CMeplli TPAHCIPHJ3CHTHACIh 1 aJlHAa4YacoBa CIBSp/PKae, IMTO IS YallaBeKa
CMepIlh YacTa CTAHOBIIIIA 30ayIeHHEM all 0ecCIHCOYHACIII i MAKYT 3SIMHOTA JKBILIIIS.

VY cBaro gapry, paanizm kana XIX craromiss 3BapTaeriia aa TSMbI CMepIli, Kai
Hea0Xxo/THa BBIKA3allla 3 Haro/bl KjiacaBail i MaeMacHall HIPOYHACIIl, TaKyTay JIFO3eH
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HDKIHIIBIX cacnoysy. MeHaBiTa raTaMy IpbICBEYaHb! TBOPHI ,,CMepIb Y BBITHAHHI
(xansa 1873, HanpissHanbHbl My3eld y Bapmage) 1 “IlaxaBanne Ha Ypane” (kams 1873,
Hanprstansael Myseii y [1o3nani) Kasimipa AnsxiMosiua, “Cmepirs Ha atane” (1891,
Hanprtaansasl My3seit y [lo3nani), “CMepup Onenai” (1883, HauplsHanbHel My3ei
y Kpaxkage) fmpka Mansusyckara, “CsmstHckas TpyHa” (1894—1895, HarpistHambHbI
my3eit y Kpakase) Anskcanapa ['epeiMckara i iHm.

CiMBani3M mparsraae Mactanka-Qinacockis MoImyki paMaHTeI3My. MacTaki-
CIMBAJIICTBI CHATy4arolb IIKOJy aKaJ3MidHara >KbIBamicy 3 HaBaTapcKiMi MOIIyKami
¥ cdepsl crmpagBeuHBIX CIOKITAy 1 BoOpaszay. CiMBaii3M YIEpIIBIHIO 3 4Yacoy
CsipanHsiBedYa HACTOJIBKI YBaXKIiBa 3BIpHYYCs Ja mepcaHigikaipli Boopaza Cmepii
SK MayHaBapTacHara, a 4acTa i rajoyHara repos mMacrankara TBOpa. AKpams raTara
MEHaBiTa ¥ TBOpYACIi MpaJCTayHIKOY ciMBali3My cBaé IIMamIikae yBacaOlieHHE
3HAWIUI TaKisl 3BSA3aHBIS ca CMEPIO Maj3ei i BoOpasbl, sSK MaxaBaHHE 1 MOTWIKI.
KoxxHast 3 a3HauaHBIX TOM 3acCJIyroyBae IikaBacli i yaymiiBara aHamui3y. IIpel raTeiM
nmavainp xarenacs 0 MeHaBiTa 3 mepcanidikaisl BoOpaza Cmepiii.

HaiiGonbi 3BBIKIBI 7151 eyparnelickara mactanrsa Boopa3z CMepii ¥ BbIrIsa3e
mIKijeTa ¥ KamolloHe 1 YOPHBIM IUTAllybl, sKi TpbIMae ¥ pyKax Kacy Mae Ha3By
3MpouHBI kHel (60 30ipae ypa/mkail 3 yalaBeubIX XKBIIILLY) 1 MAXOA3iLb 3 4acoy
CsipanusiBedya (Signs and symbols, 2008, p. 128).

MemnagiTa ja raTara TpajablibliiHara 1js 3aX0AHANH KyIbTypsl BoOpaza CMeplii 1k
3MpoyHara >kHAIa Haiuaciei 1 3Bsipraromia Mactaki Ha MsDkbl XIX—XX craronassy,
y TBIM JiKy Aanki skeiBamicen; Jlaypein Anaspcsn PeIHT 1 6enapycki MacTak [eHphIx
Beiicenrog.

Peicynak 1. T'enpeix Beticenrod “Ilpamaysanus” (https://ru.wikipedia.org/wiki/®aitm:Henryk
Weyssenhoff - Przeczucie 1893.jpg)
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VY “IlpaguyBanni” I'enpsixa Beiicenroga (1893; npeiBaTHast KaJeKublst) mepaj
HaMi Ha MepLIbl MOMIAJ CLIMJIBl 1 HEMPBIKMETHBI KpasBin Oemapyckail BECki. 3-3a
OIPEIX abJoKay Mmakasanacst py>KoBas Iajlocka 3akaTHara HeOa. Pasmbitas ammiraif
Japora Biellla CApOJ MAKPBIBIVIIBIXCA CTapbIX IJIaTOY 1 TPBI3EMICTHIX XaTak.

[Taabaman gapori cabaki, IITO BBHIOIb, OBIIIIAM a49yBaroubl HEMa30exKHae.

Toe, mTo TATHIA cabaki HaNpaMylo acamblipyonla 3 MpaadyBaHHEM XyTKan
cMepilli, maxaemia HaTypadbHeIM. MiXK ThIM T3Ta YIUIBIY (aibKIOPHAW TPaJbIIbIi.
Pacnaycromkanae cspoJl ciaBsiH HapoJHae MmaBep’e CBEIYbIh ad ThIM, INTO cabaki
BBIIOIIb, 00 aauyBar0db HAOOKYBIKA. | canpayasl, 3 HaBakoIbHA mI3pail Oya3eHHACI
panTaM MaT3phIsIi3yeliia Jea3bBe 3ayBaXkHasi MOCTallb TOH, Ky TpagdyBac ycé

HaBakoJibHae — camor Cmepii.

VBech BOOpa3HbI CTPOH IataTHa — CIOKAT, KaMITa3illbls, MATIOHAK, KaJaphIT —Ipalrye
Ha CTBap?HHE IPJIbHAHN BBIPa3Hal SMOIIBIi — I'3Ta SMOIIBIS TPhIBOTI. CIIIMIIBI 3 IIepiara
MOTJIAy CIOKAT JarmaMarae BbIKa3allb aryjlbHavyallaBedylo 1 aryabHaricTapbldyHYIo
imdro. I'pamancTBa akaszanmacsi Ha MOYHBIM TICTapBIYHBIM Pa3lioMe, CKPBDKAaBaHHI.
He Tomnpki qpaMarei3M OenapycKaii TicTOpbli, ajle 1 CyCBETHBHI ,,lIepaIOMHBI MOMaHT”,
HaJIBIXO0J] HOBA# 9110Xi 3 sie KarakiizMami yaana nepaaanzeHsl [ eapeixam Belicenrodam

y “IlpaguyBanni” (Kalkotiskad, 2020, s. 72).

Kapuina “Beuap. Crapas sxanusbiHa i Cmepup” Jlaypsina AnaspciHa Peinra
(1899, [zsipxayubl My3eit mMactanrBay, Kanenraren, JlaHis); BenbMi Oni3kas TBOPY
lenpeixa Beiicenroda sk CroK3THA, Tak 1 CBaiM TaJOyHBIM MacTallka-BOOpa3HBIM
npeiémMam. Sk 1 ¥ Beimanky 3 “IlpaguyBanHem”, mepajx Hami 3BBIYANHBI CENbCKI
KpasBig. Ha nepiibiv miaHe MacTak BbIAYIISe OCTAllb CTOMIICHAH cTajai csusHCKa

JKAHYBIHBI, dKas MPBICEIa aAlladblllb HA MEX 3 TpaBOﬁ I_Ii cajoMmail.

[lepmanauarkoBa BOKa 3ayBakae TOJBKI TATHI 3BBIKJIBI KpasBil: 3Karae Iii
CKOIlIaHAE I0JIe, MBUIbHAS BSICKOBas Aapora. | ToIbKi ma HsYIIbI BOUBI YTOPY, HA BBISIBY
3akaTrHara He0a, MOXKHa 3ayBaXKblllb, SIK MadblHAe MACTyNOBA MpamManéyBala cirysT
Jpyrora rajoyHara nepcanaxa tBopa — Cmepiii. Y manarne ['enpsixa Beiicenrogda
3MpouHas JKHSS Maycrae 3 pa3MbITall ajuTirail BACKOBail napori, y TBOpbI Jlaypeiia
Prrara CMepiib — KpbUIAThI MIKLUIET 3 KACOH, IITO MACTYIOBa MaTIPhIsUTI3yelliia 3 mapa-

CIHIX 3aKaTHBIX XMap.

