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CnaduvbiHa AHKI bpblnd: nipbluHbla MiHIAUOPEI MAnadeix 6enapycKix NiceMeHHIKay

Spuscizna Janki Bryla: liryczne miniatury miodych pisarzy biatoruskich

Bykati (1924-2003) and Ryhor Baradulin (1935-2014), although still right-

ly revered for their honesty and inventiveness, do not appear to have many
literary followers in any perceptible way. The same, however, cannot be said of their
near-contemporary Janka Bryl (1917-2006) who, despite not being particularly well
remembered by many of those who studied some of his works at school, nonetheless
seems to have many followers or, at least, people who attempt the genre for which he
was most famous: lyrical miniatures. This article attempts to consider the use of minia-
tures by representatives of the youngest generation of Belarusian writers, particularly
those who made their literary debuts in poetry rather than prose (particularly those
studied in Arnold McMillin: 2015), and writers in the journal “Malados$¢” at the turn
of the century, who seem particularly attracted to what they often refer to as abrazki
and minijaciury or even mini-proza and zamaliotiki. Naturally, these two cohorts offer
a representative but not comprehensive view of this phenomenon.

The role of lyricism and miniatures in Belarusian literature of the 20" century
has been well studied by Mikola Mis¢ancuk (2007) and Tacciana Dasajeva (2001),
but most thorough is an excellent book by Hanna Kislicyna (2000), which pays par-
ticular attention to lyrical miniatures in the work of Lieanid Halubovic¢ (b. 1950) (Ha-
lubovi¢, 1998), Siarhej Dubaviec (b. 1959) (Dubaviec, 1992), Ale$§ Razanat (b. 1947)
(Razanaii, 1995) and above all Janka Bryl, also considering earlier writers like Zmi-
trok Biadulia (1913) and Maksim Harecki (1893—-1936) (Harecki, 1993). The present
article is based on Kislicyna’s principles as expressed in her monograph and also,
less directly, the example of Sakrat Janovi¢ (1936-2013), the outstanding Belarusian
prose writer of eastern Poland (see, for example: Janovic, 1984). The thematic range

The greatest prose writer and poet of the second half of the 20" century, Vasil
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of miniatures by young writers is in most cases very different from, for instance, those
of Bryl, ranging from religion, pictures of nature (frequently personified), general phil-
osophical themes, often with a strong personal angle, to, at one extreme, generations
of mobile phones.

The concept of miniatures is somewhat loose. Kislicyna’s book firmly distinguish-
es lyrical miniatures from lyrical prose in general (2000, p. 8), tracing her genre from
the far older one of essay writing (2000, pp. 12-27); she also considers various other
forms of short prose. Janovi¢’s works, however, although not mentioned in her book,
are quite close to her view of the genre, although they are not all short, and some are
far from the philosophical element she regards as essential.

The examples of young writers that follow are variegated in form and content,
something that reflects the wide range of creative writing in Belarus today, as the pres-
ent writer discovered when trying to order some two score diverse young poets into
eight chapters of a book (McMillin, 2015).

A number of young writers, particularly Maryja Martysievi¢ (b. 1982) and Thar
Kulikot (b. 1988), produce short prose in a form that resembles essays rather than
lyrical miniatures: Martysievi€ is a very humorous writer, whose first book, Cmoki
liatué na nierast (Serpents will fly to spawn, 2008) has the subtitle ‘Ese 1 viersach
1 prozie’ (Essays in verse and prose); she is the author of various linked essays
or sketches including, for example, ‘Chadziem sa mnoj: vademecum pa horadzie
Miensku’ (Walk with me: a vademecum around the city of Minsk), ‘Castka i cel-
aje: ras¢lianionka ciela kuftury (A part and the whole: a dissection of the body of
culture), and ‘Pamieznyja historyi’ (Border tales) (Martysievi¢, 2008); also may be
mentioned is her ‘dzionnik’ (diary), ‘Palieskaja chronika (Palessian chronicle) (Mar-
tysievi€, 2008, pp. 69—87). Kulikou in his first book, Pavarot na mora (A turn to the
sea, 2011), describes many real and imaginary travels, one example being a sequence
of prose poems beginning ‘My mahli b paznajomicca z taboju U Flarencyi...” (We
could have met in Florence...) (Kulikou, 2011, pp. 75-85). Many of Kulikotui’s works
could be described as prose in verse or verse in prose, and two examples of them will
be mentioned later. Other writers with prose set out in stanzas or verse without any
formal sign, include Siarhiej Prylucki, whose Dzievianostyja forever (The nineties
forever, 2008), consists of humorous, cynical and often angrily violent works that
seem distant from lyricism of any kind. Adam Sostak (b. 1982) describes two pieces
in his first book, Spatkannie, Nie (A meeting? No, 2006) as poems in prose and they
too will be considered later.

Zmicier Bajarovi¢ (b. 1990) calls his first book, Sali (Scales, 2012), ‘Liry&naja-po-
bytavaja proza’ (Lyrical everyday prose). In a perceptive introduction by fellow-poet
Arciom Kavaletiski (b. 1979), ‘Kaliejdaskopna-vitraznaja proza Zmitra Bajarovia’
(The kaleidoscopic stained-glass prose of Zmicier Bajarovi¢) compares the images of
his prose to those of Biadulia, Harecki, Bryl, Razanaii and others (Bajarovi¢, 2012, p. 5).
The title poem Sali (2011-2012) suggests that all life is built on contrasts and contradic-
tions; here the philosophical element is far stronger than any obvious lyricism:
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Hlani
Tak arpeIMOyBaela, IITO Halllae HKBIIE MadyjaBaHa Ha MPOLiTeNIacIsX:

Kab us6e magyrni — Tpaba raBapeiis mmnTaM. Toe, mTo TH aggaenr — BsapTaemna. | podimma
TBaiM HaszayXkIbl. Toe, MTO THI TyMaell Mpa 1HIIBIX, HE TyMArolb 1HIIBIA mpa 1sg0e. CaMbl
Omi3ki yanmaBek — cambl Jaiéki. Benpkas qaOpbIHsa — TaTa BelbKae 370. Benbkas 1a0pbiHsT —

r9Ta BeJbKast 3J10CIb (TONBKI ISl PO3HBIX JIFOA3eH Ma-po3Hamy).