VY abonmByx TBOpax MbI He OaubiM moctami Cwmepri ampasy. HaamBapot, sHEI
Ma-MaicTIPCKyY YIicaHbl MacTakami ¥ HaBaKOJIbHBI KpasBif. [lacTynoBae nmazHaBaH-
He, paclia3HaHHE MpPBICYTHACII Taro camara 3MpodYHara JKHsIa crapajpkae BelbMi

MOLIHBI AMAIBIHBI 3(DEKT — HApaCTaHHE TPBIBOXKHACIII, XOJIa ], IITO ObINIAM CKOYBae

Iyary Jaénam.

V cBaéii xpIBamicHaii MaHephI 1 Belicenrod, 1 PeHT abamiparoriia Ha KiIaciuHyro
aJlyKallblfo, TPAABIIBII0 aKaJdMidHara >KpIBarmicy. PazaM 3 ThIM CHOKITHa-BOOpa3HBI
Jan iX MaJoTHAY CBEAYBIb Mpa HAIBIXOA HOBBIX MACTAIKiX IUIBIHSIY, Y HEPIIYEO

yapry cimMBalli3my.
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Pricynaxk 2. JIaypoig AnmpesH Peiar “Beuap. Crapas sxxanusina i Cvepis” (https://app.fta.art/ru/art
work/4{f8c0ea57dd59b5bb821556d160bbecalfc12a21)

Kapiiina nateiiickara macraka Slnica Paszenrtarca 3 abcanroTHa HeIByXCOHCOYHAH
Ha3Bai “Cmepup” (1897, JlaTBilicki HaIBITHAIBHBI MacTallki My3ei, Peira, JlaTBis)
aJTIOCTPOYBAe JICTHI COHEYHBI I3¢Hb Ha Y3iecKy. Masan3ina-csuisiHKa, XyTudii 3a yce
JKHSIS, CAA3INb 1 TPhIMae Ha pyKax Hemayllsl, HaJl SKIM CXiJiiacs mMaajas »KaHublHa

Belarusian Studies 19/2025




Pobrane z czasopisma Studia Bia?orutenistyczne http://bialor utenistyka.umcs.pl
Data: 07/03/2026 07:17:16

46 Ela Kalkouskaya

Pricynak 3. Snic Pazenranc “Cmepup” (https://ru.wikipedia.org/wiki/®aitn:Rozentals Nave.jpg).

¥ cBemibIM aazeHHi. CnagaTky majaeIa, ITO TITas Majan3ina Takcama >KHss, 00
¥ pykax stHa TpbIMae cepil. Boch TONBbKI MycCThIst OEIbIS BOYBI 0€3 3pIHKAY, TOe, SAKIM
)KaxaM HaIllOYHEHBI MO3IpK Malli, SKIM sSHa DIS3ibs CKPO3b MOCTAllb A3SYYbIHBI 1,
HapaIIIle, Ha3Ba TBOpa Maz0ayisionh HAC aj yCiX 3arajak: rajoyHas repaiHs TBopa
HIiXTO iHMIast, ik CMepIb.

Jacnenausiki (hajgpKIOpy CUBSPHKAMOINb, MTO MaA00HBIM YbIHAM — SIK MaJajas
JKaHYbIHA § OeNbIM aJ3€HHI 1 3 CAPIOM y pyKaxX — Yy CIaBsIHCKiX Hapojay dacra
amicBanacs [lamymnima mi Ilamynsenninma. I'ata wmidanariunas icrtoTa, sKas
nepcanidinpipaBana caboii HEOSICIEUHBI /I YallaBeKa IMaMEeXKaBbl Malyla3eHHbBI
yac. [lanmynHina axoyBae paciiHbl (y MEPIIYIO Yapry crierouae 300%0Ka) aj msaKyJdara
coHna 1 mrom3eil. HaitGonpiryto HeOsicieky icToTa Hsice UIS ISDKapHBIX 1 HAmayHa
Hapaa3iyIIbIX KaHYBIH, HEMAYJIIAT 1 YBOTYJIE A3sLeH, SKiX MOXKa Kpaclli, MaAMsIHSIIb
1 HaBar 3a0iBaine. Bepa ¥ [lamynnimy-Ilanyn3énniny HalOoNbIl XapakTdpHas AJis
3aXO/HIX CIaBsHAY, aje MpBICYyTHIUaIa Takcama ¥ mayHouHa-3axoaHiX pariéHax Pacii,
a Takcama y BineOckaii ry0epHii, sikas Mskye 3 Jlarsisii (Poludnitsa, 2024). [ankam
BEparojHa, IITO JATHIIICKI MacTak, AKi aTpeIMiliBay axykaisno ¥ Cankr-IlenspOypry,
MOT OBIIb 3HAEMBI 3 MiaM Ipa IITYI0 A3MaHAJIATi9HYIO iCTOTY.

Mot y3a3estHHS TBOpa Oymyenna, I3sIKyI0oubl BEIpa3HBIM KaHTpacTaMm. YopHas
CrHaJiHila Malli HiObITa maribpiHae caboi (irypky A3ilis, MaaKpICIiBaOUbI STO aMallb
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pa3peIcTyto OaenHacib. CMeplb y CBETIbIM aA3€HH], sIKas CXiTiIacs Haja I31IsYbIM
TBapam, majaa3eHa Ha ¢oHe nE€MHal ClsHBI Jecy. Ha ratail mempsl sie mocTaib
ObILI[aM OBl 3351€ MICTBIYHBIM CBSITIIOM.

JKb1BOii 1 mOYHAl mauynIgy makazaHa TOJIBKI a/{Ha TepaiHs TBOPY — I'3Ta Manajas
skaHublHA-Mani. Hewsimoma, 1i Gaublis sHa CMepnpb (MO3ipK KaHUYBIHBI CKipaBaHbI
ObiliiaM OBl CKpO3b), alie Toe, ITO aauyBae — Osiccipruna. [Ipa raTa cBemubINb
1 HeBeparojgHas ¥ cBaiM JpamaTbi3Me raMa Madynisy Y mo3ipKy i TBapbl XKaHUBIHBI,
1 ycs e mocTanp, 3%Karasi, HiObITa CIIpy’KbIHA MAYYILIIMI POCIAYbI 1 JKaxy.

Sk 1 ¥ BeImanaky 3 TBopami Beiicenroda i Poinra, Hag3BeIgail MonHae ypaxaHHe
an nanatHa SlHica PaszenTanca HapaIkaela 3SKyIOUbl KaHTPAcTy ,.ayHaBeCHa-
XKBIIIEBAra” XKBIBAIiCy 1 IMyXarodara, iparblTHaIbHAra CIOXKITY.

TBop, n3e ramoyHas repains nmaz0ayneHa cBaix TpaabILbIHHBIX aTpbiOyTay — “Cy-
usanmHHe” [Tarpa Craxesiva (1883—1885, Haupisinanener myseit y Kpakase). ['ata
aromHsie 3 nami nanorHay cepeli “IIpeIBiabl ¥ MaiicTapHi”, cTBopaHaii y 1883—-1885
ragax. Macrak gay TBopy Apyryro HaszBy — Cmepiip”, ane i 0e3 raTara HsimMa CyMHEBY,
IITO 3a MOCTAIlb 3HAXO/311I11a ¥ IPHTPHI Kamrasibli. Beibap BoOpasHbIX cpoakay — ja-
KaHIYHBI CEOXKAT 1 amallb MAHaXPOMHBI KaJlapbIT — Ja3Bajsie 3acapoi3illb YCIo yBary
Ha KaHO4Yall MOCTalll, gKas HaKpbIBae IMyCThl JIOKAK OeNbIM caBaHaM. Y JaJ3€HBIM
BhIMaaxky CMepup ,,lTakazaHa TyT sIK cs10pa, SKi IPBIXO3ilb, Ka0 3aBAPIIBIIb JTIOACKIS
tpeiBori” (Kepa, 2024). Y rateiM TBop CTaxeiua imsitHa Oni3ki na manarHa Jlaypsl-
1a Peiara — abozBa MacTaki HaraJBarolb Ipa TOE, IMITO CMEPLh MOXKa MPBIHOCIIb
CYUSIIPHHE 1 I0yTa4aKaHbl CIIAKOM.