CaMbl IIYBIPBI CMEX — Ja CIIE3.
[Tagora — cTOMB.
He — tak.

A —ThL
A mamix ycim — mani (Bajarovic, 2012, p. 11).

The theme of Jadnarnnie (Unity, 2011) is not entirely dissimilar, although this min-
iature begins not with a philosophical statement, but with a description of torrential
rain, and it is the sight of a girl on tiptoe striving not to spill a glass of hot tea that leads
to the conclusion in the last sentence: ‘I yamychIli 37aem11a, MTO ¥ MTHIM CBELE YKO
Hikoxl He Oym3e saHanHs  (Bajarovic, 2012, p. 14).

In Chlusnia (Lying, 2010) Bajarovi¢ describes how people deny even quite innoc-
uous actions, concluding with another broad sentiment: ‘Kamni 6 He Ob110 XITyCHI, HE
ObU10 6 canpayaHbix monzeid’ (Bajarovic, 2012, p. 33).

Humour plays a part in the last work to be mentioned, Cyrulnia (The barbers,
2011), where the first sentence is more serious than what follows:

Lvipynvus

51 3Haitmoy AtmaH y UbIpYJbHI. Y THITYHEBBIX jKQHOYBIX Najblax. Y iX BaHApaBaHHI ma
Maéil rajaBe: NpBIKIAAHA 3 Yy0a Jla Makayki — MOL, HaThbUIilla — MPBIMYC, aKaHTOYKa —
3aaXBOYBAHHE, 3 MOYAK BYIIDH J]a CKPOHSY — aipa3y Oe3BBIXOHA MAHIITYJISIIBLS.

Vranma Hasta MHOI — HaJla MHOM. Bamacsl 5k, TypHi, KOKHBI 3¢Hb pacTynb (Bajarovic, 2012,
p. 28).

Another talented prose writer, who is also a poet and bard, Ale$ Jemial’janai-Sy-
lovi¢ (b. 1987) (Jemial’janaii-Sylovi¢, 2013; see also: McMillin, 2015, pp. 18-22)
published in 2014 a cycle of prose miniatures under the title Teliepaetyka (Telepoetics)
with the subtitle, Rytarycnyja adkazy (Rhetorical responses) (Jemial’janaii-Sylovig,
2014). Three of them will serve as examples of his work in this genre: Pamiz (Be-
tween), Iscina (Truth) and Svaboda (Freedom). The first links natural phenomena to
personal feelings and self-awareness:
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TTamix

Bocenbckae conma camae rapadae i HeOsicrieqHae. SITOHBIS XaJIOJHBIS IPOMHI, LITO JIEI3b
KpaHaroIb IIAaBEPXHIO CBAiM CBSTIIOM, BBINTAIBBAIONb 3HYTPHL. Tak i aObIsIKaBacIp YajaaBeka,
sIKOTa Kaxaelll, HemMardbiMa TpbIBallb. Jleneil yo camae rapadae JileHbCKae HaBop'e 3 3a-
IyXaro 1 OPBIAKIM JIIKIM ITOTaM Ha 110e 1 rpyn3ax. 3HaXOomKycCs TaMiX arsKaruail 30pKai
Haz3el i raHaphICTa-XaNo(Hal 30pKail 3HsBepanacii (Jemial’janaii-Sylovig, 2014, p. 58).

IScina is a humorous miniature about the fluidity of reality, particularly in connec-

tion with alcohol (although the latter is described realistically), at the centre of which
is a strange bus ride with two notable Belarusian cultural figures:

Icmina

Cénns 3pazymey, mTo iciina He ¥ BiHe — Maéil 1l TBaéii — He BiHABAThI HIXTO, ThIM OOJIBII
BiHO. MariHei#t 3a BiHO I'sHSIIb BOYBI Majiagoi KabeThl i Osipo3aBbl coK. HakoHT mepiiara —
enyusl 3 Harankait Kyumens 1 Bikrapam CuinkaMm y ayToOyce, 3ayBakbly BOUBI KaHIyKTapKi
1 maraHyy 0e3 IIaHIly Ha paTaBaHHe i acaliiBa He cIpavaroybics ca CTHIXisH: <Y Bac Boubl,
SIK y HIM(BI>, — sTHa YcMixXHynacs i 3amblTanacs: <A xto rata?> — <Pycanka> — ankasay s.
— <Bam xBiTOK.>

Bsipo3aBel cox Moka TeparBaphblia ¥ rapanky. [stamy mymay msHe HaByusly Bims. [a-
J0¥Hae, YsIBillb, MITO M'ell He Ospo3aBbl COK, a rapanky. [lacmpalyiiie — canpay bl XMsUTILb
(Jemial’janati-Sylovig, 2014, p. 58).

The title of the last miniature in this cycle, Svaboda (Freedom) is one that is often

used passionately by young writers in the authoritarian society of Belarus. The first
sentence is philosophically unexceptionable, but Jemial’janaii-Sylovi¢ goes on to as-
sociate it with personal stability, family and hearth, as we read in the last lines:

CBabona — aneMeHTapHae (Hs)BeJaHHE Taro, IITO Thl HECBAOOIHBI.