IIpaananizaBanbiss TBOPHI a0’SAHOYBAIOIb Yy cabe Tpalbllbli akagdMidHara
KBIBAIICY 3 MICTBIYHBIM CIOKdTaM. Pasam 3 ThimM BoOpa3z Cmepmi ¥ iX AacraTkoBa
TPaJBIBIIHBI, Y3bIXOA3SUBI J1a CPITHIBEUHAN CIMBOMIKI 3MpoUuHara xHsa. Macraki
HACTyIIHAra IakajJeHHs CTaHyI[b HaBaTapaMi He TONbKI ¥ JKbIBaIice, aje 1 ¥ molurykax
nepcanidikanel Bodpaza Cmepii.

ITonbcki MacTak-ciMBamicT MapeisH BaysksHelki ¥ cBaiM 3HaKaMiThIM MajaTHE
“Cmep1b 3MAKIbILb Tr000ra” (kasst 1899, HarpisHansHe My3eil y Kpakase) yBacabmsie
TaHaTalariyHsl BoOpa3, a0’ siIHOYBAIOUBI TPabILBIHHBI AT eypaneickail KyabTypbl
MajbIXoJ] 1 yIacHbIs Mouryki Mactaka. Cmepup y manatHe BayixoHeukara maycrae
¥ BBIIVISII3€ ICTOTHI 3 U9panaM 3aMeCT rajlaBbl 1 IPBITOKBIM aroJICHBIM LIeIaM Managoi
JKaHYBIHBI. Jlaciequbliia TBOpYAcIi KbiBamiciia XaHa [ amryk Bbika3ana MepKaBaHHE,
IITO BBISABA KAHUYBIHBI €CIIb CIMBajaM CMEpIli, arojeHaclb — CiMBal Mpaynsl |...]
(uprT. ma: Kepa, 2024).

YV TBOopel Bayxsnenkara Cmepupb BbIIVIsae NayHaBapTacHal racrajblHSMN,
yhaajapblHAi Hall KbIeM. beik, Ha sxora sHa alamipaenia (y JaA3¢HBIM BBIAIKY
XyTudi 3a yc€ ciMBall TUIOAHACHI, KBINLEBAK Cifibl), ckapaenua mnepan Cmepito.
Sro mocrare, y aapo3eHHI aj repaiHi, makazaHa IUIOCKACHA, sTHA aMallb 3J1iBacuia
3 (ponam — Cmepup y iHTIpOpITalbl BaykoHenkara Bajgaiapbllb Hall YCIM, Y ThIM
JKy 1 HaJ SKBIIIEM.
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Cymnpanpierniyto 11910 Hsice 3Hakamitae mamatHo ['ycraBa Kimimrta “Cmepib
1 xpimné” (1908-1909, 1916; Myseit Jleanonbna, Bena, Ayctpeist). Y im Cmeplis
MaKas3aHa 3yCiM ma-iHImamy — OBIII[aM 3a)kaTai, 3alliCHyTall y KyT i BeIbMi CaMOTHaH.
SIna He MoXa CynpaubCTaslb IayHale XKbILIA, a BbIMyILIaHa Yakallb CBAMro ydacy
¥ Oaxy. XKeiué Ha kapiiHe yBacaOnse mpnas rpymna jJroa3eid. XyTudit 3a yce, rata
Takcama aJcbul Jaa TpajsiiubiitHara st Eypomsr croxoaty [lmscki Cwmepmi, ane
X y BapblsiHIle KitiMTa TaHerr cmepiii nepayteapaenua ¥ TpblyMd SKbILIIS, SIT0 BeUHAra

aJipa/DKIHHHS 1 HeTlepaMO)KHACIII.

AJTHBIM 3 TBIX, XTO HaIlpalAry ycaro TBopUara >KblIs 3aiiMaycs pacipanoykai
BoOpaza Cwmepii, 3’synsenna moiabcki Mactak Smpx Manpusycki. [Iapar cpaix
TBOpAY KbIBaIMicell MPBICBALIY MaKyTaM i cMeplli naycraHmnay y cibipckail cChIIIbI
(niTapaTypHail KpbIHiLAl a1 MacTaka crana majsma ¥y mnpose FOniyma Crnapaikara
“Amnreni”). Jlanela TBope! (Hampeikiaazd, “CMepns Dnenai” 1883 r., HanpisHanbHEI
Mmy3eil y KpakaBe) mpacskHyTHl JpaMaTel3MaM, MadynnEBACHIO 1 IIYBIPEIM
MATPBIATHI3MAM: SKACLSAMI, YIACI[iBBIMI MO3HSIMY paMaHTHI3MY Ha 3eMJISIX OBLIOH

Pourr [Tacnanitaii.

[Ta3ueii mag ymuiblBam CMepIll Malli, 3 SKOW MacTak Mey MOIHYIO JYXOYHYIO
MOBA3b, a TAKCAMA 3aXaIUICHHS aHThIYHAN Mianorisit sk Manbusycki pacrausiHae

IIMATTa0BBIs MOIIYKI IepcaHiikaBaHara Boopasy Cmepiii.

[epmamayaTkoBa ¥ TITHIX MONIYKaX MacTak 3BApTaella 1a aHTbIYHAK Midaorii
1 coblHsena Ha noctani Tanataca (rpaukae OocTBa CMepI, SKOE€ BBIAYISIACS
Halvacielt pasam ca cBaiMm Oparam-0OmizHiokoM ['imHacam (60CTBaM CHy) Yy BBITJISII3E
CISTYBIX HEMAYJISIT I1i KPbUIATHIX TEHISY 3 amyIIYaHbIMi Oy 3racibIMi MaXOIHAMI)

(Szymalak-Bugajska, 2024).

CiMBanivyHbIsA nonryki Boopasza CMmeplli pacraublHAIONb J3BE 3HAKABBIS PaOOTHI
Manpusyckara 1898-1899 ramoy — “Tamarac 17 (1898, HaubisiHanbHbl My3ei
y Ilo3nani) i “Tanarac II” (1899, Myseli-nanan Xep0Octa, dinian My3es mactanrsay
¥ Jlonsi). Jlacneauslki nivanp, MTO JaHBIS TBOPBI HEMACPIHA MPBICBEUAHbI MaMsIIi

Oaubki 1 mari mMactaka (Szymalak-Bugajska, 2024).

Ilepwbl miaH koXHara najaTHa 3aiiMae MaHyMEHTallbHas IHocTalb AHEna
cMeplli — Ipa rITa HaM Oe3anelnslblifHa CUBApIKae HasyHACIh Y KOKHAra 3 iX y pykax
HaBOCTpaHail kacel. Tanarac i ['imHac — My>K4YbIHCKisE OOCTBBI, — aJie K JacieldbIKi
aJi3iHarajloCHa 3BSIPTalOlb YBary Ha Toe, mTo TaHarac Manpusyckara Mae BeIpa3HbIs

(eMiHHBISL PBICHL.

I'ata ,xaHamagoOHas nocranp 3 TBapam toHaka” (Turbaevskaa, 2013, s. 125),
,okaHubiHa, a He toHak” (Letina, Kiseleva, Goreva, 2015, s. 168). HaBar kami
HEKaTOpBIs HaBYKOYIbI Oauarb y iM Managora 3deda mi AHApariHa, To ¥ moctami
0ocTBa yce poyHa agdyBaela OONbII jKaHOUYara, 4bIM My>KublHCKara (Szymalak-
Bugajska, 2024). MarusiMaii mpbIublHal r3TaMy HABYKOYIIbI HA3bIBAIOI[b XAPAKTIPHYIO
JUIS CIMBaIi3My 1 JI9KaJaHCy JABasKaclb BOOpa3y >KaHYbIHBI aJIHAYacoOBa K CIMBaJy
YBICI[IHI 1 IPBITAXKOCII, alle %K TakcaMa chakychl 1 rpaxa (Szymalak-Bugajska, 2024).
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LikaByto rimoT33y HAKOHT aAMETHACI ocTarl TaHaTaca mpanaHyronb JacIeAdbIIb]
Jlenina, Kicsanésa i T'opaBa. MacTtanrBa3HayIel CIyIIHA 3ayBaXKbUIi, IITO IOCTAIlb
Amnéna cMeplli cramydae HE TOJNBKI MY>KUBIHCKIS 1 dKaHOUBIS PBICH, aJle 1 aJMETHACII
JKBIBOH 1 mamepiIait icToTel. BepxHss manosa TaHaTaca ma KaJapbITy IajKaM Haraasae
Iey1a JKBIBOTA YajaBeKa, a HOTI, HAMICaHbBII YOPHBIMI 1 CIHSA-ONMAaKiTHBIMI KoJepami,
BBIKJIIKAIOIh acallblalibli 3 BoOpa3aM Xenb — 0ariHi cMeplli 3 TepMaHa-CKaH bIHAY CKai
Mmidasorii. MeHaBiTa ¥ sie TBap 1 Lies1a XBIBOI *KaHUBIHBI, a CIIETHBI 1 HOT1 3 IIsIMaMmi
TpynHara pasznaxdHHs (Letina, Kiseleva, Goreva, 2015, s. 168).

Tolt cambl TPBIHIIBIIT — KBIBOTA 1 HEXBIBOTA ¥ agHBIM — Hsce 1 baba fra 3 se
IpbIHATEXKHAN CBETY MaMepIIbIX ,,KaclssHOM Haroit”. bensl xonep y an3enHi Tanaraca
TakcaMa MOXKHa 3Bsi3allb ca ClaBsHCKail Mmidamorisi (Hampelkia, YXO 3rajaHai
paneii [lanynzeninaii).

AOonBa majarHa sigHae HayHbl 4yac mansel. XajgonHas OjakiTHa-3ejeHaBaTasi
KaJaphICTBIKA J1a3Bajsic BBUIYYBIIb BAXHBIS A3Talli — HAMPBIKIAJ, OCIbl MOPLIK
¢daminpHall cs310b1, sIKi ciMBamizye Opamy MamiXK CBETaM >KBIBBIX 1 MaMEpPIIbIX.
HeBbimankoBeIM Jivaib JaciiequblKi 1 TOe, MITO JA3esHHE an0biBacllla YBOCEHb.
Amanae miclie, 4bIpBaHb BOCEHBCKAs BiHAIPaay MpPbIMYIIae IIyKallb sSYHBIS aHAJIOTil
MaMi’K MITOTa{0BBIM 3aCHIHAHHEM TIPBIPOJIBI 1 CKAHYSHHEM vasiaBevara sKbinus (Szy-
malak-Bugajska, 2024).

Kapuina “Cmepus 17 (1902, HanpissHanpHbl My3el, BapiiaBa) croxiTHa mpa-
[sArBae mamnsipdAaHis TBopbl. CTanbl 4yalaBek, SKi pyxaycs HacycTpad Hema30exHa-
My, TaKa3aHbl HAa MEpIIbIM IIaHe nodad 3 TaHatacam. Y Aag3eHBIM BBITAAKY AHET
CcMepIi BBIIVISAC K BeJIbMi MpbIBaOHAs Majajasl ’KaHUbIHA 3 HEYBIM, IITO HAraj-
Bae KpbUIbl KakaHa, Ha ranaBe. Ctaybl yajaBek (mepcaHigikaipisa OalbKi MacTaka)
CXifiycst ¥ amomIHiM MaliTOYHBIM NakjoHe, a TaHarac Ha3zaycEnwl 3aKpbIBac My
BOYBI PyKOH. SIK 1 ¥ paHEHIIBIX TBOpax, MaJaTHO MPacSIKHyTa pa3yMEHHEM CMEpIi
SK HaTypajbHAara jTamna Kb, (iHaJbHAra akTy 30ayIeHHS aj KBIIIEBBIX HATOJ
(Turbaevskaa, 2013, s. 125).

YV Gomnblnactiii TaHaTaNArigHBIX TBOpAY JKbIBaMicel] YC€ K Taki aamaymsienia aj aH-
JpariHHara Boopasy. CMepIb y ArOHBIX NAJOTHAX Haidacliel a/UIiocTpoyBaelIa K Ma-
Jajas npbIBaOHas KabeTa, 3HEIIHACHb SIKOW Haraasac KaxaHylo MacTaka Mapsio baib.

CroxxaTHa 1 KamnasinelitHa Omizki 1a “Cmepii 17 TBop “TanaTac”, HamicaHbl Kajs
1911 rony (HaupsissHansas! My3elt y Ilo3Hani). AHET cMepi — Managas cBeTJIaKocast
JKaHYBbIHA — 3HAEMBIM PyXaM 3aKpbIBa¢ BOUBI KO HE OAIbKy MAcTaka, a My CaMoMy.
Kaca, Ha sixyro abamipaeriiia repaits, i KpbUIbl Ka)KaHa Ha sie rajlaBe paciaBsiiaolb
HaM, KiM Ha caMOi cIipaBe 3’sSyJIseIa IPhIraxyHs.

3 ciMBoJIiKall KBeTak i kojepay 3BA3BarOlb AacieAuslki “Tanarac” 1898-1899
rr 3 HanprgnansHara Mysero y Bapmase 1 “Ayramaptpat 3 my3ait i Oymesit” (1912,
IpbIBaTHAsl KaJeKIblsl). Y TepIibM TBOpbI TaHaTac y BBIIVISLJ3E HamayaroyieHai
Ma)KHal MpBITaKyHi ¥ YBIPBOHBIM a3€HHI MPBIMIIOY Ia CBAal0 aXBAPY HA MaJBOPAK
cs1/131081, siKast aTaHae ¥ KBeneHi 033y. JlaciaequsIki giuamb raThis KBETKI MeTadisiuHai
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MSDKOM MaMik cycBeTaM — 033aBbI 033 y ciMBasli3Me acalplipyeliia 3 iHIIacBeTaM
(Letina, Kiseleva, Goreva, 2013, s. 167). Beipa3abimi ciMBanaMi MsKbI TaMik 3IMHBIM
1 TaracBeTHBIM ¥ TBOpax Manpusyckara 3 symsronna Takcama BakHO, CIISHA, Opama

(Letina, Kiseleva, Goreva, 2013, s. 167-168).

“AyTamapTpaT 3 My3ail i Oymiesit”, sk 1 mamsipsnHi TBOp, HalynaBaHBI Ha
KaHTpacle. Y J[AaJ3eHbIM BBIMAAKY TIITa KaHTpacT Oysiodail Malickail KBeIeHi
1 3eJISIHIHBI, IPBI TITHIM HE3BbIUAITHA XalIOAHATA JUIS TAKOTa CIOKATY KanapbITy. KBeTki
Oy/uiel IpBIISTBaOlb CBAiM BOJapaM MAaTbUIBKOY, CIMBAII3YIOIb JKBINIE, ajie SHbI
K BBICTYyHaroIb (poHaM IS TIOCTAIll KHS1 3 HEJIBYyCOHCOYHBIM aTphIOyTaM — Kacoi.