[...]

Marusima, st aTasgcamitiBaro cBaboy ca ctabinbHacIo, Xaif Obl i Tak. CtabinbpHACID 3'SYIs-
erua Taasl, Kani écup mto ryonsns. | Cabona Tam Henanéka. Mast CBaboza TaMm, A3€ THI...
(Jemial’janati-Sylovi¢, 2014, p. 62).

The already mentioned short prose pieces set out as verse by Kulikou include

several that relate, in concise and intermittently lyrical form, the stories of human
lives, beginning with setting out into the world and often ending badly: typical is Ja
vypraviusia z doma, niavyspany i biassilny Sto-kolviek pradbacyé... (I set out from

Studia Biaforutenistyczne 11/2017



Pobrane z czasopisma Studia Bia?orutenistyczne http://bialor utenistyka.umcs.pl
Data: 07/03/2026 10:05:55

The Heritage of Janka Bryl: Lyrical Miniatures by Young Belarusian Writers 199

home sleepless and without strength in order to foresee something...), which begins in
a maternity home and ends, after many miseries, with death. Also worth mentioning
is ‘adnojCy ty pracniessia Calaviekam...” (one day you will wake up as a person...),
a formless poem, which begins with feelings of rootlessness and oppression and ends
very memorably in catastrophic collapse:

ycé napaMHa

i Tamiparoysl ThI 3apa3 UIyTraHell

3BHIYOM i IBIMY CIIyII

aJ[31HbI IOMHIK 3bBe/I3€HEI Ta0e
3pMSIIIACIIIA HIY3HAK 3 a0loMKaMi abJIoK 1
TOJBKI MapHEI

JSIMaHT KpoillbMe acipariesae maBeTpa
3aI103HBI JIIMAHT CIACAPOA Pa3BalliH
ganaseka (Kulikou, 2011, pp. 69-70).

Another prose poem, rather expansive and certainly more personal, though in
many ways even more bleak, is U pierapiskach nasielnictva, nia kazucy — u history,
ciabie niama... (In the correspondence of the population, not to mention history, you
do not exist...):

V neparmickax HaCeIbHIITBA, Hs KaKy4bl — Y TiCTOPBII, 1110€ HsimMa. Thl He 31aBay ananizay, He
HaBe/Bay dKcrepThi3ay. | kami na usde pa3BaHimics, Thl A3eiiHivay, sk a3eiinivay o1 Pama:

aJIKITIOUBLY TA(OH, 3aIMOprHyY (hipaHKi, cxaBaycs ¥ ctapoil Baise.

V mKose THI JpIHHA BYYbIyCs — BBIIATHA irpay Ha HApBax. 3IMOIO CKpEINEY HA 3y0OX 1 BOKa
Mas30Iiy 3 mpeIXogaM BACHBL. Ha ¥pokax Thl MOYUKI caa3ey maj mapTaii, H TOLKay Hi 3 KiM

Ha MSp3pPBax, a ¥ aa3iHamIaThIM PI3Ka 3bHIK, 3201y 1Bl HA BHIITYCKHBL.

Kaszaui, mro Thl pa3yMoBa aJICTaNbI i JOYTa He MPaXkbIBEIl, LITO CS/I3EII Ha TOJIKY, ¥ TypMY
a00, Hs ait 00ka, MaTKHEChCs § OAnThICThIA. AJie HacaMpdY I[iKaBiy ThI iX HE OOJEH, YbIM

Heliki Tam bannsaaam, 3p1M0a0B3, poHas MOBa, TOMACIKCYaTiCThIS.

Tl ObIY iM aTpI0EH SIK HyITb Y CBICTIME CBAiX al[PHaK, TyCTOE MECLIA, Ha TJIC SIKOra 3HaYalla
JiHii iX xeipis. [la-cBoliMy YHiKanbHBIA, homo sapiens y BBIBIXHYTHIM KaJeHE, STHBI 9acTa

DIIsA3eTICs ¥ JII0CTpa — MITO A3iYHa AJIs Chienakoy. Xaris. ..

I ThI 37mayublycss He NaBspalb MPAcTOpPbl, ThIM OOyl — cBaé apyroe <s>. TpbiMay sro
¥ cakpole, 3a KyOKaM KaBbl, ¥ JbIME IbIrapaTel. Thl He AaBay siMy NpapBainlia BOHKI, Ha

KOHYBIK fA3bIKa, HATP3CHYLb rojiac TBOH 1 3bHiKHyIH: 3a MSKOKO HyTpaHOra CbBETY.
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HspoyHacelb, 1ymay Thl, aBiHHA. .. By4bIllb HAC Ta0OpbIHi i JF000BI, 1 TOJBKI TaK MardbiMa
ampayaaip sic MPBICYTHACHH Yy ObIpbii. CaMo K OBIIBIE HAM Jaa3¢Ha aaHO 3Mararlia:
3 hopmalid, 3 ciioBaM, 3 camim caboii, — HaOpbIHBBarOYbI boram, siki — y HEOBIIIBIII.

STHBI HsI BBITpPBIBAIIL JOYTA TBAEH afCyTHACHIII — 1 BBIIAII IDKPAT: TTaBecilb Tabe Opa3roTky, He
PpayHyro4bI Ha KapoBy, BBIKa4aIlh 11ei1a ¥ pocdapsl i BBAZSIIILE 3 KocMacy 0avHbI chiiel. | Tol 6

3 yciM marazziycs, ajne ¥ cama armomrHi MOMaHT — 3aHsy cabde moBy (Kulikou, 2011, pp. 25-26).