Axpamst Kachl aTpelOyTaM cMepli ¥ TBopax Majpusyckara yacTa BBICTyIAe
KBETKa MaKa — MEHaBiTa y MaKaBbIM BSIHKY TPaJbIIbIIIHA auItocTpoyBaycst Tanarac.
KBeTki maka, a Takcama CyXist CKpbIHAuKi 3 IT0 HACEHHEM MPBICY THIYAIOIb Y BOOpa3ax
cMepIli Ha MaJoTHAX “AjerapbluHas clpHa. [IBaiiHbI mapTpaT cacuép macraka” (1921,
Myseii ims1 fAipka Mansusyckara ¥ Pagome) 1 “Cmepus” (1917, My3eii mactanrBay

y Jlom3i).

Tanaranariuns! bk Spka Manbusyckara — 3°siBa HaA3BbIUAHASA ¥ TiCTOPHI
HE TOJIbKI MOJIbCKara, ajie ycsro eyparneiickara Mmactanrsa. MacTak mpaiiinoy nuisx aji
yMoOYHaii (hikcalpli maj3ei 1a CTBAp3HHS YHIKAIBHBIX CIMBaJIIYHBIX BoOpa3zay. Llsram
IIMaTTaJA0BBIX IUIEHHBIX MOIIYKay >KbIBAIiCeI] BBIKPBIIITANi3aBay IBa BHIPa3HBIX
ciMBaia — QemiHHacIp BoOpaza CMeplli 1 kacy. Y cBaro 4apry, mdpar BaXHbIX, ajie
JpyTacHBIX aTpblOyTay (KBETKi 033y 1 Maka, BAKHO, Opama, KpBIJIbI 1 iHIIL.) TanayHsob

1 y30aragaronp MagoTHBL.

Hamicanbls § BeabMi CKIIaJaHBISA TiCTApBIYHBIS Yachl, TAHATAJATidHBIS TBOPHI
Supka Manpusyckara ThIM HE MEHII HE acallblipyronia 3 6oneM i xaxam. SIHbI 1atoIb
Ha/3€10 Ha CIaKoiHae 3aBsIpIIHHE J0yrara KbIiiénpara IuIsIxy, CycTpady 3 JI00bIMI

JION3bMI, STHAHHE 3 JaparimMi copIy MsCIiHAMI.

Hactynnsis naciist HenmacpaaHa nepcanigikansli Boopasy CMepIii CIoXK3TEI, Maly-
nspHbIs ¥ MacTanTBe Msikbl XIX—XX craronazsay, — rata naxaBaHHe, IaxaBajibHbIS

mIdCIi 1 HemacpadAHa MOTLIKI.

MamTaGHbIs TBOPBI, IPBICBEUAHBIS 3aBSPIISHHIO JKBILIT 3HAKaBail AJIs MoYHara
rpamMajcTBa acoObl, yacTa 3 AYIsIoNua ¥ eypameicKiM BBIYICHUBIM MAacTaITBE
¥ xanuel XIX cr. I'’Ta 3Bs3aHa ca CTaHAYJICHHEM TicTapbluHara CBETANOITISAY
cyuyacHbIX Hapoaay Eyponsl. Jlns Genapyckara i moibckara MacTanTBa TakiM TBOpaM
crana “IlaxaBanne ['expivina” (1888, HaupisiHanbubl myseity Kpakase) Kazimipa

AnpxiMOBIUa.

AnbpXiMOBiIY Tak Oymye CBOM TBOp, IITO CYTHACIlb MMakKa3aHail 3’sBbI BHIXOA3iIb
Janéka 3a MeXbl KaHKPITHAM ricTapbluHail maasei. Y iM ajHayacoBa aJdyBaroliiia
BeJNiY 1 CMyTaK; HaCTpoH ayTapa n€rka nepagaeria i menady. ['atara mactak gacsrae
3 JamaMorail ynajai kaMmmasinblifHail mpagymaHacui TBOpa: 3 JIACHOTA TYII4apy,
3 CaMBIX SITO HETpPay BBIXOA3SIb Baspbl. Ha pykax sHbI HICyLb Liesa 3a0iTara KHs3S.
[To6au — camoTHae mdcle, SKOe ciMBalizye caboil Hapoa — maanaHbix [enpiMina.
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JKypOoTHBI HACTPOM KaMMIa3ilbli 3MaIHACIIIA PBICYTHACIIIO BEJIIUHBIX Ty00Y 1 enak,
SIKist CTasb OBIIIIAM BapTaBbIsl, aJ[IAF04Ybl AlIONIHIOK MallaHy KHA310-Baspy. LIsKkkis
XMapBbl, sIKis 3aciaji Heba, Takcama MaJKpICIiBarolb TpariyHacp MoMaHTy. Ha ¢one
raTara HaJ3BblYail aguyBalbHall CTaHOBIiNLAa HeaOXoqHACIh €HACLI, 3Ty4aHacli
monzeit y cynpanbcerasuHi nécy (Kalkouskad, 2020a, s. 46).

3BapoT fAa csAp3AHsABedua OBIY THINOBAll arynbHaeypameiickail 3’sBaif »moxi
pamaHTeI3MY. [lamoOHBIS CIOKITHI BBIKAPBICTOYBaJi INpaACTayHIKI aHMIickara
,~bpanTsa mpapacdasmiTay”’, HAMENKis XKbIBAMiCUb-paMaHTBIKI 1 I 1. Y cBaro
yapry, 3afa4aii K. AnpximMoBiya BbICTyIaja CTBapIHHE campayanara dinacodckara
abarynpHeHHs. JKbiBamiciyy HeabxoaHa ObLIO BBIACII Ha Y3pOBEHb CiMBala, SKi
0 a0’sgHOYBAy MiHynmae i cyyacHae. MeHaBiTa TaMy acHOYHail 3ajavail MacTaka
3’gaynamacsi He Tepajada TicTapelyHara aHTypaxy, a CTBapdHHE I3JIacHara
1 MaHyMeHTallbHara BoOpasa, BbISYIEeHHE 11191, 3pasymenail 1 Omi3kail sk cydacHamy
MacTaKy IpaMajCTBy, Tak i OyayusiM maxaneHHsMm (Kalkouskaa, 2020, s. 46).

Ja ToMBI cMepui 3BsipTanacs i ciaByTas MacTaduka 3 JlaHii, masT cenbckara
JKBILILS 1 HaJI3BBIYAMHBI MalicTap kanapeiTy ['anHa Ankep. bonbmacip TBopay AHKep
MOYHSIIIA COHEYHBIM CBATIOM, I[iXaii cBeTnai pagaciio. Pazam 3 ThIM JKbIBamicell
ajuocTpoyBana yce chepbl XKBIII: He TOJIbKI PaJaCHbIS, TYACTIBbIS, A€ 1 CyMHBIS.
Kapuina “IlaxaBanne” (1891, [Izapskaynsl Mmy3eit Mmactanrsay, Kanenraren, /lanis).
nepajiae CIPHY pa3BiTaHHs 3 HA00KYBIKAM Y CSUISTHCKIM JIoMe. Y BSUTIKIM MAaKoi CTaillb
TpyHa 3 mamepnbIM, nodau 3 & — poaHbIs, cycensi i macrap, ski mpaBoA3ils adbpan.

Mpsl He OaublM caMora mamepJara i TONbKi Ma YCKOCHBIX NMPBIKMETaxX MOXKam
3marajBailiia, XTo rarta. XyTusid 3a yce, cMepib He Oblla PanToyHAa, BBIIAJAKOBAM.
Haypan 1i Takcama HsI00K4YbIK rITa A3 11 Manajas acoda. [Ipa rata Ham cBeAUbIIb
JIOCBIIb CIIAKOMHBI CTaH JTII0/13eH. MacTauka He TaKka3Bae MOILIHBIS TAKY ThI, JPaMaTbIUHBLSL
pyxi i cnés3bl. Ha TBapax mroa3eit 1ixi cyMm, 3acspoKaHaciib, a ¥ HEeKaTOpbIX MalaabIX
MYXUBIH — HaBaT MPOCTasl YajaBeyas IiKayHACIb.