Perhaps this prose poem stretches the limits of lyrical miniatures too far, but it is the
nearest that Kulikoti comes to that genre. It is remarkable for its free use of slang, and the
reference to the dismissal of the language by many of his philistine compatriots gains par-
ticular resonance in view of his second book, Svamova (the title is untranslatable) in which
he attempts to create his own ‘pure’ language that is rich but sometimes obscure (Kulikot,
2013). Also worth mentioning is his most recent book of poems, Sivier-Hara: Viersy (Silver
Mountain: Poems), which comprises poems written in 2013—15, where the importance of
language is prominent from the first page (Kulikot, 2015).

Talented bard and poet Viktar Siamaska (b. 1980) is a Catholic, and many of his
poems reflect this, although he also makes many bold political statements. The re-
ligious poems are not conventional, and his Na vialiki post (On Lent) portrays the
emptiness of worldly life in the face of outraged angels and death. It may serve as an
example of lyrical miniatures, beginning with a short unrhymed poem followed by
a prose passage and ending with a well-known sentiment found in the Committal from
the Book of Common Prayer, ‘earth to earth, ashes to ashes, dust to dust’:

Ha Bsinixi [locm

AOpa3bl maziparoms 3 abpasaii
AJrykaromia Kpoki ¥ KapKy

MipblsiM TTaKiziae ropbra

MipblsiM 3bHIlIMae TOHAP

IToyust moine

Manakom anoyHaubl

Y nempsl HA OauHa Opymy
Tonbki KCEH/I3 3 KISIPHAITAM

Li aouysay mul cabe kani-nebyozv Ooneil cnycmowianviM, ublm 3apaz? Li aduyeay
nepuapoonvl cyiyvloanvhvl iHcmuiHkm? Tol xouaws yixaea camommuaeda Jicvlybys, Xouaul
cnayyw i ecvyi, i nicayb wmocvyi Kwmanmy 2omaea. Ane He evinadae. Yce meae ysayieHvHi

il nepaxkamamvbHi cmanicsa npvloymraio. Buinpayasanvis maboil 3aKoHbl U MIMAOvl He
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cnpayoysaioys. [apamna wimoceyi npacnazasays. Tol He pazymeeut, sK YCnpuimMayb c6aé
icnasanvhe. Tonvki croeol. Tonvki pasmeimols Gapool... A sax npvlemna wkaoasays csoe!
Tazvosieays 11060e nanpyei! Konvki eakon 3adasanvrienvhay! Konvbki yikagvlx 3aHamkay,
naesoax, cyempauay!.

nllamsiTaii, Tl pax i npaxam cranen:” (Siamaska, 2013, p. 62).

A far more humorous view of death is shown in the miniatures by a writer so
far best known as a poet, Usievalad Scieburaka (b. 1981), Roznyja smierci (Various
deaths) and Linija liosu (The line of fate). His verse and prose is notable for its clarity,
without the complexity that attracts some young writers, composers of music who con-
sciously avoid tunes or even themes. Scieburaka’s prose poems about life and death
bring not only an element of humour but also modernity to an eternal theme. Here is
the first of them:

PosubIst cemepli

AJZKyIb TakKi CTAPAATHII, LITO CBMEPIb cTapast )KaHYbIHA 3 Kacoi?

51 MsIpKyIO, IITO CHMEPIh Mae ThIs BRIIVIAA 1 BEK, SIKis Mae sie axBsapa. To OOK, Kaii TH caM
0s133y0ast ctapsda — 1 CbMepIb TBas aanaBefHa — 0alyns 3 ycrayHoil ckiBimaro. Kaii Thr
MaJIaJibl — TO 1 CbMEpIIb, IITO MPBIXOA3illb J1a 1s10e — MpbIBaOHAas MaHeHKa. [1a MabIX HaoryI

TIPBIXO/I3iIb I3y UBIHKA Ca CTyX)auKaif y Bamacax... (Scieburaka, 2013, p. 94).

Somewhat longer and broader in scope is the same author’s Linija liosu (The line
of fate), which introduces multiple and diverse, sometimes very specific, metaphors to
help the reader understand the human life span:

Jlinia nécy

JKbipg ObIBae noyrae, ObiBae KapoTKae. 3aapaeliia, MITo 031 AyMaroLlb Ipa cBaé KbILbIE
3aHajATa J00pa, a caMo SHO TITaK Hs Jiubllb. Haiimepin pasbIXomKaHbHI MpasyIIsiomia
¥ TBIM, HaKOJIBKI IIPAISAIIIBIM I'ITae camae JKBIIBLE Oyrze.

Ha maéit pymp mniHist KbIIbI HeBeparoxHa goyras. Ha sie pymp — n3iyHa kapoTkasi.

Are.

Tpa0a menp Ha ¥Basze, MTO 1 ¥ BHINAAKY, HIOB MPagBBI3HAYaHBIM JIECAM 1 MALlbBEPAKAHBIM
npeIpofai, Hi ycé ratak npocta. Y Windows Media Player Ba jcix Tpakax, sik Bigda, raTak
i ay/pla, qayIKbIHs AapOXKKI Ha 3acTayIibl 3aycEabl aaHonbKaBas. [Ipbl IIThIM Mparsriachib
ajlHae MechbHI 6 XBiniHaY, a iHmait — 2. [la agHoi iHIBIKATAp pyXxaelia Jea3b-Je/3b, a iH-
mraif Jmine. 3ayBakenni?