BensMmi yana Ha arysibpHae ypaskaHHE Ipallye KaJapblT 1 KaMIa3inbls KapIiiHbl.
Amnkep Oyaye TBOp Ha KaHTpaclie YOpHAara i XajJoAHBIX HachblUaHA-CiHIX aJlleHHSY.
MaHaxpOMHBIM LIEMHBIM HaIlicaHa a/{3eHHE JI0A3eH, 3 HEMIBIMI BOXPBICTA-PYKOBBIMI
(apbami nepagag3eHsl Maaaora i CeHsl 0Ma. Y BBIHIKY HapaJKaella campayaHas
rapMoHisi. Haroym y >kamoOHBIM aj3eHHI HarajBae Ipa CMeplb, aje MIKKae
Mpa3peICTae CBATIO, SIKIM aCBETJIICHBI MAKOW, 1 BSHOYKI 3 KBIBOM 3€JSHIHBI Jalollb
HAJ(3€10 Ha TOE, IITO >KBINIE MpaITHEIA.

Mot TBOpa ¥ 50 ,,pamapraxHacii’. ['aHHa AHkep ObliaM OBl agacabiiBaera
ajl maj3ei, He YKiroyaelnmna Y sie dMalbpliiHa, jJae Iienady 3palillb cBae BBICHOBBI
1 aJuynpb cBae 5MOIbI. Y BBIHIKY CMeplb Najaelia sk HeaJl eMHbBI Tall JKbIIIS,
HAJBIXOJ] SIKOTa J]ae CTAKOH 1 CYISIIPHHE.

[IpsicyTHIvae ¥ criagdblHEe MACTauKI 1 SIIIY? a3iH TBOP, 3aTaAKABbI 1 CIMBaJIiYHBI,
mpeicBedanbl cmepii. I[ata “bomp” (1902, Myseit Ckarenc, Ckaren, JlaHis).
Ha morinkax nepaj BBICOKIM KPbIKOM aJHA HACyTIpallb aAHON CSI3S1b A3BE >KaHUBIHBI.
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Pricynak 4. “bons” (https://www.wikiart.org/ru/anna-anker/grief-1902)

I'sta mananas cBemiakocas 1 IjaJIkaM arojcHas A34yublHa i cTajas kabeta § A0yTiM
YOPHBIM aJ[3€HHI Ca CKIaA3€HBbIMI MalliTOYHA JATOHSIMI.

Y IHTIPHAT-KpBIHILAX cycTpakaenua iHdapMarpsii ad TbIM, INTO ¥ aAHBIM
3 IHTOPBBIO MacTauka TIyMaublia 3aJyMy TBOpPY. AHKEp paclaBsia, OBIIIaM
KpBIHIiLIall MajaTHa CTay COH, Y AKiM siHa yOaublia Ha MOTIKax J3BIOX KaHUbIH — Malli
1 JauKy — aJiHa 3 sIKiX mamepia.
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Kammnasimpsis TBopa MaHyMEHTAIbHAs 1 JIaKaHIUHAas, a KaJapblT MPHITIYIIaHbI,
ObIaM pasOeneHsl mepraMyTpaM. MaHyMEHTalbHBI KpbDK Ha (DOHE 3aKaTHara
HeOa HarajBae Ipa MamyIIpHBIS CSIPOA PaMaHTHIKAY 1 ciMBasicTay 1731 MaHT?13My.
I'anoyusl BOOpa3sHbI MPBIEM MAacTauki — CynpanblacTayIeHHE Manajora i crajara,
navyIieBara i paipisiHajdbHara, )KpIBOra i mamepiara. Y BBIHIKY JacsAraeliia BelbMi
MoIIHae ypakanHe. TBOp HaJ3BbIYal 3araJlkaBbl 1 MPBIIATAIBHBL, €H [1aKi[ae HalIMaT
Ooseit MBITAaHHSY, YbIM a/IKa3ay.

Hactynub! HaltOOIBIN YAaCThI CIOXKAT, 3BA3aHBI 3 TAHATAJIATIYHAN TOMATBIKAH, —T9Ta
BbIsiBa MOT1IaK. YacTa CIoKATHI NaxaBajibHai Mpaldcii i Morinak a0’ saHaHbl, aje SHbI
MOTYIIb ICHABAaIlb 1 AaCOOKY.

VY GenapyckiM MacTanTBe Mbl MaeM BelbMi spki TBop “bemapyckis Morinki.
PycaxoBiubr” (1889; HampisHanenel Mmy3ei y Ilosnani) I'enpsixa Beiicenroda.
KpasBig anmrocTpoyBae Ndpbl BOCEHBCKI 13€Hb, CTAPhIsS BICKOBBIS MOTUIKI 3 BRICOKIMI
JpayIsHBIMI KpbDKaMi 1 3aMIIIIBIMI HAAMAriuIaMi 3 BaJlyHOY 1 KOpHAY, 3aChITaHbLI
aTIOIIHIM JKOYTHIM JiciieM. Hsirmeassiubl Ha MOYHBI TYKJIiBBI MeJIaHXaJli9HbBl HACTPOH,
KaplliHy HeJIbra Ha3Balb ApamarelyHail. Y “Morinkax...” 6onei yce x Taki ayTapckara
HACTPOlo, Omizacii QylmdyHara craHy i mpbIpoaHara acsipoaass. AtMmachepy TBopa
BeJIbMi BbIpa3Ha Iepajsiatollb MPBICBEYAHbIsI CIMBANI3MYy CJIOBBI Jaclieqyblka Bombri
JaBbinaBaid: ,,CHMBOJIMCTBI HILYT YEIUHEHUS B IapKax, Jecax, Ha OIlylIKax
U KJIaJ0uIIax, UIlyT COKPOBEHHO YIaJIEHHBIX MECT, B KOTOPBIX MUP CHOCOOEH OBbITh
YCIBILIAHHBIM TOJBKO uepe3 npossienus aymu”' (Davydova, 2013, s. 191).

AO’snHaHa TAMai cMepui 3 TBopami Beiicenroda, ane mpacskHyTa 3yciMm
IHIIBIM HacTpoeM, manatHo JIpBa Anbnsposiva “IlaxaBanne riMmuazictki” (1910—
1913, HauplstHanbHEl MacTanki Myseit PacryOniki benapycs). Ilparpceis 3 n3gy4bis-
riMHa3iCTaK y CBETIBIX (apTyxax maBepX NEMHBIX CYKEHaK 1 ¥ caJaMsHBIX
KaIlsUTIOIIBIKAX ca CTYXKami ObIlaM CIeXKa I pydail pyxaelia Ja MOTilak maj
HaIIs1aM KJIacHall JaMbl, anpaHyTail y dyopHae.

Bsnoma, ITo CIOKAT MOXKa ITepagaBallb KAHKPITHBI TiCTAPBIYHBI BBITA1aK —MiHCKAs
riMHazicTka Bepa Xoamckasi CKOHUYBLIA JKBINIE caMaryOCTBaM Iacis Taro, sIK ObIY
BBIKPBITHI Maber 3 TypMbl se KaxaHara-paBamousistaepa (Usova, 2019, s. 210).
AnmaseqHa, mepaj Hami MaxaBaJibHasl MparpdCis, sKas PyNIbIs Byrinami MiHcka
na Crapaxoyckix morinak. Ha rapbi3onie Mbl 6aubiM IapkBy Mapbli MarganeHsl
¥ OysaHHI JeTHSI 3esHIHBl HAa ()OHE MaNbIMHEIOUara 3axajy COHIIA.