JIpIk BOCh, Ha Maéii JieBail JajoH1 JapOXKKa KBIIBLIS T0YTas, alie XyTKAChIIb sie IpalTpaBaHb-
Hs Bsimikast. TaMy i CKOHUBIIIA STHA MOXKA 3HAa4YHA paHel, YBIMCBIII TTafaenia. YCiM Aaa3eHbl

aJIHOJIbKABHI T1a TaMEepPhI KaBajlaK iCHABaHBHS, 1 HEXTa ATO mpaldsrae, sk copeHTP cBae 100
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MeTpay, a XTOChLI Iparay3ae Ma-IuiacTyHCKY 1 SII4d CrbIHselIa aanadbinb. [skka ckasza-
11b, SIKi PyX MPBIHOCIIH OOMBIIT 33]aBajbHEHBHS. M0Ka ObIlIb, IITO a00/1Ba MAIOIh HEUaKaHa
XyTKae 3aKaH4dHbHEe, 00 Ha Py He aa3Hadaelna OeryHKoM, SIK Ha IpaiirpaBaibHIKYy, X,

1ITO §7%0 3acTaycs 3a musiva (Scieburaka, 2007, p. 104).

Adam Sostak, a performance artist and poet, also includes some prose in his

first book, and, as has been mentioned, calls two examples of them poems in prose,
Virtualnaje: fotarobat (Virtual: a photo robot, 2004) and Kazka i liusterku (A fairy
tale in the mirror, 2005). The first concerns the lyrical hero’s frustration at the elusive-
ness of his girlfriend, despite many attempts to contact her electronically; thinking of
calling Interpol, he realizes that her distinguishing mark, an appendix scar, will not
be apparent to them. The second, also intimate, has a more mysterious yet broader
philosophical theme:

Kaska y nrocmapky

TTo6ay imuti mroa3i. [X ObLIa 1I1as MPOIbMa — PO3HAKAISAPOBBIX BACEIAK.

— llto anOkiBacla ¥ TBaiM cBere? — CHbITalIa J3SIYYbIHKA ISIITYOTHA. — Y KPBIBBIM JIFO-
CTOPKy s pacmaBsiiy Tabe cBaro ka3Ky. Tabe meprmamy crpIdHamy... Tombki makiHb, Kaii
macka, cBa€ Jroctpa... TompKi BBIHA31 3 TrocTpaHoe madwl... Tel Oya3en Bemais, y CBEIe
XTO JICTIIIBI BAHAPOYHIK. ..

Beparozina, a MardsiMa i JIakiajiHa carncyelia HaJBop'e: CHEeXXHBIMI MO3ipKami, Hsyaamai
BSICHOIO. .. «He mpeITysstiiiiecst 1a mkiia» — paciiactaBaHa aBepXHs Hajamicam y mbioe. bo
raTa He IIKJIO, a JIIOCTIPKa 3 JaKiaJHbIM CBETy aJUIIOCTPaBaHHEM aCBETJICHBIX Mapay, J3e
aBapbliiHae BBIMCIIC 3 HAJ3BbIYAMHAN ciTyalbli. CiTyallbliiHa CIISIBAIOLb HEBSIOMBISI ITYILKI,
y 1HIIBI JOM MPBUTSAIEYIIbI, CYMHBIS Ka3Ki IIBIpOKa(apMaTHBIX SKpaHay.

A mo0ad inuti son3i. Al MBUTEHAK OTIepHsI 1a MeTaapaMbl. [X Oblia Ipmast mporbMa; 1 THl He

a[dyelln HaBar y CIIOBAX iX, IITO TATAEMHATa XaBaella ¥ KOKHbIM copisl (Sostak, 2006, p. 90).

Far from fairy tales of any kind is Anka Upala, a witty poet and writer with a strong

satirical bent. In the example of her miniature prose works that follows, Matryjar-
chi i patryjarchi (Matriarchs and patriarchs) the theme is entirely modern: different
makes of mobile phones:

Mampuwiapxi i nampuiapxi

Hagar usmnep mepaxon Ha MaOinbHBI THae(OH iHINAara Op3HAA BBIKIIKAE MIYHBIS 4aCOBBIS
HS3pyYHACIli: TP30a MPbI3BHIYAIIIIIA Ja Taro, MTO HE TaK 3MEIIYaHbl KHOTIKI, IHIIBIM YbIHAM
apraHizaBaHae MEHIO. ..

Jlymaro 3 msram 4acy 4ajiaBek aji HapaKdHHs Oy/i3e 3aMarioyBaiiia 3a skiM-HeOy/13b BEITBOP-
nam TIxHiKi. Kani npeicTacaBaHHi YCKIaaHAIIa, JIArydi Oya3e yaackaHaminb csioe HOBaid

MAaJI3JITIO 3BBIKIIAN KaMIIaHii, YbIM JIAMAllb CBAIO CBAOMACIb 1 XKBIIIE 3MeHai OprHTa.
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Tamy na csiMelHBIX Mpo3Bilryay Oyaylb JagaBailb Ha3By KaMIIaHii-BHITBOPLIBI, IPagyKTaMi
sSIKOM KapbIcTaera csimeiicTa: KaBanésol-« Armiant» (rata Oyzse pankae mpo3Bilra npbIXifib-
Hikay aifupiHHara BeITBOPLB). Ky3pmiu-«CamcyHry... He BbIkiItoyaHa, IITO 1 pIKIAMHBI CII0-
raH KaMmnaHii Oya3e nasHadara ¥ nammapie: «Canon — You Can! Ter moxam, Kazmoy!».
[pancrayHiki agHaro OpsHIa Oymylb 3HAXO3IIL MaMiXK caboil OONBII aryJabHara i JKaHiI-
1a Oyaynpb Jacieit TakcaMa aJHo 3 aAHBIM. TakiM YbIHaM, yCe MBI MOXKaM CTallb MaTpPBIp-
XaMi 1 maTpelsipxami, aj AKix Oymylb BBIBOA3ILE CBOW pagaBon cem'i-Opaunsl (Upala, 2012,
pp. 73-75).