Jley AnbpnspoBiu 3707€y KaHKPATHBI >KAHPAaBbl MOMAHT IEpayTBaphIlb
y 3araJkaByl0 CIMBaJiuHyI0 maj3ero. Hsrmemssubl Ha Tpari3Mm ciTyalisli, aytap
na3bsarae MouHail ApaMaTbiuHal MaT3ThIKi. [l AnbnspoBida cMepis — HeaJ eMHast
YacTKa 35IMHOTA OBILIS, ApaMaThYHBI MOMAHT 30ayJCHHS aJ AYHIIYHBIX MaKyT.
Sk 1 I'anna Ankep, AnbmsipoBiu OblIIaM agacaOiiBaenua aj aadroCcTpoyBaeMail

! CiMBanicTsl mykaroms anacobneHacIi § mapkax, Jscax, Ha ¥3JeCKax i MOTLNKax, IIyKarollb

nmaracMHa aaJdaJICHBIX Mecua}"/, y SIKIX CBET 310JIbHBI 6])111]) MavyThIM TOJIBKI 1pa3 npasiBbl JYIIbI.
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Pricynaxk 5. Jley Anbnsipoiu “TlaxaBanne rimuasictki” (https://www.lmaleidykla.lt/ojs/
index.php/menotyra/article/view/4101/2994)
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nmaazei. Macrak He 3rymrdae ¢ap0Osl i He ApamaThizye Mpa3MepHa, AAl0oubl TIefavy
MpaBa 3acTalllla caM-HacaM ca CBaiMi SMOIIBISMI.

OcrtoHcki Mmactak [layne Payn makinyy BenbMi aTMmac(epHBIS TBOpHI,
MPLICBEYAHBIsT MOTinkaM. I'3Ta 1Ba BapbISIHTHI (BeparogHa, cama paboTa i 3IIox
na sie) “Ha morinkax Paxseps” (1895, Mactauki my3eit KUMU, Tanin, DcToHis).
Kammnazinsistii, kajmapseiTaM 1 aryJlIbHBIM JIPBIYHBIM HACTPOEM TBOPHI BEIbMI OMi3Kisl.
lanoyuae agpo3HeHHE ¥ CIOXKAIIE — Ha aJIHBIM 3 TAJIOTHAY ECIb MaxaBalibHas MPadCis,
Ha JIPyTiM MBI sie He Oa4bIM.

Ha nanotHax ammocTpaBaHbl MOTINKI ¥ arausHHI OsposaBara raro. bapBoBbid,
BOXPBICTBIS 1 MIDPBISL aJIICHHI BBIKTIKAIOIb aCallbIAlbll 3 BOCeHbCKal mapoii. Csapoa
MAariibHbIX KPbDKOY Bielllla Tapokka aa Oenara OyJpIHKY Karutiibl. Y agHbIM 3 TBOpay
Jla sie MaAbIfIIIa MaxaBaJbHas MpaIpcis 3 TPyHOI.

Aben3Be KapIiHbl a0’ siIHOYBae 3arajkaBast Qirypka cxijgiymara rajaBy yajaBeKa
Ha cspanHiM 1iaHe. Ha abGonByx manmoTHax MocTalk pa3MeIldaHa ¥ aJHbIM 1 ThIM
a MecIipl. ['9Ta n3iyHa, 60 MacTak BiJaBo4YHaA ajacadbise JaHyro acoOy aja acTaTHiX
ya3esbHIKaY axaBaybHail npandcii. MoykHa TOJbKI Tajallb, XTO TIThI YalaBeK: Omi3Ki
poaHbI 1i csibpa mamepiiara, CBATap, a MOXka, raTa Jylla HA0OKYbIKa pa3BiTBaela
3 35IMHBIM CBETaM?

Sk 1 Jley AnbrisipoBiy, [Tayne Payn y cBaix TBopax aaMaysiena aj akaadMidyHan
XKBIBAaNliCHAM MaHEphl: HE 3acApo/UKBacIIla Ha MA3TAsIX, a Iima abarysieHa,
IIBIPOKIMI KOJNEpaBbIMi IIackacipsiMi. Sk 1 § AubrsipoBiva, mom3i ¥ maxaBasibHai

Pricynak 6. Cranicnay XKykoyck Cranicnay JKykoycki “Llapksa. Morinki” (https://artchive.ru/stan-
islavzhukovsky/works/545313~Tserkov’ Kladbische)
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mparpcii 37iBaromna y aasiHae I1pnae, ObIIIaM CTaHOBAIIA YacTKall HaBaKOJIbHAM
IPBIPOSIBI. AKIPHTaMI 3 SYNSIONIA 3yCiM HE SIHBI, a OeJIbIs CTBAJIBI OSPO3 1 CBETIBIA
CIEHBI KaIUTIbl. Y MapayHaHHI 3 NpbIpolail yaiaBedae JKBIMIE BEIbMI KapoTKae
1 XyTKaIUIbIHHAE — MEHaBITa a0 rITHIM raBopallb HaMm ciMBaliuHbls TBOPHI [1ayns Payna.

VY cnagusiHe cnaByTara mneifzaxbicTa CranicnaBa JKykoyckara mpeicyTHidae
HETBITIOBAS AJIS1 JKbIBAIiCIIa, ajie aJ] Taro He MeHI IikaBas padota “Llapksa. Morinki”
(1902, [I3spxaynas Tpanusxoyckas ramepss, Macksa). Cpoakami mnei3akHara
JKBIBAITICY MAcTaKy yaaelia pachaBecili Iy rictopbiro. Hansseryaii MaiicTapeki
nepaaaa3eHa armMac(epa JeTHAra BeTpaHara HaiBsdopka. [Iam4oTHeIM nepaaMyTpam
nepaiiBaronna ¢apOsl, skiMi HamicaHa Heba 1 3akaTHae COHIA, IITO agdiBaera
¥ BOKHAX BsiTikara xpama. Ha mepirbim miane cTapsHbKist IpayIsHbIS KPBIXKBI CTasIb
ObIIIAM CITyXKi, CBiTa maadamain TajJoyHBIX ,,reposy” — AByX KaMEHHBIX ITOMHIKay

y aJIHOM arapoiKbl.

He Beppinma, mTo mMacTak BbINAIKOBa Tillla MOMHIKI TakiMi — ONDXKAIH Aa Hac
KPBIXY OOJIBIII MPBI3EMiCThI YOPHBI, a 300KY aJ SIT0 — OONbII BRITaHUYaHbI 6e1bl. HOpHBI
¢pak i Oenast BsIceabHAsI CyKEHKA — BOChH ThISL acallblallbli, IITO aApa3y MPBIXOA3SIb
y TajiaBy Ipbl MO31pKy Ha HaaMariui. TonbKi YnaJanbHIK canpay bl Bsulikara TaJaeHTy
3MoT OblI 6€3 HarpyBalllyBaHHs J3TaIsIMi CTBAphIIb IPJacHae YpakaHHe, paclaBecili

CBETIYIO TICTOPBIIO KaXaHHS.

Yce TaHaTanariyHbIg CI0KATH 1 BOOpa3bl aqHavacoBa yBadpay y cabe sKbIBaIiCHBI
ik Mikanorloca Kancranminaca Yypnénica “IlaxaBanbnHas cimdonis” (1903,
Hanpisnanenel Myseit ims M.K. Uypnénica § Kaymace). CeM dacTak IBIKITY
MEepajalolb PO3HBISI CTaAbll CMEPI K Maj3el, Mpbl IITEIM yCE TBOPHI MaKiJaroIb

yAacIiByl0 CiMBalli3My HeaJHa3HAYHACIb 1HTAPIPITALlbli, 3araiKaBallb.

VY mepmraif yacTIbl JKbIBaIliCHAra I[BIKJIY MAaHYMCHTAJIbHBI 3BOH Ha IUIOIIYEI
Helikara (aHTacThIYHAra ropaja MmaBeaMIIsie Mpa Tpariunyro mnazaseto. HaiiGompin
ypakBae CBaiM HaJ3BbIUall JakaHIYHBIM HAOOpaM BOOpa3HBIX CPOAKAY APYTi TBOP
3 npikia. Ha ¢oHe spka-»KOYThIX MPOMHSY 3aKaTHAara COHIIA TMaxiJIeHbIS MOCTalli
HACYI[b TPYHY HachldaHa-ciHATa Koiepy. I'aTa camast sipkas 1 KaHTpacTHas dacTKa
1bIKITy. He BepblIiia HaBar, IITO sHa HAJIEKBIb YypnéHicy, 60 MbI MPBIBBIKIL 1 SITO

YHiKaJIbHAra mpa3pbicTa-pazdercHara KajJaphelTy OOJBII MO3HIX padoT.