Almost all the writers whose works are cited above also wrote in verse. Some,
however, of those whose miniatures are to be quoted below appear to have been part
of a trend or tendency to write short, often lyrical, prose, particularly in the journal
“Malados¢”, in the late 20™ and early 21% centuries. Some of these young writers ap-
pear to have produced only one or two miniatures and it is not possible to quote or even
mention most of them. One writer, however, who has published several pieces in this
genre is Thar Prakof’jel, a journal correspondent who was born in Russia in 1975 but
who has lived in Slonim since 1987; he calls his short prose alternately minijaciury and
abrazki; Babina zima (Granny’s winter) is one of his more lyrical, even sentimental
miniatures:

babina 3ima

FBabina nema y eécyvr — canpaynuae csita. Cssra rykay, pap6ay i naxay. Kanen nera 6aba
JIro0a cycTpakana 3 acaOiiBbIM XBaJIIBAHHEM 1 3aXaIICHHEM. Y T3ThIS BOCCHBCKIS JHI sTHA
3aycénpl pabina BapIHHE Ia yiaacHbIM pauenue. He, He st cycenssy mi skix-HeOyn3b ra-
cIei, a... Uit MyX. Y BepacHi BSCKOBBISL MyXi HaJ[3iBa TIIYCTBIS I YKOPMIICHBLS, aMallb K
XpyIIuel, TaMy 1St iX 6aba JIro6a 3acuinana cton OenmbiM abpycam, pasiiBaia madacTyHaK
y KyOKi 1 CHOZKI, aaublHsNIA Yce A3BEephl 1 BOKHBI, a caMa illIa racrajapblillb Ha arapo.
Myxi pagacHa ryasedi, 3anaTaii ¥ xary, csjai 3a CTol — mpbeIMatics 3a BapaHHe. [lagacTa-
BayILIbICS, aJHBl MyXi 3aChbIHAII, a 1HIIbIs, HAABAPOT, MAYbIHAJI roicallp 1a xare i TparuisuI
¥ naBy4bIHbI acTKi. Tpbl 1Hi 6aba JIroba 36ipana Myx 1a ycéit xaie, a Ha yanBEPTHI Ka3aja:
<Kani Myxi He JiHanp Aa MaByI[iHbL, JbIK HAXal MaByI[iHA JISAMINb Ja MyX>, 1 ajmycKaia
NaByIiHKI HA BOMIO. MaJleHbKisl CeTKi XyTKa BsIpTaiics ca 31a0bdai 1axarsl. Yeix 310yie-
HBIX MyX 0aba JIr00a 3amouBana ¥ CenpsIIbHBIM HACTOI ¥ A3EKIBI, SIKYIO CTaBia ¥ IEMHBI
CKJIETI, 13€ TaK 3Haxoy3inacs qa cambix Kamsz.

Kauti Ha HaBaroHist CBATHI ¥ rocui Aa 6a0sr JIF0ObI IPBISIHKAII A3e1li 3 YHYYKaMi, FacaIbIHs
JacTaBaja MyX 3 HACTOIO 1 KJlaJla HAaCSIKOMBIX CyIIbIIIA Ha red. MyxXi axsiBaii, padimics
PO3HAKAISIPOBBIMI 1 OJIICKYYBIMI, SIK JIIMITQYK] Ha 3JIEKTPBIYHAN TIpISHA3E, 1 3 IIyMaM CacKo-
KBaJIi § csipa0paHbl Ky(hopak.

V nou max Hosel rox 6a6a JIro6a pazam 3 a3empMi 1 yHykaMi iiia Ha HaJIBOPAK, J[3€ pacia
LyIOYHAS MPBITAXYHS elKa. YHYKI aTublHI Kydapak. Myxi BeUIATaNI, caa3ilics Ha €IIKY,

sIKasl aJ raTara MmavblHaia MUTbralenpb ThICS4aMi JKbIBBIX areHBYbIKay. A Ha BepLIaliHe 3a-
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Arnold McMillin

MaroyBai SpKyI 4bIpBOHYIO 30pKy, Kab /I3eq Mapo3 i Cusrypka 3nanék yoaubuii sie i He
MiHyi mazBopak 0a0bl JIr0ObI. Biikai ma HOUBI MPBIXOA31MI Cycensi, Aapbuli Magapyki,
CIISIBaJIi, CKaKai 1 Ba/I31Ii CBATOYHBI Kaparoj BaKoJ eJKi.

Poyna ¥ moyuau, xaii ma TaneBizaphl 3BaHUI KypaHTHI, aj cTpaxoil OabiHail XaTsl, Ha ra-
pHIIIYB, Hapapkaycs xaomubik Hoswl Tost. Er poc He na imsx i napar He na rajzinax, a ma
XBUIIHAX, 1 Ta JgpayisHail JecBilbl KBaBeHbKa 30sray yHI3 ma cBiATO4YHara crana. locmi
aTpeIMITiBalTi 3 pyk 0a0b! JI10ObI ITa KaBaiKy HaBarogHsra mipara ca cBeukaid. Ha wapoyuait
THaneps! KOJKHBI 1Micay cBae caMblsl 3al1aBETHBIS Maphl, 1 kab siHbI 30bUTICS, ClIaIbBay MAIEPKy
¥ HmoJbIMI CBEUKi, pacTBapay MOIeN y MaMIaHCKIM 1 BBIIIiBaY Hamoil 1a jHa.