HacTymHbIst Tpbl YacTKi HBIKIY MPBICBEYAHbI HEMACPAIHA aJUTIOCTPABAHHIO
naxaBajbHail mparpcii. Bamiki HaToyn mron3ei, (akTeluHa, YBECh 3arajikaBbl TOpaj
IIPaBOA3iLIb y alOIIHI IUIAX CBAIro cyaifubiHHIKA. HeBeparoaHbIs SK3aTbIYHbLI KPasiBi Ak
3 TiraHIKiMi ApIBaMi, CMaparAaBbIMi Jisicami 1 maropkami i MacTyMmoBa 3bIXO3SYbIM
COHIIAM 3I31YIsIoNb 1 Ypaxsaronb. LlikaBa, mTO YbIM ONMiXDIH Ja 3aBAplIagbHAra
TaJIaTHA, — ThIM OONBII CTPBIMAHBIM CTAHOBIIIA KaaapsIT. [lacTynosa npeInmymmaeria
KaHTpAacT CiHsra i »oyrara, yc€ OONbII 3’ sysiella mypa-KapblYHEeBbIX alleHHIY.

C2 L)

He absIxoasimnua i 6e3 ,,kinaciynail’” nepcanigikansli Boopasa CMepui. MeHaBiTa
¢H — 3MpOYHBI XKHEI[ Y BRIIVISII3€ IIKIJIETa 3 KacOi — Ma-racnagapcKy CAA3ilb BIPXOM

Ha TpyHE ¥ MIOCTBIM ,,akkopnaze” “Cimpomnii”.
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Hapomine, amomrHi, 3aBsipiiaibHbl TBOP 3 IBIKIIA a/lHAYACOBA 3araJikaBbl i, TIPbI
I3TBIM, MardblMa IpBI3BaHbI NMATAyMadblllb ACHOYHYIO i3I0 MacTaka. Y BeJIbMi
CIIIUIBIM OyJBIHKY, HAaraJBarodbIM 3BBIUAIIHYIO XaTy, Iaka3zaHa MocTalb (BeparojaHa,
XKaHodas), Kasl cXiJinacs Kajs yko mycTora crana. Jlakaniunasi, HaBaT JanmigapHast
BoOpasHaclp 3aBApIlanbHAra TBOPY MpbI3BaHA HArajalb — HaBaT y Taro, Karo
MIPaBO31Mi ¥ aMOIIHI IUISIX COTHI JII0A3€H, 3acTaeniia Ha 3sIMJI1 TOJIBKI a/{Ha canpay bl
MaKyTylouas, IMIYblpa rapyrodas ma im Oiizkas acoda.

“ITaxaBanbHa ciMmdonisa” Mikanotoca Yypinénica — cBoeacalliBbl pIKBieM ma
KOKHAH acobe 1 ma OymyusIX MIMAaTIiKiX OSM3BIHHBIX axBsipax, SKiX MpbIHACE 3 caboii
JBaIllaTae CTaroiJ3e.

BbIicHOBBI

VY xwiBamice LlpHTpansHail, IlayHounait Eypomner i bemapyci mspxer XIX—
XX craronasay mnepcanidixanpist CMepli dvacta amenipye nAa TpaablibliiHara
csip3nHsIBeUHara BoOpasza 3MpouHara >KHsIa — IIKijeTa ¥ Iulamdsl 3 Kacoil (Signs
and symbols, 2008, p. 128). AyTapckylo iHTIpIP3TAIBII0 MEHABITa r3Tara Boopasy
Hscyns TBOpel “llpamuyBanne” I'enpbixa Belicenroda, “Beuap. Crapas xaHdbIHA
i Cmepnp” Jlaypeinia AnnspesHa Peira, mmamiikis TBopsl Snpka Manbusyckara,
J3¢ TOJIbKI IPBICYTHACIb KAachl ¥ pyKax >XaHUBIHBI afpasy JAae 3pa3yMellb, XTO
aJTIOCTpaBaHbl Ha MajaTHe, 1 1HII.

Y MeHma#l cTyneHi ¥ TBOpax, MPBICBEUAHBIX CMEpL, MPLICYTHIYae 3BapoT Ja
aHTbIuHa Mianorii (Bodpa3 Tanataca ¥ TBopuacti SApka Mansasyckara), a Takcama
¢anbkiopy — cabaxi, sIKist BBIIOLb, IPaAUyBaOubl HIOOXKUBIKA, y KapliiHe Belicenroda
“IlpaguyBanHe” 1 6auals cMeplb y “Tanatace” 1888—1889 rr. fpka Manbusyckara.

Spkim mpeiémaMm ctana ab’sgHaHHe ¥ BoOpase CMepli NPBIKMET >KBIBOI
1 HEeKBIBOM 1CTOTHI. I'3ThI MpBIEM BBIKApbIcTOYBac MapbisH BayxsHenki § TBOpSI
“CmMepIrb 3MSIKUBIIB 11000ra”. AQ’4JHOYBAIOUBI 11eJ1a Ma1aloi KBITHEI0Uall )KaHUbIHbI
3 ypparnam 3aMecT rajiaBbl MacTak Jacarac BeJIbMi MOIIHAra sMalslitHara 3¢hexTy. Spk
Mamnpusycki ¥ TBopax “Tanatac I 1 “Tanarac II” cnamydae bIBO€ 1 3 PBIKMETaMi
pasnax>HHS 1leNa, HarajBarodybl Ipa JiereHaAy ab ckaHablHayckail OariHe Xemb
1 azHavacoBa mpa crnaBsHcKyto baOy Ary 3 sie MEpTBaii ,,KaclusaHON HAroi”.

Y TBOpax, MNPBICBEYAHBIX CMeEpIi, MaxaBaHHIO 1 MoOriikaM HeaOXxoqHa
a/13HAYbIIb BAXKHYIO POIIIO Mei3axy. IlepaxoqHbl MOMaHT MaMiX KBIIIEM 1 CMEPIIO
HaATpeIMIiBacNlla MEpaxogHBIM dYacaM JHsA — MpbIIEMKaMi, 3aXofaM COHIIA,
HOYYY 3 SIpKIM cBATOM Mecsia. 3akaTHbl 4ac aanmtocTpoysae [eHprix Beiicenrod
y “IlpaguysanHi”, Jlaypsiny Poiar y “Beuap. Crapas xanubiHa i Cmepip”, I'anHa
Amnxkep y “boni”, Kancrannin Uypnénic y “IlaxaBanpHaii ciMdonii” i iHII.

VY cBato yapry, nopami rojay, sikis YCTOWIiBa acamplipylola ca CMepIto, cTay
Jac ,,1aMipaHHs~ NPBIPOJBI — BOCEHb. SIHA manye ¥ TBopax “bemapyckisi MOTiIKi.
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PycaxoBiusl” Beilicenroda, “Ha morinkax PakBaps” Payna, y kpassinze, Ha (oHe

sikora ToubIlb Kacy “Tanarac II” Manpusyckara i iHmI.

CenHsl, Kaji mpaiimia YKo 4YBIpILb ABallllallb MepIiara cTaroiass, siCKpaBa
3ayBa)kHa, SIK IIMAT aryjibHara y iM 3 raThIM jka 4acaM CTO TOJ TaMmy. TBOpUBIS acoObI
MpaadyBaji ThIS ApaMbl, IITO MPBIHACE 3 ca0OW JABaIllIaTae CTaroAJ3e, MarspaIIKBai
mpa ix. Ha »aib, Hanruaaki He 37051el1i ¥ ToyHai Mephl 3pa3yMellb IITae IpaayBaHHe

1 He JamycCIilb MayTap>HHS Tpareaslil.
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