<)Kanaro, kab pagacip i mr4acie He KaHJadics HIKOMI, 1 ¥ JIFoa3ei xarmiaa po3ymy ix 30epa-
raip i yparaBarp>, TaKisi CIIOBBI IPAYbITay KaJsIHBI arOHb y aHOW MaJIeHbKail marepiisl.

I'sta 6b110 3anaBeTHAe skafaHHe HeMaysaTki Hosara I'oma (Prakof’jet, 2007, pp. 26-27).

Voiha Kolas (b. 1980) is the author of a cycle of miniatures under the title Sniezny-

Jja napievy (Snowy melodies), one example of which is the second of three with the
subtitle, Ablocnaja para (Cloudy weather):

BrakiTHBIL mepaiiBel pacyapaBaHHS 3MsINAIICS 3 PYXKOBBIMI Haa3esmi. Y caMbIM Bepce
BSUIPHSIH KypOBI Tpareda OelIbl MecsIl, IPBIOITH ISHKKIM IBiKOM. XyTKa €H akpyTiIinia Ba
YIagapHyro MOYHIO, SIKasi PACCHIIIIE Ma 35MJT JIETKYIO IyApY BEYHACII, 1 KOXKHBI IPBITBIHII-
11a, 3aIyMaelna Hajl aécaM 1 Xy TKaIuTbIHHBIM JKbIIuéM. Ha 3axan3e HeOa cBetna-sxoyrae. Sro
Ka3ayHa a/I[AHSIOb TOJIbIS IPIBbI, Ha SKIX, K alOIIHIA 3aCOXJIbIS JiCThI, HEPYXOMa CAI3I1b

MaykiiBast uapana yopHsix nrymak (Kolas, 1997, p. 12).

Volha Lis, in an abrazok called Biaroza (The birch tree), begins by hymning the

beauties of spring, before describing how a man with a saw cuts down the eponymous
tree. At the end of her piece this reckless behaviour broadens into a reflection on life
as a whole:

HarwyHa, MoXHA TIpaBecili Mapajenb MamiXk HalIbIM JKBIIIEM 1 MITHIM BbIaakaM. bo Toi
yajaBek, sIK 1 ¥ OosbIuacii MbI yce, 3a0bly CBaO TiCTOPBIIO: MOXa, )] rITai 0spo3ail mpbl-
3HaBaycs ¥ KaxaHHi sro n3ef abo xaBaycs ¥ créky Oanbka. ..

Aune Tyki po0sra ycé€ ManHeHIIbIMI, 1 BOCh, HapaIIIe, MyXKUbIHA 3 IMANErkai y3aeixae, 60
3 TPACKaM Iajiae 371apoBasi KpoHa, IUsickae ab acdalbT masesHenae rojuie.

13 abpa3anara cTBana Kamae canozki Ospo3aBbI COK, ajie IsIep EH OONbII HaraaBae CIE3bl, CIE3BI

pocraybl i aq4yaro, sIKist BEICHIXAIOLIb T1a]1 JTaCKaBbIM KpacaBilkiM conram. .. (Lis, 2002, p. 11).

Siarhiej Salonienka begins a small cycle of miniatures with another story Biarozka

(The little birch tree) about cutting down a silver birch tree, although its stump still provides
refreshment for some insects and birds. Here are the closing lines: “A 0sipo3aBbl ISHEK
HACYIIEPaK YCsIMY MOillb CBAiM KBIBBIM COKAM CACMSIIIBIX. A IIi JKbIBY s TaK, Kab MakKiHy-
b MacJist cs10e XoIb ObI KPOILTIO JKbIBaTBOpHAM Bimbrami?” (Salonienka, 2007, p. 87).
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In another miniature, Niezabudka (Forget-me-not), Salonienka reflects on the
changes of the seasons and wonders whether the forget-me-not exists to remind hu-
mans of the impermanence of joy and satisfaction:

Hezabyoka

V nece Oysie maid. | ¥ Bagax paGaminp aj sSpKix Kojepay, HiObI s3I y Kaneiaackor. [IpaBet
ai3eNicst ¥ CBeXKBIX CMapariaBa-CakaBiThlsl CyKEHKI: COHEUHBIMI acKOJNKaMi Omilryaip A3bMy-
xay1ipl. JlamikaTHbIS TiXTapbIKi JAHIBIIIAY, HATICA3SYbl Ha CBA0 MiHISIIFOPHACII, ACISISIIbHA
33511011b. | § XBaJsIX I3Tall MPBIraXoCili ab HEeYbIM HSBbIKA3aHA TASsMHIYHBIM 1 [IPHIEMHBIM CKJIa-
JIaloIb cBae MecHi canayi. Sk mynoyHa nacis dopHa-Oeraif 3iMoBail HyZOTHI Jr00aBalia Mai-
cKiMi kpasiBizami! Xogariia Disia3enp Ha 39MITI0 He aipbIBaroubIcst. Parnram BOYbl HATBIKAOIIIA
Ha MaJIeHbKisl Hs0ecHa-0naKiTHBIsI kpornenbki. He3aOymxi. [ s ermaminaro, mTo Hag KBiTHEIOUai
Marickai 3sMIIEH packinyycs OmakiT HeOa. 3aBsiHYIb KBETKI, 3MOYKHYIIb ITYIIKI, BHITAPHILIb, T~
JKOYKHE 1 anaji3e Jiclie, 39MIIst 3HOY cTaHe YopHa-Oernai, 1 Tonbki Heba 3acTaHela OakiTHbIM.
VY Mir 3sMHO# pajaciii Mbl HApIaKa 3a0bIBaeM, IITO sIHA BeJIbMi XyTKa MiHe. A BeuHas aca-
JI0/1a TONBKI ¥ Hs10&cax. Moxa, /uis Taro, kab Mbl He 3a0bIBaJIi Tpa IrITa, i BIle He3a0yaKa
(Salonienka, 2007, p. 89).

A comparable reflection is put in a considerably more prosaic way by Sviatlana
Kostrykava in her abrazok, Ich raskrytyja dusy (Their revealed souls):

Ix packpvimuis Oyuivl

Pyxa monna abapimMae akpyribis popMmbl KyOka, ByCHBI JIETKa JJaKpaHAIONIA Sro kKpasy — aj-
4yBalo, SIK IAIUIO JyXMsHAra 4aro IDIbIBE YHYTPHI MsIHE. A BOYBI XiTpa codallb 3a TopKai IIy-
KepakK, IITO JIDKAIh HAcympallb. MaObIlh, MEepIIbl pa3 y KB 5 TaK 3aAaBOJICHA THIM, IITO
s JaJIaBeK, MITO Malo A3Be pyki. Boch Mast Apyras maMo4Hila IIrHEeNIa 11a YaproByIo IyKEePKy.
[MagpivMaro BOUBI: Ha CTaJIe YIKO MIMAT pa3apaHbIX IyKepadHbIX abropTak. 5 6auy ix pacKpbl-
ThISL TyHIbl. STHBI TaKist CyMHBIsI, 00 CTpaLijIi cBaé «capiay, CBalo MajlaBiHy, YIPHIrOKaHHEM
SIKOM 3'SIYJISUTICSL 1a Taro 4acy, Iaky/ib Mas IparHas pyka 3 BSCENbIM 3amajaM He radaja
TapMacilb IPBITOXKBIS MaNepKi.

Bocp i1 anomnsis 3 ix jeria Ha CToIL.

AndyBato, TO ¥ MOYHAH MephI aTpbIMalia HeaOCsHKHYIO acallofy. AJle sIKoi aHow. .. J{3emst
yaro. Kab camoif arppIMalis XBUTIHBI 3aJaBajIbHEHHS, S TAPYIIbLIa TAPMOHIIO, CHATyYdHHE
KapbICHATa 3 MPBITOXKbIM.

A xiba Takoe He 37apaelia y yamaBedbIM JKbIUi? Y BBIHIKY aquaiiHail 6aparnpObl 3a 3a-
JaBaJlbHEHHE CBaix MaTpa0 i Kanpbl3ay 4acTa JaBoJ3illlia NepacTynalb 1pa3 MHOrae, 1npas
MHOTIX. | § Takist XBUTIHBI YaMyChIIi He AyMael, I1i Jo0pa Tl podir, 11i He. [la MAThI — Jiro0oi
nanoit! A kaii a3ipHemcs Ha3aJ, 6adbllI i pasymeent: yxo nosHa... (Kostrykava, 2005, pp.
11-12).
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One of the youngest of the writers from “Malado$¢” to be mentioned here is Aliona
Rulievi¢ whose work is described, probably by the editors, as mini-prose. In Vosienski
viecar u horadzie (An autumn evening in the city), she sketches a picture of the incom-
prehensible lights and sounds of this mysterious time:

Bocenwvcki 6euap y copaose

Marapana cBedka sicHara JHs. YKO Bedap mmpail nrymikail 6aykay Mik CKiIagaHail CeTKi
OSICKOHIIBIX JIapOT, AJICKTPBIYHBIX [IPABaJ0Y, 3MOPAHBIX Tpaneiibycay, Ty KIIiBbIX YanaBedbIx
BaudM.

Crapsl, arpy0eIsl JTiCT, HiOBI TIEI0YbI ByTas€K, Xanay maBeTpa, aOHYIIbl Ha3ayceIbl 35IMITIO.
En mamipay i yxo He 3ayBaxay, mTo XanogHae Heba XaBae MiX 30p Kaparojl TaKixX ikKa CyXix
aHAMEJbIX JylIay, AKis MaKiHyIi Heibl 0sSpo3, KIEHAY, KamTaHay. .. BoceHb mykana mpheITyi-
Ky. | HisIK He 3HaxXOA31NA. ..

Jlixtapsl HauHOTa ropaja, HiObl BOCEHbCKAE COHIIA, JIJTi Ha 3IMIIIO XaJIOAHAE CBATIO, aje
He carpasaii. Konki Berep 3aBicay Ha maBylliHKax, [IanTay MaBykaM Kas3ki Ha HOY. Ajie ycé
K BOCEHB 0O0JIbII MayyJasa. A o131 Ha ayToOyCHBIX IPBIIIBIHKAX, Ha BYJIIAX, y KBaTIpax ycé
ciryXaii i ciryxaii sie TasMHIUYIO HilIbIHIO. XaIlell 3pa3yMelnb IAIThl 3araJKaBbl BOCCHBCKI

Beuap. Japamna... (Rulievic, 2004, p. 29).

The unusual genre of one of Taciana Andruska’s miniatures is in its title, Prypaviesé¢
(Parable). 1t compares specs of stars in the universe appearing to be seeking to join
together like the way humans do, in an equally difficult and senselessly random way
(Andruska, 2004, p. 65). The genre of this piece, written five years after Vasil Bykaii’s
Pachadzanie (Prypaviesci) (The Pilgrims [Parables]) (Bykat, 1999), may cast doubt
on the assertion made at the beginning about this great writer’s heritage, although it
appears to be no more than a single case.

Vasil Syjonak, in his ‘urban abrazok’, U abdymkach adzinoty (In the embrace of
loneliness), describes the contrast between a bracing winter day and the sadness of
some of the life beyond the narrator’s world, notably a cat that has been turned out
after the death of its loving owner and which wanders along the pavement but sudden-
ly imagining a break in